A
AR

i
RE co RD 0 F D E P o R TA B L E A L ' E N [See AM. - 2790.3)..34 for Instryuctions)
Family Name {Copital Letters) Given Name Middle Nome Sex Hair Eyes Cornplexion
LENNSA  Top s 7 — | —
Country of Citize hip 4 Passport Numbgr and ountry of lssus [File Number Hn!gw Weigh? Occupetion
Ay = W/Az-orxs?/?f”'?“/ M F>y>

United States Address (Residenge) {Number) 'Zty (City} (Stote) Scars or Marks 4

3 ~ P

/08 3 7 VS p

Date, Place, Time, Manner of Lost Entry - ,3 - f/a-’ &. 2__’ MC- Pouong: Boorded A¢ F.B.t No. Bn;:’::ll.smu: Worrl.d

CLW F& 7 70/ \ @)‘MM DSeposated  [J Oivoresd

Number, Sirest, City, Province (State) ond Covaliry of Permanent Residence

I (r1ess foRsT Powk ASCar

Mathod of Locotlon/Apprehension

(-&L{,

L4

SU3LIT IVIEYD A0 Ny INIYd 20 IUYM3IdAL 3SYId

2
Birthdats Date of Action 4 Locobn Code .7 {At/Near) Dats & Hour
[0~ 9 -0 3”5”22 7o
City, Province {Stote) and Couniry of Birth AR | Form: (Typa 8. No.) /
—_ . r— 07 unbd
AL A / 0’7/ Bot Lifteg
Visa Issved At Social Securlty Account Nome [ STETUTWESR Found
” (b)(7)(c)
Oole Viso tssusd Sociol Securlty Na. Send C.0. Rec. Check Length of Time Nlsgally in US.
[ 1 To:

lmmigration Record

by /(ft/dw,t/' .

Exr

Criminal Record

2 T v wony

Nome, Address, ond Natlong ity of Spduad {) en ¢, ¥ appropriole

LAN - LENKON, Yag o gacp - ¢ 08 Poand SK A7c

Numbgr & Nationallty of Minor Children

a—

Father's Name, ond Nolianallty ond Address, if Known

Mothar's Present and Moiden Nomas, Notonality, and Address, if Known
e

Nams and Address of {Last) (Curront} U.S, Employer

"
Moniex Due/Property in U.S. Not In immadiote Fingerpriniad lookous Book Checked Deportation Charge(s) {Code Words)
Porsession
None Cloimed [ Sea Form 1-43 Oves o O Notlised [ Lishe, Code ___ | \f>£=m 7/ /3
Yot

From;

— et

Istrative and/or ¢riminal violation, Indicote means ond rovte of travel to Interior,)

~OC

(i 3poce Insuificiont, show “continuad” ond continus on reverse, from bottom vpk

Narralive {Outling particulors under which olien lotated/approhended. Inctude details, not shown above, re time, place, monner of last aniry, ond elements which esiablish admin-
\

oo amo%
Z@,A~z’u«4

ol

i

hagr 2%

(b)(7)(c)

DISTRIBUTION

Officer:

e

Rnc;lvod

subject and documents) (report of interview) from

Disposition

(Recaiving Officar)

Form 1213 (Rev. 5-4-71)y uNITED STATES DEPARTMENT OF JUSTICE Immigration and Naluralization Service

407



Best "Reproddcible" Copy

Avaitabte

(Residnn:o)

RECORD OF DEPORTABLE AL'EN (See A.M. - 2790 7). 34forlnslruchons)
Family Nome {Copital Letters) Given Name Middie Noms Sax ,Halr Eyes Complexion
Country of Citizenship Passport Number and Country of lzsue [File Numbar Haight Weight Occupation
’d
United Siates Address iNumbcr) (St-wet) {City) {Srole) Scors or Macks

Date,

Place, Tims, Monnar of Last Entry Poisenger Boarded Al F.8.), No. . ‘I\j‘\osrnull Status O Marrt g
ingle arries
[ Separoted O Divorced

Numbaer, Street, Cily, Province (Stale) and Country of Permanant Residence

Method of lcmllon/Approh.n;ion

Birthdate

Dote of Action tocation Code {A/Near) Dote & Hour
City, Province (State) and Counlry of Birth AR (Form: (Type & No.) 7 Litied By
.
O 0 Not Lifted

Visa Issyed At

‘INomy, Address,

| (¥ space insufficiant, show “tontinysd"

Social Security Account Name

Stalus at Entry Status Whaen Found

S¥INIwigvd AD018 NI INI¥d 30 FLYMIJAL ISV

Date Visa Issueg

Social Security No,

Length of Time Wegelly in US.

Send C.O. Rec. Check
To:

Immigeation Record

X

and Nu!ihn’all;'y of S, oufe |

Alanr P A,

//

Criminal Record
P

X A
R 7 b

‘"¢

Number & Nationality of Minor Children

S

s

Narrative {OuNine perticuiars
Isirotive ond/or <riminal violotion,

and continue on reveryy,

from boWem up):

wnder which olfen locoud/opprohondld Include
Indicate meons and rovie of travei jo interlor.)

detalls, not shown obovs, ra

i L i, 2Ol o prrs [ £ -~
Father's Nome, ond Nationality and Address, it Known Mother's Presgnt and Moiden Nomas, No'lonuluy, and Address, if Known
Monies Du./Proporty in U.S, Not I Immediate ’Tg"prlnhd Lookout Book Checked Deportation Chargefs) {Code Words)
Possession P )

HL] None Claimed [ See Form 1-43 ﬁ_J DOves .0 No T3 Not Listed O Listed, Cods YT, 2 S
Nom- ond Address of (Last) {Currentj U.S, Employer Feom; To;

time, plm, manner of Jast eniry,

and slements which estoblish admin-

_,0 //’/ Cares g N S
«" :, PR S »:(2

A // ek, 1/5?

£ % // ;S

e .
'//u/,:n/y/

(b)(7)(c)

7")A

”

DISTRIBUTION

Officer:

Disposition

’.
Recsived (subje T OOt AT [reporf of interview) from

R"q%“'h—ﬁ_( ) M,

{Recalving Officar)

]

Form 1213 [Rev. 5-1-71)y UNITED STATES DEPARIMENT OF JUSTICE

Imeni

Jration and Noturalization Service



Form 1-265 (Rev. 8-1-69)

{RELATING FORM 1-213
MUST BE ATTACHED)

APPLICATION FOR ORDER TO SHOW CAUSE AN

D PROCESSING SHEET g1 547157 |

Address: /9= Ny

FACTUAL ALLEGATIONS
1
2

3. You gt
4, visitor for plex
5.

B f0u remaineq -
(O Attortinoredp reva, =

Ve Ton WA L ETE

{_A’é‘eg)@a{/}’-ly'

- You are not a citizen or national of the United States

- You are a native of . &7 Brrgom ____ _ anda citizen of
2 thatritedestylss 4.

in the Uniteq g-.-

horyir.,

Office

/;;}/ e

File

| A2 P PRY

Date

on s 3 ;
& A ; - ] AP fDate)
cura enj vare authorized to renein
“iez vatl 772
P18 Uatiod States afwa F:3p.52

Supportiag evidence (briefly itemize)

The undersigned recommends: L3 V/D without 0SC (] OSC Charge(s) (Code) J_E‘_’_Z'L_ (PageNo)
[T] Trial Attorney (] Interpreter Langua cution Violntionz
(I wW/A For the following reasons:
(b)(7)(c)  (BY7NO) sien Titte
Above recommendation a E— ) 7
Fc—72 74.@«%/— P
(Date) (Title) 7 (Office)
Approved as to legal suf
(Date) (Signature) (Title) (Office)
OSC Iss. -—_—  _ OSC serv. TD country . Validity
W/A Iss. W/A serv. [ IDet; [JRel; [ _]Prison; [[7] Hospital
Approx. Hrg. Time VD prior hearing to i ; Ext.
Selective Service No., Address of Board; Classification; Ordered to report for Induction
DETENTION DATA RELEASE DATA HWHNG DATA
Place Bond (amounr) Place
Expense of Parote Date 2l
Since Since Hour 15/ 2P
PROCESSING DATA
Check column # | (when applicable) for action to be taken; column #2 when action is taken
#1 (4 PREPARI #l 22 REQUEST {(Continued)
] (Josc CJ wa O3 ] [ canadian Consent
™3 [JV/D letter days T3 [T Mexican Cerstificate of Nationality
K] 61 X 1154 . 1 [J oo, or other evidence of nationality, from alien
& [JG-135 x]G-135a 7] [CJ [ Record check T} Local police at
3 [ 6-135b (to ] Other
] (C] Dpetaines (1-247) to civil authority at
[ [J1-217 (complete pp data)
A [] Fingerprint Charts for ¥ FBI Earliest release date
(7] Other NOTIFY:
] [ Prosecution Report to U.S. Atty. [ZJ [ of 103 reports to:
REQUEST: I | Consulate
(£] [ c.o. file check [ Send 1530 [ [J Attorey of record
C3 ™3 Files from (] [] state Director, Selective Service
3 [ verification arrival T3 [J FBIstowaway entry
A L] Photographs {number) ] [T] Detention Officer re: property arrangements

GPO 87%-557

409

b




LEON WILDES
ATTORNEY AT LAW

5‘/5% ‘%’w&
ecr %ork, if%/wez

PLaAza 3-3468
CABLE ADDRESS

“LEONWILDES." N. Y. March 2, 1972

Immigration & Naturalization Service
20 West Broadway
New York, New York 10007

Re: LENNON, John
Al7 597 321

Gentlemen:

I submit herewith the third preference petitions, to be
considered as a joint submission of Mr. & Mrs. John and Yoko Ono
Lennon. The adjudicator is invited to consider references and
critical reviews attached to each of the petitions as being
submitted in behalf of the other since many refer to the joint
artistic efforts of both artists.

Perhaps no other living artist has contributed in a
greater degree, both qualitatively and quantitatively, to the
culture of his generation than has John Lennon. Both individually
and as an outstanding member of The Beatles, he has achieved a
stature in the art and entertainment world unequalled in our
generation. It is hardly possible, in most countries throughout
the world, to find a young person who is not aware of the immense
contributions of John Lennon, particularly in the field of rock
music. By sheer volume of gold records sold, he probably has
camposed and performed more records than any other living composer
and performer. As the acknowledged leader of The Beatles, John Lennon
gained international prominence for his outstanding writing of the
songs performed by the group, and The Beatles fast became the most
popular personal appearance act in show business history. fThe

for England, where they were though to have made a major contribu-
tion to Britain's balance of payments,

Recognition of the outstanding individual and group
contributions of Mr. Lennon came from many sources. Not the least
of these was Queen Elizabeth's having named The Beatles as menbers
of The Most Excellent Order of the British Empire (M.B.E.) as a
result of John's outstanding efforts. John Lennon's personal
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Page Two.

contribution to The Beatles®’ success cannot be overstated; not
only was he the major composer of most of The Beatles' hits but
his mode of presentation of lyrics is considered by most of the
critics to have been the main driving force to the outstanding
success of The Beatles.

To assess the true impact of Mr. Lennon's song writing
talents, individually and as a member of The Beatles, would require
a careful analysis of thousands of critical reviews appearing
throughout the world, too numerous for inclusion in an Immigration
Service file,

The reader is respectfully referred to the attached
biography (Current Biography, December, 1965) offering a review
of his major accomplishments until 1965. Several excerpts from
Who's Who in America, Who's Who, etc. are attached and it may
be safely assumed that John Lennon has been included in every
important compendium of major contributors to the culture of
our generation.

There are submitted herewith numerous articles, most of
which are critical reviews appearing in well-known magazines and
newspapers, which treat with the talents and contributions of
Mr. Lennon as an individual and as part of the group in the fields
of musical composition, filmmaking, internationally acclaimed
recordings, acting, and the authorship of two immensely well-known
books.

Also submitted are a selection of articles covering the
enormous financial impact of the record sales and other promotional
activities which add an economic dimension to the outstanding
cultural impact which John Lennon's talents would have on American
culture.

Some of the articles specifically cover the creative period
subsequent to the splitting-up of The Beatles where John Lennon
emerges as the individual artist of greatest prominence; others
cover his joint artistic endeavors with his wife Yoko Ono, whose
third preference petition is submitted simultaneously. Only an
abundance of personal modesty on the part of the artist has
limited the number of personal references to a selected few.
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Page Three.

There can be no doubt that John Lennon has exceptional
ability in the arts and that his presence in the United States
will substantially benefit the national econonmy, the cultural
interests and the welfare of the United States. He distinguishes
himself by a sense of language, a sense of humor, and a sense of
humanity. His talents carried over into other media and he
published books of drawings and philosophy considered to be
brilliant by acknowledged critics. The movies he made and in
which he appeared as an actor demonstrate new and original
talents in other art media, likewise acclaimed by the critics.

As stated by Elia Kazan and his wife Barbara Loden, "John Lennon
is one of the most influential and stimulating artists of our
time.” A failure to accord him third preference priority would
be, in the words of Dick Cavett, "a kind of artistic or cultural

crime.” It is respectfully requested that the petition be approved.

I have requested the granting of deferred departure in
these cases and my application has thusfar been denied. It is
hoped that these applications will demonstrate that it is in the
best public interests of the United States to grant such deferred
departure privilege to these applicants to enable them to remain
here without the institution of deportation proceedings so as to
facilitate the completion of all hecessary procedures preliminary
to the filing of applications for permanent residence. Since
our deferred departure policy in third preference cases stems
from our national interest in availing ourselves of the services
of outstanding artists and professionals needed in this country,
it is respectfully submitted that to proceed upon a course of
action requiring deportation proceedings in these cases would be
contrary to our nation's best cultural interests and hence an
abuse of discretion. I trust that this will not occur.

Verytruly yours,

IW:de
encls.
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Table of Contents of Documentation in Support of
Third Preference Petition in Behalf of JOHN LENNON

1. Biographic data
Current biography, December, 1965, four-page analytic
review of exceptional accomplishments and biographic data

2. Excerpt - Who's Who, 1971

3. Critical reviews, newspaper and magazine articles, etc.
Seventeen, August, 1965, 'The Scene with the Beatles'
Time, May 1, 1965 (review of book 'In His Own Write')

New York Times, January 15, 1967, 'Beatle on the
Battlefront' (review of John Lennon as a film actor)

Look Magazine, December 13, 1966, ‘'John Lennon: Beatle
on his Own', by Leonard Gross, Look European Editor

Los Angeles Times, undated, 'John Lennon Relives his Life
on a New Album'

Rolling Stone, October 28, 1971, records (a review of
'Imagine’

Village Voice, February 25, 1971, 'Songs of Experience'

The Evening Star, Washington, D.C., October 16, 1971,
'Lennon's Album? As Good as Beatles!'

Boston Herald Traveler, December 26, 1971, 'Imagine’

Rolling Stone, November 1, 1969, 'Two Virgins'

Saturday Review, December 30, 1967, 'After "Sargent Pepper"'

Saturday Evening Post, March 21, 1964, 'Beatlic Grapho-
spams'

Cue, June 12, 1971

The Nation, June 8, 1964, book review of 'In His Own Write'

Cashbox - film reviews

New Republic, August 7, 1965, 'In the Echo Chamber' (a
book review)

Time, August 12, 1966, 'An Interview with John Lennon'

Dallas Times Herald, January 6, 1972, citation of litho-
graphy art show in Dallas, Texas

New Yorker, June 24, 1967, review of Beatle albums -
reference to John Lennon

Newsweek, June 26, 1967

Newsweek, October 4, 1965, relates to business successes

Newsweek, May 27, 1968 (same)

Newsweek, March 1, 1965, relating to success of stock in
corporation
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Pable of Contents - John Lennon
Page Two.

4. Letters of reference

Whitney Museum of Modern Art, David Bienstock, Curator of
Film

Elia Kazan (four times awarded best director of the year
by the New York Drama Critics; received Academy Award
twice for best film director; founded Actor's Studio;
original director of the Lincoln Center Repertory
Theatre)

Barbara Loden Kazan (received Antoinette Perry Award for
her portrayal of Maggie in Arthur Miller's 'After
the Fall'; wrote, directed and acted in ‘Wanda’,
winning international critics prize for best film
at the Venice Film Festival)

Dick Cavett, host, The Dick Cavett Show

5. Evidence of awards received (Emmy, Academy Award, gross sales
volume and number of gold records achieved, etc. to be
attached)

Note: Due to the outstanding and well-known qualifications
of John Lennon, a random sampling of critical review has been
assembled for submission. Further references and clippings abound
and will be made available for submission, should further evidence
be required. However, it is thought that the attached documents
amply demonstrate third preference qualifications. The letters of
reference submitted with the application for Yoko Ono are being

submitted jointly with this application, and should be read by the
adjudicator.
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. CURRENT BIOGRAPHY

Dec. 1965

¥ “tts, 1 s been an
abstract cxpressionists,
fi o cimmme awe weuinwiiced art and robbed it of its

desl with nuclear weapons, poverty, civil rights,
and similar pféblems, As an art teacher, Landau
fhas been concerned with devéloping a curriculum
that wilt offer his students a better knowledge of
their subject~the world itself—wand he has-insti-
tuted a seminar in science and art ac Pratt Insti-

for Humanistic Studies in As; Colorado.
Landau's one-man shows include those at the
Art Alliance (1954) and Fleisher Memorial Gal-
lery (1959) in Philadelphia, at the Cober Gallery
in New York (1961 and 1963), and ai the Zora
- Gallery in Los Angeles (1964). In one of his

shows, “Three” (1956), held at the
m‘aulfuy in Princeton, his work was ex-
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LANGE, OSCAKR tKlt.iy -

Oct 2, 1965 Deputy Premnice and o

strategist of Poland; taught mathemaucal ewononi

ics at the University of Chicago from 1938 1o

1945, when he joined the Polish government as

Ambassador to United States and the United
s Nations, See Current Biography (Apsil) 1946.

Obituary
N Y Herald Tribune pd4 O 3 55

LENNON, JOHN Oct 9, 1940~ Singer; musi-
Address: b. ¢/o Brian Epstein, NEMS Enterprises
Lid,, 24 Moorfields, Liverpool 2, England

Beatlemania—the craze centering ivouud i
four mop-headed popular singers and in\trumen-
talists from Liverpool, collectively known as the
Beatles—is a phenomenon transcending social
classes, age m“ﬁ:'e intellectual levels, and geo-
graphic areas. acknowledged leader of the

- Beatles, John Lennon, who began to msganize the

group while St;“thin'm‘ teensf. e;x: ahhand in
writing most of the songs perlorm ¥ the group,
and on his own is author of two best-selling
books of humorous verse and prose. Simce attain-
ing national prominence in England in late 1963
the Beatles, who also include Paul McCartney,
George Harrison, and Ringo Starr, have become
the most Eopulu personal appearance act in show
business history, and sales of their recorded hit
songs have all previous masks on both
sides of the Atlantic. Their Marxian style of com-
edy, Eﬂmmd in the films A Hard Dey's Night
and Help!, has been highly praised by motion-
picture auéienqes and critics. Originally regarded
as a manifestation of good-natured &mtest of

inst the i order, Beatles

r;uth against

ve since found their place within the Establish-
ment, as evidenced by their designaticn, in June
1965, as members of the Most Excellest Order of
the British Empire,

John Lennon was born in Live England
on October 9, 1940. His father, Alfred Lennon,
deserted the family when John was three years
old, and his mother, Julia Lennon, who later re-
married, died in an automobile accident before
he was fourteen. (When his father, now a dish-

, reappeared on the scene in (964, John
Lennon did not wish to renew the relationship.)
Lennon owes his interest in music largely to his
mother, who played the piano and who taught
him the basic banjo chords when he acquired
his first guitar. She also introduced him to one
of the early recordings of Elvis Presley, whose
rock *n’ roll style became & major inspiration to
him, For some time before his mother’s death,
John Lennon had chosen to live with a favorite
;/[ulm'i ‘Mrs. Mary Smith, whom he calls “Aunt

mi.

le:s shown some talent for paimting while
in secondary school, Lennon attended the‘ I?i’ver-

pool College of Art for two years. "The head-

master at ar school got my old auntie and *

he uig.‘ bo; must do art or nothing,' o [

Maureen Cleave in the New Yok World-

elegram and Sun (Feb 8, 1964). “Coll
H&mn&nl{nmm Ig&‘gyselfvﬁ

5 c»

Lennon has recalled, as quoted
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. ests with enthusiasm.
Cartney, and the two boys helped each other in.
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Dec. 1965

e

Wide World
JOHN LENNON

into the students® union just to k played.”
An indifferent scholar, mesﬁum:ulflﬁh

school life, “It was just a joke as far as I was
concerned,” but added, “I wouldn’t want anybody
to follow my example.”

Meanwhile, Lennon pursued his musical inter-
1958 he met Paul Mc-

mastering the guitar in developing musical

. techniques. Billed as the Nurk Twins, a title de-

rived from British Air Force slang, they

occasional ferlorm In the fol
. 'gtheymjomdbymu;uluﬁst,ﬁw:g'

arrison, and by Peter Best, who played
drums. Known a.{ the Quarrymen Skl&n Group,
then as the Moondogs, Iater as the Moonshiners,
and finally as the Beatles’ (because of their insist-

" ent four-four beat), the quartet experimented with

- washboard and banjo sounds, pl in various
cellar clubs in Liverpool, and m tour with
& Larry Parnes pop show.

Later in 1959 the Beatles took & tramp steamer
to Hamburg, Germany, where they played in the
Kaiser Keller and in a strip joint known as the
Indra Club on the Reeperbahn—the city’s night-
life section. For a time they constituted a quintet,
having been joined b! Stuart Sutliffe, a bass gui-
tarist, (Sutliffe later di
Hamburg, where they performed for as much as
seven hours at a stretch, the Beatles acquired
their technique for easy clowning and ad-libbing,
and they worked themselves up to individual sala-
ries of about $45 a week, Returning to |
after having attained some popularity in Ham-
burg, they were booked for several months in the

- Cavern, a cellar club near the Mersey River,

- In October 1961 Brian Epsteln, who ran the
radio and record department of his family’s fumi-
ture business, not far from the Cavern, received a
request for the record “My Bonnie,” made by the
Beatles as accompaniment for Tony Sheridan, a

- popular singer Epstcin ordered 200 copies of the

ed of & brzin ailment) In - shem

record, and these were snon sold out. 1l

osity aroused, he descended into the Cavern for
his first encounter with the Beatles. “They were
dead scruffly and untidy in those days . . , but I
liked them enormously,” Epstein has recalled, as
quoted by Paul Sann in the New York Post (§ep~
tember 15, 1964). “I sensed that somethin%m\:as
happening, something terribly exciting. . . . re
was this amazing communication with the audi-
ence and this absolutely marvelous humor. . . . 1

" knew they could be one of the biggest theater at-

teactions in the world.”

The first thi !tigtein did after becoming
manager of the Beatles in January 1962 was 10
get them to shed their leather “Teddy Boy” gear
and to dress them In neat, Edwardian style col-
larless suits patterned on a design by Pierre Car-
din. He huratheir already long, shaggy hair im-
maculately trlmmed into what has been variously

bed as an Ancient British, medieval, or

- “dishmop” style. He teamed them with such name

singers as Cliff Richards and obtained bookings
for them in.nightclubs, cabarets, church halls,
md\ centers, rooms, theaters, and concert

ls.-On October 17, 1962 the Beatles made their
debut on British television over the Granada net-
work, After Decca Records turned the Beatles
down, Epstein obtatned a contract for them with
Electrical and Musical Industries Lid. (EMI).
‘Their first recorded hit, "Love Me, Do,” written
by Lennon and McCa during an idle hour,

- was issued bI{l EMDs thone label in October

1962 and sold 100,000 copies. It was followed in
the spring of 1963 by “She Loves You (Yeah,
Yeah, Yerh),” which sold more than 1,000,000
copies, and by the LP albums Please, Please Me
and With the Beatles, each of which sold over
300,000 copies. Meanwhile, in August 1962, Pete
Best was aced as the Beatles’ drummer by
Ringo Starr.

With their appearance in London’s Palladium
on October 13, 1963 the Beatle's status as an in-
stitution on the British scene was well established,

indicated the thousands of teen-age
fans who mobbed them—Beatlemania was well
under way, “There were no assassinations that
day,” Brisn Somerville, the Beatles’ press agent,
has , as quoted in the Saturday Evening

ed
- Post (March 21, 1964), “There were no wars, no

invasions, no great crises of state, and the Beatles
were the only good story the London dailies had.”
In the follov‘nnx:ig month the Beatles appeared in a
royal command variety. performance at the Prince
of Wales Theatre in London, attended by Princess
Margaret and the Queen Mother, who visited
backstage after the show.

In late 1963 Brian Epstein took a trip to the
United giutes l:t{o prepare fo}r»;hkf Beat:,la’ forth-
coming visit. He arranged in r appear-
ances on the Ed Sullivan Show overpCBS-Tf’ and
two Carnegie Hall concerts, and for visits to
Washington, D.C. and Miami. He persuaded
Capitol Records, EMP's American subsidiary, to
conduct a $50,000 publicity campaign to make
the Beatles a household wird in the United States.
Their Capitol recording “{ Want to Hold Your
Hand,” another Lennon-McCartney composition,

me America’s number one hit before their
arrival in the United States and eventually sold
more than 4,000,000 copies.

4
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- ‘rabre than 100

Dec. 1965

1 New York
) ey eemmten s had reached

'cpidemic ;r't)-pf)rd;)-r;-s’in~lhc United States, They

were met at Kennedy Airport by thous
screaming veen-agers, 200 newspaé)umen, and
licomen. Their Camegie Hall
concerts were sold out a few hours after tickets
went on sale. Their first appearance an the Ed
Sullivan Show brought that program a-rating of
‘127 percent—the highest ever reported IX the
Nielwn survey for a one-network program. sfe-
oial organization, Seltaeb, Inc. (Beatles, spelled
backwards), was set up to license American manu-
facturers to turn out Beatle wigs, dolls, sweat-
shirts, buttons, jewelry, wallpaper, and Beatlenut
fos cream, Following visits to Asla, Australia, and
the Pacific in the summer of 1964 the Beatles em-
barked on a second, more extensive tour of the
Western Hemisphere, visiting twenty-four cities in
the United States and Canada and uklm xos
receipts of more than $2,000,000. On ird

United States tour, in August 1965, theis fans filled

* New York City’s 55000-seit Shes Stadium, and

their presence touched off a near riot at

Francisco’s Cow Palace.

dl‘ujus dgn Butla’% s, ¥ .:n"fk b‘;}rﬁﬂ

ics, written m )

tributions by George Harriso ﬂr:u .d&';cl

conl son,

o lighthearted attitude toward love and Lme

with “d;\d destructive gnmns ..:l “M 3 ¢

most ar songs inc “ ing,”
wlstpmd Shout,” “I Saw Her sm%.. There,”

Her” snd “Love Me, Do Their

pitol include Meet the Beatles,

The Beatles' Second Album, Something New,

’65, The Early Beatles,

Beatles VI, and Help! The Buvti:l compositions

NG*
ek
L
gi’
8

Fitzgerald, y Smith, and e

" .Uggams and by the orchestras of Harry James,
- Count Basie, and Woody Hennan. For their best-
- selling recordings the Beatles have won & number
of Gold Record awards. The British Song Writers

Guild them with its 1964 award for

Beatles received a Grammy award from the Na-

" tional Audem{;f Recording Artists in the United

States for the best performance by & vocal group.

Withthdr&lmdebutinAHarchy’sNight
{United Artists, 1964 the Beatles came into their
o i praising this offbeat comed
mous in sin at _co w
mggludmiorm‘ depicted a day in };}\e lives of
the tles and featured such scenes as John Len-
non sitting in a bubble bath, playing with a toy
submarine. Bostey Crowther, in a review in the
New York Times (August 12, 1964), called it “a
whale of a comedy,” and a critic for the London
DailY Express noted: “There hasn’t been anything
like It since tha Marx Brothers in the "30's.
Independent Film Journal’s annual poll of movie
theater owners in the United States named the
Beatles as the top new t“)ersomlities of 1964. The
second film of the Beatles, Feipl (Unjted Artists,
1965), shot in Eastmancolor on 18cati® ‘in Lon-

" don, the Austrian Alps, and the Bahamas, re-

minded reviewers even more of the old Marx

- Brothers comedies of the 1930s. Leonard Harris

noted in the New York World-Telegram and Sun

tics were virtually unani-

L]

e g n ome s gl e

2'.

(August 24, 1965): “]luhn Lenie e, 01 4 oo man
James Joyce, is clearly the Greucho—thy mental
comic—of the lot.”

In England the Beatles have been identified
with such other cultural repesentatives of the

-North of England as the actor Albert Finney and

the novelist Alan Sillitoe as part of a working-
class, anti-Establishment movernent aimed against
the - middle-class domination of pog:xlar culture
from London. Some listeners hawe heard in the
Beatles' music & unique type of “Ti . nol sound”
o “Mersey beat” combining Negr: invthm and
blues with rock 'n’ roll. John Lemmon denies such
sophistication on the part of the Beatles and has
said that they drew their inspifation primarily
from such American rock ‘n’ roll singers as Elvis
Preslex,l Bill Haley, Little Richand, and Carl Per-
kins. Although Brian Epstein has insisted that the
Beatles’ success stems from their musicianship, a
number of critics, spzdall{ in the United States,
have attributed their popularity %o a combination

o( public relations and outward appearance.

Regardless of the and coms of their musical
merits, Bentianuﬁm become an established
feel the world

fact. express us. . . .
and ing about them. feel life,” one
fifteen-year old girl has said sbout the Beatles.

Although an overwhelming number of Beatle fans
sub-teen-age giry, the Beatles have
adolescent boys.

Dietrich, Lauren Bacall, and Mass. Nelson Rocke-
feller. Prince Philip, the Duke of Edinburﬁh has
said: “It seems to me these blokes are elping
people to enjoy themselves.”

Many sociological and psydwlogical studies
have tried to uoxxain Beatlemsnia. The Liverpool
sociologist John Barron Mays hes attributed it t0
the Beatles’ sound, which he eslls “elemental,

.. fluid and tribalistic™ Another author-
ity, quoted in Newsweek (February 24, 1964),
poted that the Beatles represent “a iar sort
of sexless a&ped: cute and sale.” . John J.
Sullivan of New York University concluded in a
study in the New York World-Telegram and Sun
&August 29, 1964): “The charm of the Beatles is
st in attacking tradition sad social authority,
they have done it good-naturedly and with a style
of thair own.”

Beatlemania also has its ecomamic implications.
In Februsry 1964 Barclay’s Bank rated the Beatles
as s national asset, noting that through the ex-
port of their records they ad made a major con-
tribution to Britain’s balance of payments. Recog-
nizing the economic benefits they brought to the
nation, %.men Elizabeth included them on her
birthday honors list on June 11, 1965 and named
them members of the Most Excellent Order of the
British Empire (MB.E.). The conferment of the
MB.E. on the Beatles caused a mild uproar and
prompted several Englishmen w send E:k their
roysl awards in protest, and some teen-aged
Beatle fans were dismayed that their heroes had
now become respectable. In the United States the
A. N. Marquis Company smmounced that the
Beatles would be listed in the 1966-67 edition of
Who's Who in America,

Described by Tom Wolfe in the New York
Herald Tribune (May 3, 1964) as “onie of the few
Englishmen whom English literati have hailed as

*

-
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LENNON, JOHN—Continued

a genius of the lower crust,” John Lennon, who
has been writing, mainly for the delectation of
himself and {riends, ever since he was lourteeq,
published a volume of nonsense verse and prose,
illustrated with his own sketches, called In His
Own Write (Simon & Schuster, 1964). A eriic
for the London Times Literary gup lement found
the book “worth the attention of anyone who
fears the impoverishment of the English Janguage

and the English imagination.” Referring to critics

A S he Works (SE::: & Schuster,
paniard in (7
1965), showed “a distinct sdvance” over his earlier
work, according to a reviewer for the New York
Post (July 11, 1965), who noted his “naked pessi-
mism.* Both books bave become best sellers.
John Lennon is married to the former Cynthia
Powell, whom he met “over & pot of paint” while
both were attending the Liverpool Co of Art.
They have a son, John Julian, born in 1 M.
Len e};:fl accomganiediﬂu tbze%ﬂs on tours but
generally remained in sckground,
scribed as the “most nommal looking® of the
Beatles, Lennon is five feet eleven inches tall,
weighs 159 pounds, and has brown eyes and brown
hair, He sl;za & ﬂtm face, :‘dmmdg:
voice, a sharp, deadpan wit, [
toward moodiness and lbrugm& Ofistage he
usually wears derk glasses. For recreation, Len-
non has been taking skiing Jessons in Switzerland,
He and Paul M each own 15 percent of
the m%k in Northem Songs, Ltd,, t}:‘;lghm{leu the
copyrights on some seventy songs writ-
te:.yn}’e frankly admits his fondness for the wealth
and fame that have come to him in recent
Asked about his political v he has safd: *I
haven’t got much time for cians. 've never
bothered 10 vote.” He is little conctrned with the
prospect of nuclear destruction. “Well, like every-
one else [ dont want to end up 2 iene:ing hesp,

but I don’t stay up nij uworryln& he says
“I'm pmcmpiex with liﬁ not desth.
References
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MAAZEL, LORIN (ma-zel’) Mar. 5, 1930-
Conductor; violinist

Address: b, c/o london Records, Inc, 539 W.
25th St., New York 10001

Perhaps th- leading conductor of his geri (i
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. Bards of Pop

} How long con Animals, Beatles, Stones,

Spoonfuls or Supremes survive in the
. wusical jungle? The cruel laws of pop
.y th.y will dic commercially before
they are 30. But Beatles Paut McCart-
ney; 23, and John Lennon, 25, need not
fear advancing middle age. Tn the last
three years, thc Beatle bards have
written 88 songs that have been re-
. corded in 2.921 versions and have sold

- close to 200 million copies. Their total
sales are pushing half a billion dollars.

" . The songs sell becanso they warry the
.Beatles’ golden name. They also sell be- -

" cpuse they are as brilliantly original as

- any. written today, respected and re-

corded by discriminating jazz groups like

" the Ramsey Lewis Trio and peerless vo-
calists like Ella Fitzgerald.

“We've barely started,” says the puck-

ish McCartney. *“We think in terms of

40 wore years of writing.” Their latest’

album . of originals,. “Rubber Soul,” now
fourth on U.S, charts, marks a tum-
ing away from the percussive electric
backgrounds of rhythm and blues to
" more intimate settings and subtler forms.
. Still simple and dircct, their lyrics are no
tonger concerried with handholding, but
- with desertion, seduction and satire.

*You can’t be singing 15-year-old songs -

at 30 because you don’t think 15-year-

" . old thoughts at 20,” explains McCartney,
- who, like Lennan, is both composer and

Iyricist,

. Escape: McCartney and Lennon met
" as schoolboys in Liverpooi in the mid.

.. 1950s when Lennon was setting his verse
to the one chord he had mastered on
- the guitar. Chuck Berry, Little Richard,
Elvis Presley and country music as well

> -ag traditional English music-hall ballads

were their schooling. “We used to play
. tnfant: and go to his house or mine and
" mess about_ all afternoon,” says McCart-

£ - pey, “It was a great feeling of escape.”

“We were the only group then writing
songs,” recalls Lennon, “so we used to
" say ,we had written a hundred even
. though it was really only thirty.”.

" " "Love Me Do” became the first Len-
norMcCartney hit in 1962, lifting the

e

Lennon (left) and McCartney: ‘You name it and it’s possible we could do it’

Beatles above the struggle for survival.
Soon McCartney and Lennon were no
Yonger gifted amateurs who could wai}
for the muse, but million-dollar prg{;,s-
sionals producing on  demand. e
needed a title song for ‘Hard Day’s
Night'” the film's producer, Walter
Shenson, recalls. “The boys got to work
and wrote, arranged, rehearsed and re-
corded the song in just over 24 hours.”
Says Lennon: “When we have an LP to
do, we know we have to write twelve
songs. I've never liked going to an offict
just to write, but we might have to
this soon. Otherwise a lot of ideas, good
ones, get Jost.”

_ Sharper Edge: Author of two success-

ful volumes of satiric, punning verse,
Lennon finds " lyrics His
songs wield a sharper edge than Mc.

- Cartney’s, which strive more often for

sweet simplicity. The two often write
separately, but still influence each other

“heavily. “A perfect example of how we
. work is ‘Drive My Car’,” said McCartney-

“l wrote it with the key line You can
give me golden rings’ When I played
it to John at the recording session, he

said ‘Crap! That's too soft.” He was right,

so we finally ended vp with ‘You can
drive my car.’ The idea of the girl being
a bitch was the same but it made the
key line better.” -

How McCartney and Lennon will fare
as sangwriters when they no longer per-
form their own works is open to question.
“Whenever anyone else arranges them,”
observes music critic Edward Tatnall
Canby, one of the Beatles' many classi-

. cal converts, “they try to push the music

into more conventional The mu-
sic comes out sounding uncomfortable,
But there is no reason why they

shouldn’t survive as long as they keep
“searching for new forms. They take what

they find in front of them and tum it
into music. They never say ‘how are we
going to make this pay? And the won-
derful thing is, it does pay, anyway.”

In “Rubber Soul” the Beatles blend

gospel, country music, baroque counter-
point and even- French popular ballads
into a style that is wholly their own. Says

McCartney: “Our best influences now __..

R e S 3 e el

The Bestles Boek

are ourselves. We are so well establishe!!
that we can bring fans along with us and
stretch the limits of pop.” -
And their own limits, too. “We might
write longer pieces,” says McCartney.
*We want to write the whole score to
our next film. We might write specifically
for other people or for different instru-
ments. You name it and it’s possible we
could do it.” “I wouldn’t mind being a -
white-haired old  man writing songs,”
adds McCartmey, “but I'd hate to be a
white-haired Beatle playing at Empress-

Stadhnn.",

o Newsweok, March 31, 1966
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 1ast one,” Ringo remarks

.eyes or BD eyebrow

. know what's going on

- written, but
.out a 1ot after they getitall made.”

_ microphones at

.. marriage,

- ing around
 ing My job

. Paul,

" all in a rut
. been told to

_ don't go much for
. agnostic. 1 don’t know if there is

,..WITH THE BEATLES contimued from page 550 =2

v

red Jump of plastic about an inch in
diameter set ina ycllow metal Fing
on his right nhand. "1 get the ring
on, but 1 can't get it off until the
movie’s end, when they get it back.
Otherwise, they'd have to kill me
to get it and the movie people say
uld disturb our fans too
rauch. There's & high priestess of
the cult,” he adds, wput there's no
Jove interest in the picture. _

*This picture is harder tha::u t':e
dently. “Now we're trying to act!
1 don't have any confidence in my-
self as an actor at all. 1 don’t know
if 1 ever will. 1 guess it's good in &
way since if you get to feeling
cocky, it would show.

“The movie starts with long shots
{n which you can see all of us; then
the cameras come in closer and
closer 8o you can't see what we're
doing. Finally you can only see our

like that. There’s one shot they took
Jooking up at my face through the

or something,

spokesof a bicycle wheel. We don't -

in the story
ourselves yet. The script’s over-
that's so they cab cut

Interviewers file by, thrusting
his face. “Do you
think your fans were upset by your
Ringo?” “Deo you have &

statement that will be immortal~

. ized on tape concerning Maureen

Cox?” He replies, “f love her very
much, but it’s not Maureen Cox.
It's Maureen Starkey. [Ed. note:
Rinrgo’s professional name is Starr
but his real name i

Starkey.] Maureen and 1 went out

- for a long while but 1 dated other -
. girls and we never thought about
" marrying tiil thocs weeks before it
- happened.
. anyone else anymore,
. her to marry me, and then we made

wasn't dating
and 1 asked

By then I

plans for a couple of weeks and
that did it. While I'm here making
the picture, she’s been at home go-
being congratulated by
all her aunties and uncles. I'm do-
and she’s doing hers,”
he says with a fleeting smile. -
nearby, remarks, “T've
never been against marriage; that’s
not why I'm not married. It’s sim-
ply that I've never wanted to get
married. When I'm ready, 'l do it.”
“1 believe in marriage, 1 guess,”
Ringo says, looking at the broad

* -gold wedding band on his lett hand
 as well as the

customary rings on

his pinkies, “put not much else.

"+ Phe Estublishment, and all that—

they're stilt putting out the Fire of
London in England. I think we're
pelieving stuff .we've
believe all our lives. 1
religion. I'm an

anything up there or down below,
and it's 8 kind of hard thing to
prove, so [ don't know it anything
is going to change my mind, I don't
believe in (ighting with people or

. arguing—it’s just one person trying

to shout the other one down.” .
A new interviewer breaks in.
wIt's thirtcen degrees above zero

_in Canada and it's seventy-eight

here. What have you got to say

about that, Ringo?” The questioner -
" plunges on without waiting for a
©oranlv.

«I want you to meet mv wife.

- curious to see

- are still playing themselves. Itss

- and show them.

. jes, that's wonderful.

P T T S

true.” John remarks, “People
who come to our-press confereneeg
can’t quite pelieve we're Liung,
That's mostly why they com: to ste
us. People expect us to be fuiny. '
we're not really. Of course xn sa’j
funny things once In o while
Everyone does. But we don't gr;
around just saying funny things.
like comedians.” i :
George Aagrees. “We're
funny as we've got the re:
for being,” he says. “Iys i
at press conferences, there .. -
of us, and one MAYy say 5

i as
St
'hat
HER

‘ling
and then another joins in .m:,
us the others and w.. *. vy

put four remarks together. « fuur
of us sound wittyVBut it's - st
one of us was making all the - acks
We only go! the reputation fu.r he.
ing humorous when we it the
American press and they asked us -
all those silly questions like how
often do you comb your hatr, Whay
can you do with that sort of thing*"

“Ringo zays, “We had so many
silly questions from reporters and
photogra - that we finaliy
worked out a series of numbers. 1
someone wanted one Kind of pos,
we'd call ‘Number nine’ and jump
into it. People a8k you-dumb ques-
tions like ‘Where did you come
from?’ or ‘What instrument do you
play?’ That puts you oft.”

Producer Walter Shenson ex.
plains that he didn’t want Beatles
movie nurmber two to be like
PBeatles number one. “What we are
{rying to do is give it all the effect
of a comic strip. The picture is com.

" pletely wild, med, way, way out.The

other picture did well. We'll grom
up to ten million doliars on an in-
vestment of five hundred thousand
This one is costing two million”

Richard Lester, who also directed
A Hard Day's Night, declares.
“We're trying to make this movi’
surrealistic, with-sudden cuts, un-
explained happenings. Ringo may
be fighting with 8 tiger in one
scene, doing something completel:
different in the next. We want to
keep the audience off balance, in 2
state where they cannot anticipal
what will be seen next. The cos-
tumes are as extravagant as they
would be in a comic strip. e're
whether there isn*
between pop UK
movie. The bt

a correlation
pop art and a pop

transitional picture. By the nevt
they can go on and develop i
characters, like W. C. Fields.”

George becomes animated. 5
ing about the movie. “T get such ¥
wonderful feeling of sausht}!“f
from makinga film,” he say® “Wh
you're through with all the 17"
spent and the standing around 3
everything, you've got someiht”
1 want to get a 186mm print of =,
first picture, and of this on®. and+
any others we make; then wheal
about ninety, I can p\..\ll them

“]1 enjoy making pecple il
11 they can laugh at us \? the ™
gven i
laugh at our music, W a
made somebody happ and 1 e
that, Most of our fans DY U
thirteen to seventeen, & % L
1o be interesting to s ha

; . whe,
pens as they grow ot v W
- - Avef
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they. may. ot like our music 0
much. About six months ago, some
of -the really ‘in’ teen-agers in
England switched from us to the

.} - Rolling Stones because they felt we
* were getting to be accepted by the
older people, the ‘Establishment.’

“I don't think young people are
any different now from what they
ever were. I don’t mean juvenile
delinquents—that's something else
~but regular yeung people in the
United States, or anywhere, I think

. they're the same. But the fans can

get rough sometimes. It makes me
nervous when they get on the yoot

. af our ear.”

Paul McCartney has a touch of
mischief in his smile. “A ot ofh.tba
things that happened to uz hap-
pened by aocident,” he observes.
“That's the way our haircuts

" started. We were trying to copy

else’s haircut and we

. someone
couldn’t work it out, so we found

ourselves with these.” .

- . “Maybe it's time for a change in
men’s hair styles in America,” John
breaks in. “You know everybody
wore their hair long for thousands

" trenches with lice and fleas, they .

couldw/t keep it clean. There's no
need to"have fleas these days. No

. reason why it shouldn’t be time for

change in the United States, I
't see why kids shouldn’t be able
r lang halr in school if they
5t doesn't hurt anybody.”
continues, “None of us are
° good musicians. We don’t
how to read or write music,
- natural musicians. We're
not qualified to call some-
good or bad; we just know
like. It we write something
we like it, that’s the main

RRERLITL !

“I don’t believe in criticism,” he
adds. “You never really want to

_ hear somebody say something
you've done is no good. Even erit-

icizmn that tries to be constructive
doesn’t work aut. It's discouraging,
it puts you down instead of encour-

_ aging you to go on.

“John and I both zign all the
songs, but sometimes I compose one

. and John compases another. Once I

wrote a line, ‘Well, she was just
seventeen. She had never been a
heauty queen.’ I thought it worked
until John straightened ine out,” he
says with a tone of mild but undis-
guised disgust, “and changed the
second line to ‘You know what I

- mean.’* Doesn’t mean anything ac-

tually, but it sounds deep.”
John says, “My new book is

" called A Spaniard in the Works. It
“comes from spanner, that's a

wrench in England—like throwing
a monkey wrench in the works. I
don’t think the characters are quite
&s grotesque as they were in the
other book, or maybe it's more

- subtle. T don't know; I never in-

tended the other book to be & book

. —they were just pieces I worked on

for my own amusement.

“When I was a kid I lived with
an aunt-who took in student board-
ers. That's when I first began to
read a lot, seeing all those books
around. I read like mad, all the
children’s .classics, Robinson Cru-

- suppose, is that we all ),
" didn’t, actually, But pec.

‘things you can get with it By p

- about twenty-eight miles from

- but that’s only natural. New w

" papers make people think we

R s L LT - R R

awis Carroll. I'd read Cartoly

sre, didn’t care'much foi § oy,
Joyce is marvelous. |'py, g', "
through Finnegans Wak, it
long haul, but I can foltay, o
he does with the words, y,, ",
manipulates them!” i

George remarks, "“Ag »
comes, life gets easier in , way
the pressure gets worse—iy,.. v
sure to make each recorq
movie better than the oy
You’ve got to top yourse|s

b,

F.
one is sitting around wait..,;
ifyouceandoit,

“One thing we're all o, . .. ., y

I've never heard of an .

United States all tlink « .,
the slums or something. -
Our families have alway
there’s always been 4 .-
coming in. Before you i . ,.
of money, you say, I'd by -,
I'd buy that, but when .,
you're not in such a ru.i 14
anything. You ask yours it j M
really want it first.”

Paul adds, “T like money 1o,

the idea that T've got money, 1 ;,
that too. You hear people
money can't buy you health o
can't buy you happiness but ever
bod_y knows that—it goes w;
saying. When we were just
ning to be successful, we weee n
panic for fear that it would al] 4,
before we had & chance to p,
enpugh to keep us later on. Now
have and we like it fine.”

each other for such a long
We spend most of our time »
each other even when we're :
working. If a couple of us po
separately, we'll probably find -
we’ve ended up in the same p
before the night’s over. 1 went
school with Paul. I've known. bt
for about nine years now, and |
known John for seven. I've kno
Ringo four years.” .
Ringo says, “When I'm alot

three.”

George goes on, “I liveina
don. It’s lovely to have a garder.
sit in, in the summertime or w}
ever you feel like it.” .

“I’'ve moved out to. a house
outside of London too,” John »
“It's a lot easier for my wife
my littie boy Julian. He's twe 8
he changes a lot while I'm 2

mostly. I don't take him ﬂ}h
on locations like thess; he's |
young. As my son he'll have
trouble growing up later on.

“We don't reslly have the I¥
ble with the public that the

ItIgo shopping or tv a-clul w
restaurant, the people arw™

‘place know I'm there. but it*
& mob like you read about. Wr:
%o to the Ad Lib club in 1o
even some of the pre«s 2% ©
but it’s neutral groun: . Noar”
Eighty percent of v huls ™[
about us is made up, - | HOWE"

tha Y7o~ -

habaasnsnalil S8 L ] ‘!r"-.:‘:*"—424~“ -
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movies. I'd make as many movies
as they wanted me to. I like to see
rushes 30 [ can tell what or -

doing that. Most of all, though, 1
enjoy making records. Jt's some-

thing you can follow right through,

from writing the song to the record-
ing session. It gives you a complete
feeling.” .

Paul says, “I enjoy performing

.on the stage the most.”

Jolurt adds, “I don’t know if our

-music j» becaming more complex, 1
" hope It is. You should keep on

“Since our last movie,” Ringo
says, “we find old people are worse

then the teen-agers. They wave -

of paper in front of you and

_ smy,'Sign this!' and don't have any

consbdaration for you at all, People

frequently aren't very nice. When

you autograph something, often
someane will say, ‘We can sell this.’

Lot hom sell it if they want to, but .
D its

aot very nice to tell you that

to your face.”

mm “We were just a

they saw  for themselves and

seemed to like us. The thing that
bothers me is our image—the im-

-gethe public has of us. When it’s

S

. they're upset. Weé're the

ce

reported that we drink ¢ smoy
eQ

everybady else. In the age py 't
from twenty-one {0 twenty.q,

. most young people drink"';“nz-

smqk:. I think ti;hey’re be!innin "
accept us now, though, 11’
ing a bit.” 3 chang,

John says, “We don't 5i1 aroy,

Producer Walter Shensan o
over to the Beatles. “Wor ;. ey
come in from New York Tuse
nounces dramatically. g
number one on all thy ...
Everywhere!” Paul lookt .

v he an.

and says, “It's just Uke (1,
wood movie.” He goes o, -,
his lips into & gangstercu: ... "
boya, you're number on. ‘..’
the stufft” . !

George breaks in, “w. ..
three pictures-te do t 1,
Artists; we'll start the th;: (),
tober. We had this idea of “Yiing s
cowboy pleture—1'd love 1, e 4y
as cowbays in & Western. reage
up in jeans with all that g, the
guns and everything. I just loyy

-to see “The Beatles’ in the movie,

up there on the screen. Uy py,
marvelous!”

John looks out to sea at the .
2arre statue rising from the waye,
a thirty-five foot high cross-leggeq
fiber-glass idol with eight arm,
wearing a headband and ioinclon
representing the dread figure o
“Kailu,” a drinker of blood and eb.

‘ject of ritual sacrifice.

“They'w
promived me that statue if [ way
it,” he says thoughtfully. “I'll pm
it in my garden.” -~ .

’ THE XND
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{ casionally

'} poem Clarel, wifich is
1is @ sober® joinly affair §n which pil-

| lection of verse and

. -N4 1: 1965 [ ]
of Moby-Dick was hardly the clfief
caus he book itsclf is a darkeping
and alturning inward—but the bgok's
lack of\ success cut at his spirits. If was
in this Yardly lyrical mood that Ye be-
gan to Rrite poetry.
" Melville could not get a publisher for
his first Aheaf of pocms, but f 1866
Hurper's published a collectio called
Bartle Pieces. 1t was a distinctly civitian
poctizing oY the Civil War, ngtable for
the rhymingof “Shiloh™ with/“lic low,”
and such scptiments as:

But the fiNd-mouse smalf and busy

ant

Heap their \nillocks, to pide if they

may the woe:

By the bubbllpg spring fies the rusted

" caenteen, ) .
 And the drun\ whichfthe drummer-

boy dying lé&¢ go.

Embaorrassad Piesenfe. In Melville's
defense, the lines ¥ ot all that bad
(although some ard vorse). The aver-
age gets better—thd foook is arranged
nhore or less chronojogically—until oc-
whole pfems are free of
howlers. Still the rfa§er finds Melville
awkward and evenf embarrassed in the
presence - of poetry, as if poetry were
attended by a dugnna dnd not a muse.
Hix enormously/ long\ philosophical
kcerpted here,

t the Holy
id the wa-

-gtims clatter pfinfully ab
Land thirsting fafter truth 2
terless cantos.

At least ogce, however, the duenna
grew forgetfifl, and Melville briefly be-
came a poet Billy in the varkies (man-
sclos) couldf stand in almost yny com-

. In fgct, it stands with the best;
is the copclusion of Billy Budd. In its
Jast lines Pilly muses about death:
. . . Bft me they'll lash in harkmock,
,. drog me deep.
* Fathojns down, fathoms down) how
I'lifdream fast asleep. '
 § fee il’mah'ng now. Sentry, are\you
R/ ? - :

Jusf ease these darbles at the wiist,
d roll me over fair,
¥ jm sleepy, and the oory weeX

‘V gbout me twist,
All My Own Work

N HIS OWN WRITE by John Lennon.

t .78 pages. Simon & Schuster. $2.50.

Puffing and globbering they drugged

| theyselves rampling or_dancing with

wild abdomen, stubbing in wild pos-

the Jumblies setting to sea in a sieve, nor
was jt the mimsy borogoves, Johu Len-
non, the writing Beatle (“He’s the arty

‘| one™), is—in his own way—describing
;| the members of the Neville Club as they
'} sit in hubbered lumps smoking Hernia

and iaking Odeon. In this startling col-
prosery, Lennon
has rolled Edward Lear, Lewis Carroll

and hmel’rhurber into one great post-

tumes amongst themselves. It was not,

Toycean spitball. All those jellvbeyn.
lobhing, caterwauling Beatle fans are
not going to understand it at all.

Well, not at first. The danger is thy '|
Lennon’s unorthodox orthography may |
sct off a whole mew adolescent cp;. k
demic of something far more Viruley °
than Beatlemania, The day could zome -
when fans will talk like this, fr. i ha !
neath their beehive hairdos: ]

Madan: 1 have a hallowed tow @ thy
suffer 1€ grately. .

Sir: Sly dowa in that legehuic M)
am uand open your gorble wil: oy
mouse is all but toothjess. '

Madan: Alad! [ have but ey . “owpy -
remaining.

)
‘The passage is from a playle: Cally
At the Denis. It indicates, howe . or, by
J.cnnon may be capable of puline: \omes
sense into the gorbles of his l';:nlc,\;'
certainly it is logical to assumc that i
" [

BEATLES' JOHN LENNON
A stomarce for writing syble.

a Sir says “alas,” a Madam might say
“alad.” -

Besides playlets, Lennon provids
teasingly evocative dramatic fragmens.
Sample: “Roger could visualisc Anne i
her flowing weddy drag,. being wheeled
up the aisle, smiling a blessing. He bl
butterfield in his stomarce as he fasened
his bough tie and brushed his hairs.
hope P'm doing the right thing. he
thought looking in the micror. ‘Am |
good enough for her? Roger need o
have worried because he was. ‘Shoukd
have flowers all round the spokes?” ssil
Anne polishing her foot rest. ‘Or shouk
I keep it syble? she continued lookiy
down on her grain haired Mother, ‘Dees
it really matter? repaid her Motha
wearily wiping her sign. ‘He won't ¥
looking at your spokes anyway.’ Anst
smiled the smile of someone who's ¥
a few Iaughs.” . .

Much of the book's charm is (P
graphical.nifmepqahadbewﬂ
by a drunken Lipotypist, and often Ld
fles being read aloud. In His Own Wil
is a hit in England, where it is qiX
at tea tables and praised in the Timé|
Literary Supplement (“worth the at
tion of anyonoc who fears for the

TIME, MAY L

-

poverishment of the English languapd
Leanon simply says that he enjoys
ing and admits only 1o a small deby]
Lewis Carroll: "It just comes out, J}
down and write and this is what |
pens.” The T.L.S. glurbles: “He g
write a great deal more” 1f Log
does have the stomarce for more p;
ing. perhaps he will return 10 the fy H
lating histamine of Roger and
those spoke-crossed lovers. .nd
they got that way. They shoul-* he
for a whole book if he keeps -+
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Caue on the Battlefront

AN ANTEL
ALMERIA,

-‘mn desert s At
down, the co.. nt
came on, but tha

~ Reatle  kept  going

i and round, Up a hill-
, lnlough a gulley, over
. 1t was John Lrnnon,
-yarmg Batman Gripwied
f His Majesty’s Muskmurw
@ “How 1 Won the W HY
the tir.t mnvie he has inade
aprl from his fellow B-oatles
ety tilat team burst atpon
: saook-up world, In .., he
it not sing at all; he i3
aving his all'to acting, even
hough the ;cting at this
mement seeméd mostly phys-
{cal--and qulto exhausting.
Even his knee-jolting
stumbles were masterpicces
in the art ot sliding and mak-~
ing & split-second recovery,

“Sticks to it, the Jad.”

“Rather gnod sense of tim-

fhz. 1 should think.”

T .lated, laconic remarks

froni a hardaped crew.

3t wasa farery from Liver-
el An cwn fartivr cry
lr-..u London, spindling forth

andred miflion Beatle plat-

+.. But John L.....m, his
and his  stecl-rimmed
racles caked with sand,
- stopped running. At
a cliear "Cut!” rang out.
. otor Richard Lester, who
pudf‘d the Bratles through
“A Hard Day’s Night” and
“1fclp!,” ealled for a break,
't was the fourth weck on
L Almeria Jogation of “How
+ Won the War," succinetly
described by Lester as a
“siylized comody about a
Liritish  infantry platoon In
ihe Second World War,” but
\.i.,'_‘,‘."‘ed by one crew member
n= “a war picture to end all
wars,”

Not =0, a:ud a leading mem-
wor of the cast, "We don't
'-:\lly know what it's about
¢ all. Just thege idiot bits and

nrls each ong has. But only

- Dick Lester sees how they
. add up. We won't really know

nsurselves till we see it on
the acrecn.

At the cry of “Cut!,” Lene
non settled cross-legged on
the sand, It was an off-beat
~ile and an off-beat role but
the young performer was tan-

" didly at ease in both. I
wouldn’t lu.ve misged it for

‘he world,” he sald. *It's been
A narvelous experience, I've
realiy begun to relax here.
For the first time—in such
A vory long time, It's good
w have this fecling of
pein;z, well, what it comes
down to at times, just =a
monkey on display.

“I didn't know what film-
making was all about, real.
ly. This has given me the

chanes to ses it from the .

inside, In the Beatle films
we were just—TI don't know
—~they were wrong somehow.
We were just: playlng our
old parts. You. know.” He
recited the litany. * ‘Cynieal
John, Cosy Ringo, Wide-eyed
Paul, Skeleton George.' Be-
sides, I'm not really all that
cynical,”” he added in an un-
dertone, “But there we were:
one person, or four sides of

one person’s character—and.

pour in the porridge.”

Like Being Stripped

On the question of future
acting carcers for the Beatles,
he was equally éandid. *Well,
we can't make any more
Beatle films. That's certain.
And we don't rezlly want to
become film actors. I suppose
we don't know what we want
to do. Individually, I mean.
Or apart from what we do

as Beatles, Oh yes,” he said
with conviction, “we’ll go on
with that. Of courss, any ons
of us might take on some
acting rols in the future. It
all depends on the role. But
being In & movie can be very *
cmbamaslng. It's like belng
stripped.”

In his bnggy, outained pnnu
and boots of almost mon-
strous dimension, Lennon had
a distinctly Chaplinesque air.
Now he tumcd from Beatle

k to his current role. “I
don't think I've especially
prepared for it In any way.
Dick Lester is very helpful
and he knows, of course, just
what he wants from you but
he lets you sort of work it
out for yourself. And yet, at
the same time, I don't think,
it's & very decp chamterl-
zation, After all, it’s not like
having to live with tramps
in order {0 play the part.”

Director Lester has been
questioned repeatedly on why
he chose John for the part
of Gripweed and has an-
swered, "I have a very high
regard for the Beatles, It just
happens that we thought this
part was something that John
would enjoy doing, and that
he could do well,” The ener-

getic young director, who

Py “(‘J o N

Butlo John Leavon, on his own
“Well, we can’'t make any more Beatls films”

:

',.

" ment that's

looks very much like an
Amish elder from his nativa
Pennsylvania, with his Jong
hair spilling the sides of his
hald pate, zipprd up his black
windbreaker and elaborated.
“I consider Lennon an ex-
traordinarily intelligent man. I
don't mean_that lighuy I've”
known perhapc ‘fwo ‘or fhree
people In"& Tifetliné Who could
compare with 'Kim in Intelli-
gence, Furthérmors, Re's a
born _enter
hlghly qunllnes him as an
actor, And if Re wishes to
act, of course, he's bound to
get better, He could be a very
fine actor If he's’ willing to
go ahead. It's a question of
practice and willingness.”

Cheated Speetator

Lester i3 not so willing,
however, to discuss his own
distinctive touch as applied
to his work-in-progress, “The
andience should be able to
see the final result without
being cued in ahead of time.”
Otherwise, he says, the spec.
tators know the ‘“how” be-
fore 1t happens. Freshness is
lost. The spectator, he claims,
feels cheated, "And he's right.
He might as well stay home.

There’s not much point in -

watching a surprise develop-

already been
g on him.”

When ons is trying to pin-

- ‘point the Lester process in
- creation, the Geft, daft detall
. more often than not takes on
. yelevance. “All we.have on
_hand"” says Lester, who has

again teamed up with his
*Knack” scriptwriter Charles
Wood, “is & -kind o poetic
shorthand. Even the stage
directions are written in fres

‘ verse, What we work from
‘1s a rough idea of mounds

and images, We take it from
there.”

Assistant director Joss Lé-
pez Rodero makes another
point, "T've never seen a di-
rector so sure of himself in
avery single sequence, even

_entertalner.’ 'K‘a this |
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. when

when he seems to be stretch- ¢,

fng the range of possibilities

what

so far-out that he's nearing terests
the danger limit, But where,y can
his talents are most consist- yigent.
ently in play is In the Im- {9 the
provisation of the moment. makas
It's then, when heé's xiready it wiil .
moving within the. general people
41 knowt -
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BEATLE
ON
HIS
OWN

LEONARD GROSS

LOOK EUROPEAN EDITOR
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WIOEVER WOULD HAVE dreamed that be:
neath that mop lurked a Renaissance man?
Yet there, shorn, sits John Lention, cham-
pion minstrel, literary Beatle, coarse truth.
sayer, who turned Christendom on with one

wildly misunderstood gibe at cant. Now, -

{.ce white. tunic red, playing wounded in a
field of weeds, this pop-rock Da Vinci is
proposing to acl for real. Relaxed 1o all ap-
pearances, he is all knots inside. ("1 was

just_ a bundle of nerves the first day. 1.

couldn't hardly speak 1. was so nervous. My
iirse sperch was in a forest, on patrol. 1 was

supposed to say, ‘My heart’s not in it any -

more'—and it wasn’t. | went home and said
to myself, ‘Either youre not going to be
like that, or you're going te give up.’”)

As he casts his weak brown eyes at the

camera, the entire movie company jockeys -

for a glimpse. (“} don’t mind talking to the

camera; it's people that throw me.”) Sure

enough, he blows his lines. He waggles his
head in shame. “Sorry about that,” he says.
But under the low-key coaxing of Director
Dick Lester, Beatie John becomes Private
Gripweed, a complex British orderly, in an

»tmnrlhodox new film, How I Won the War.

lennon on his own: rich for life at 26,
.ot poor still in what men of all seasons
\ rove —full knowledge of himself. Beatling
by itself. he has found, is not enough. “1
fecl | want to be them all—painter. writer,
actor, singer, player, musician. 1 want to try

thein all, and §'m lucky enough to be ableto. -

I want Lo see which one turns me on. This is
for me, this film, because—apart from want-
ing to do it hecause of what it stands for—1

want 1o see what 'l be like when U'vedoneit.”

whbied up, novice actor L. ron portrays
wrtunistic British ardsrly 1 ankce ne honest as
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Lennon’s performance as an officer’s sycophantic attendant enchants his actor mates.
“I¢"s not just John Lennon mucking about,” sdys one. “He appreciates the characteriza-
tion in an instinctive way. I¥’s an acting performance, not just o gimmick—which I was
fully prepared jor it to be.” Above, as Private Gripweed, Lennon executes the inexplicable. |

| two iconoclasts eager to shake up life
- Success (The Knack; the Beatle films; Forum) won Dick Lester the right to experi-

i S ment. You'll work at this film, as he mixes viewpoint, suspends time, space and logic
in an effort to slip the restraints of dramatic involvement. Above all, Lester counts on

E surprise, blurs his intentions. His actors call it an anti-war film, hut he demurs. 1
R, - . . 1"
3 promise you that no actor knows what's going on, even after reading the srnpl.
|
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Lénn.o'n‘for real: rutally truthiful, bt . a gentle man

They stood silently in the deserted German square
that Sunday morning, three young British actors

_ costumed like the soldiers who had taken the .

town 22 years before. Then the one whose no-
torious locks had recently been chopped short ob:

served, “I haven't seen so much fresh air together

for shout four years.”

For John Lennon, the Beatles’ leader, it had
been one swift crazy ride to the top. But now,
there were distortions, and he had recoiled. Grown-
ups were twisting a Beatles’ kids’ song into an

. LSD trip; an ingenious lament that he and Beatle

Paul McCartney had polished off one wild night
was, current rumor had it, actually the synopsis
of an opera so bitter it could not be sung. A pass-
ing remark about religious hypocrisy had made
Lennon a devil—or a saint, depending on your
tastes. Others might enjoy them, but to Lennon,
who is nothing if not honest, the distortions had

become a threat.

“I don't want people taking things from me
that aren’t really me. They make you something
that they want to make you, that isn’t really you.
They come and talk and find answers, but they’re
their answers, not us. We're not Beatles to each
other, you know. It’s a joke to us. If we're going
out the door of the hotel, we say, ‘Right! Beatle
John! Beatle George now! Come on, let’s go!’
We don't put on a false front or anything. But we
just know that leaving the door, we turn into
Beatles because everybody looking at us sees the
Beatles. We'ze not the Beatles at all. We're just us.

“But we made it, and we asked for it to an
extent, and that’s how it’s going to be. That's
why George [Harrison] is in India [studying the
sitar], and I'm here. Because we're a bit tired of

_ going out the door, and the only way to soften

the blow is just to spread out a bit.”

62 ook 121346

In that kind of mood, a Dick Lester set was
just the therapy for Lennon. Each man is the kind
who makes the New Theologiaiis jump. To.them,
the individual is more thrill than threat—a unique

. being who should be taken for what he is. Lester,

who directed both Beatle films, gratefully recalls
his first meeting with the group; when the movies
were just an idea, “They allowed me to be what [
damn well pleased. I didn’t have to put on an act
for them, and they didnt put one on for me.”

Like Lennon, American Lester shies at social
forces that distort or depersonalize life. A bril-
liant cHild, he entered school at three, suffered
constant harassment from classmates three years
older. He entered college at 15, quit a good tele-
vision job at 22 to bum around Europe, playing
guitar, before success could imprison him. He
landed in England just as commercial television

" was getting under way; this time, the climate

scemed agreeable, and from that point on, he
soomed. At 34, he is viewed in the business with a
movie version of awe.

This is what a Lester set is like: Once more,.

they are in a deserted German square, now, with
all the paraphernalia of moviemaking, with Brit-
ish “soldiers,” Lennon among them, ready to
comb the streets, with German “soldiers” lying
in wait. “Quiet please!” an assistant shouts—just
as a little boy walks into the scene. Apoplectic,
the assistant rushes forward and shoves the child
aside. Lester, whose normal weapon is humor,
flushes. “Don’t push!” he commands.

Once again, they are ready to shoot—and
ance again, the child intrudes. Now, the assistant
stampedes the scared boy away. For 15 seconds,
Lester eyes the man silently. Then, “Boo,” he
calls, and “Boo” the cast joins in.

Always, the individual. For Lester, a director
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wuncs No statement aguinst viclence by having
. © ousna?~ “dia” " im, each death must matter
*  —and in his new i._.u, each does. Such were the
» " ideas that captured Lennon, despite his doubts
about himself.
. He did not doubt alone. How I Won the War
is staffed with seasoned British actors, all trained
. in repertory, all well-known at home and all sus-
picious. But none is today.
Samples: .
“We expected someone 2 bit kinky, bitchy, ar-
rogant. He's none of these things. He’s completely

. natural.”
: : “You're not working with another actor,
{ you're working with an OBE {Order of the
| British Empire], a multimillionaire—in sterling,
- not dollars—whose every word will be reported in

the world press. The miracle is that he's so normal.
I could wrap him up dialectically in two minutes,
intellectually, in three. But he’s got a certain in-

AR born, prenatal talent. 1 have my talent, which I

. think is considerable, but it doesn’t compare to

i : his in his field.” '

' “I don’t think he does anything with a con-
scious thought of trying to impress. He's remark-
ably free. He does not act the part.”

“We talk about him all the time. All of us
foel the same thing. We find it difficult to be ws

" normal with him as he is with ws.” .
~ Lennon's lack of -pretense astonished the
actors. “He’s someone who just tries anything,”

_one of them marveled. “No stand-in, no special
treatment, no chair for him.” During a bresk for
tea one raw morning, Lennon queued with the
rest. When his turn arrived, his heart’s desire was
gone. “You don’t have to be a star to get a cheese
sandwich,” he mused. “You just have to be first.”

They liked his humer too. That same mora-
o "~ continued
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‘T ing, a German mothcrpushed her ihreé—yéaf-old

< 10 the Beatle, clutching an autograph book
in.  nand. “Sign it!" she demanded. Lennon did
as .bidden, telling the boy, “Yes, sir, you put us
where we are today.” On location in Spain ong
afternoon, the seript required Lennon to drive &
troop carrier along the beach. Accelerating too
{ast, he spun the wheels; the rear of the carrier
<ank. As his crestfallen director approached the

cab, Lennon peered sheepishly over his glasses

angl gave him a limp salute.

lennon is not on; he is simply original.
“America used to be the big youth place in every-
bedy's imagination,” he observed recently to »
journalist. “America had teen-agers and every-
where else just had people.” He recognizes. his

fuses to concede thal youth today is all that dif-
rerenl—particularly youth in England.

The last generation might have been just like
today’s voung adults, he maintains, had it not
had to fight the war. “If they said, ‘Fight the war
now,’ wy age group would fight the war. Not that
they’d want to. There might be a bit more troubl
gettin’ them in line—'cause I'd be up there shout
ing, ‘NDon't do it!’ )

“It just so happens that some groups playing
in England are making people talk about England,
but nothing else is going on. Pop music gets
through to all the people all over the world, that's
the main thing. In that respect, youth might be

«ame as us, and we all know that, basically, they
prohably are. This kind of music and all that scene
i« helping. But there’s more talk about it than is

: .‘"", wiually happening. You know, swinging this, and

. that. Everybedy can go around in England
with long hair a bit, and boys can wear flowered
trousers and fowered shirts and things like that.
hut there’s still the same old nonsense going on.
1i's just that we're all dressed up a bit different.

“The class thing is just as snohby as it ever
«as. People like us can break through a little—but
only a little. Once, we went into this restaurant and
nearly got thrown out for looking like we Jooked
until they saw who it was. ‘What do you want?
What do you want?’ the headwaiter said. “We've

.me to hloody eat, that’s what we want,” we said.

" .n the owner spotted us and said, ‘Ah, a table, A

.wn inpact on the changes since then, but he re.’

together a bit. The Commie youth might be the .
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sir, over here -ir.’ It just took aie back to when |

was 1Y, and  zldn’t get anywhere without be- '

ing stared at-cr remarked about. Is only: since
-T've been a Beatle that people have said, ‘Oh, won.
derful, come in, come in,’ and I've forgotten a bit
about what they're really thinking. They see the
shining star, but when there's no glow about you,
they only see the clothes and the haircut again.

“We weren’t as open and as truthful when we
didn’t have the power to be. We had to take it easy.
We had to shorten our hair to leave Liverpool and
get jobs in London. We had to wear suits to get
on TV. We had to compromise. We had to get

hooked, as well, to get in and then sort of get a -

bit of power and say, ‘This is what we’re like.” We
Jhad to falsify a bit, even if we didn’t realize it at
the time.” .

No ionger, as we know. If Lennon is com-
pulsive about anything today, it's about truth as
he sees it. But he protests when he’s labeled a cynic.

“I'm not a cynic. They’re getting my char.
acter out of some of the things I write or say.
They can’t do that. I hate tags. I'm slightly cyni-
cal, but I'm not a cynic. One can be wry one day
and cynical the next and ironic the next. Pm a
cynic about most things that are taken for granted.
P'm cynical about society, politics, newspapers,
government. But I'm not cynical about life, love,
goodness, death. That's why I really don’t want to
be labeled a cynic.” *

Itis in the context of the young man who re.

coils at distortion that his now-famous remark .

should be viewed. “I said it,” he recalls. *1 said
"~ ‘we were more popular than Jesus, which is a

. fact.” What he could not explain then was why.

_ He does not feel that one need accept the
. divinity of Jesus—he, personally, does not—in
~ order to profit from his words. A frequent reader
‘of ancient history as well as philosophy (his cur-
rent list includes a book on Indian thought and

Nikos Kazantzakis's Repors to Greco), he contends’

that man has mishandled Christ’s words through
the centuries.

e ey ey e —
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I beheve Jesus was right, Buddha was right, -
and all of those people like that are right. They're. s -
all saying the same thing—~and I believe it. 1 be-
lieve what Jesus actuslly said—~the basic things he
laid down about love and goodness—and not what
people say he said.”

Christianity has suffered, he believes, not
only because Christians have distorted Christ’s -
words but because they concern themselves with
structures and numbers and fail to listen to their
vows, They “mutter” and “hum” their prayers,
but pay no attention to the words. “They don’t
seem to be able to be concerned without having
all the scene about, with statues and buildings ,_
and things.

“If Jesus being more popular means...more
control, 1 don’t want that. I'd sconer they’d all
follow us even if it’s just to dance and sing for
the rest of their lives. If they took more interest
in what Jesus—or any of them —said, if they did
that, we'd all be there with them.”

Would he call himself a religious person?
“l wouldn’t really. I am in the respect that I be.
lieve in goodness and all those things.” And if
being religious meant being “concerned,” as Paul .
Tillich, the late Protestant theologian, once put
it? “Well, I am then. I'm concerned all right. I'm
concerned with people.” .

At an age when most men are just beginning
to adjust to the world, John Lennon bhas already
nudged it a bit. The hysteria that surrounds him -
can no_longer disguise the presence of a mind. .
His ideas are still rough, but his instincts are good_*. . |
and his talent, extraordinary. You may love him, -
yots Ty loathe him, bat th1-you should know:
As performer, composcr, writer or talker, he'll be .
around for a fong, long time.

LOOK

12-13-66
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T BYBENGERSON - [ .
..wzﬁ Tomentto be merely an ex--
Beadle, - Jahn Ténnan. has canved |
SUUR acR EXTTeT Tor Mt 1f--ag
LNk padAN, foating member .-
Lot -the omérnatioodf -dvant-gaede - -
and as rock s most psyohalogically ©
dangg tighttope arust, Jofln has
Calwavd duplaved Cad amazing
. . tapacily.ter growth, and if one is.
* impatent . with " tHe ~Speed  with -
* 7 which he takes up ‘and then dis-
. cargs yarsous causcs, philosophies, .
and pcupke. the other side of the
Coif 1 that We hassi't falken into the
latterday complacency” of vasious
" .. ethet rock and roll over-achievers.
.7 Yet despite his-quest in and out
- of music, Imagmne raises thé ques-
tton how much further Joha can
_progress sith the «Vocubulary of
- - concepss ang feelingy Liid down on”
John Leanems Plustic Ong Band,
PURS amipurtgiee o not i the |

o

ATt of ecibe: quiminitipn of

3 TR Ignsens Which ean be. seeh

.o . and like™| Folind Out™is L
= -.. ., of -denunciations.: Here,

,......._mwn..wnaa:m.we:»..
George. CRRN -
- -l sheer viciousness, gol ing :on

. thealbum shrpasies “Haw Po-You
1 beging with: the:

<. n John's %ork aince the “begin-
"1 ning Ube tyrical dicectness. and | )
~voral dtensity, far éxample), bmt

S R was n_&‘?wmm sobution, A~
Y am earfy adofescont; John chose™ - -
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scivive wav.' Where. Tic bad yung
: Zfahi_,nvngw " With the urgea~

£y ~af. oﬂuna,an. .ynw:, had o ..nl

&.S:& z..:.. .,.:5.. ..:: i
Lminner . m which: o
~ ~ €4t suceessfully.bhe Tolliwed. In its
“-technical sloppiness and- self-
" "absorption, Ineagine is John's Seif-
Porirair. Most of-it centers around

- .ﬂenu t.:n—. ..._-5,5___«-% Von.?.

- hmlan u:.f:n....&nwg.n?p Jike. ?Qh ’
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dubre sounded: §i
nas cofvinced thay a_.sw sotneonc
Hiy age of banal -
dompetence. -would ‘dareput “dur’’
song's reftain u.a theme is “One’
1 thing. you -cant hide/ls

- wery famous,

s

sa :av?.nba

! .07 natom., E&.. .
"t such t.a,_m “woild “Temg
..7::? 1::.& .:a. peace. The E.m,...

whit ti.ﬁ?.zﬂv ‘thre
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essenitially the
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B

s Jahn: e D28 "Inluded: some
t; sL.week' somebody wrote ;n | papped’ ‘into” his™
in fthis column that Yoka Ono's ief- | imiprovised. and whigh.:
Jocts "-on' “the'" ‘dlbum @ .4 does believe in under
Ono/Plastlc- Ono- Hand " wFREX | tumstances’ (the: foith
00T OUTBE Bvant-garde | more real than the dpntdl
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present misic ay life!
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u, WILLIAM HOLLA

Star Safd '.‘V:.tcl -
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W¢“1~-y befom ge"mg to J
Lefrens acw album “1ma‘§‘
ine” Ap me SW 3179, Is th
wunftd o get used 10 it— and
L‘w* daasn’t meaa 1 distiked *..
£l fust, No, 1 liked it thexi; : .
aMHsr\sxreveumé);exigd‘kl T th lhink and togeth
ve ey
tho Lrics in favor of bow they jnstmalttbemwmonshe
pound—how they are phrased: album: as cbsq to Bca*les
o aml sung. Lennon has evidents' - qualit
 Iv dzcided: on these: minimal ne,
v o word meseages, most of theny. - very
-tather small conceplually’ as
" wel}, and; since, tragitiona
rics haven’t beep much
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_ t a
11 “The Fool
McCartnéy speak of a detached obsery- .

ning !w(nd'.”. .

‘mast significant Beatle song yet, the yo-
tuken . gin tells what he soes. Take it for granted.
that the yogiti is the Beatles: “I am be ‘as.

‘ ilos y‘d:mlM st
lication, to everyday lfe. |
fn':he'ﬂm." Lennon sind.|.

Lie never gives an answer, But the. fool |
on the hill sees the sun going down. And |
the eyes.jn his head see the, world spi- |

In “1 Am’ the Walrus,” peihaps the |

——— s

" together. See how they run’like pigs i
*, from a -gun/see howﬂxayg fv./Tm pa? ;
" The song mixes surrealistic imagery {
the first time the Beatles have used sur- |
Ty realism - extensively) with @ line’ calting’|
: u}) the “we are- ¢l together™ thought:'s

Rich Man.” and "Alt You Neéd Is Lo
“There are a number of innovations..
Mugica! 3 gstery Towr contains “Flying,”
e s Beatle hincaalan the

s ot

* lee ans pik -

. A thie words-“love” PARY B
appear guee. in the: songs. froni the- Atm
But the real innovation of this’ albim:. for the: Beatles—one that they ommumic |

s jn its deixeription of the Beatles’ pey ucite well—gnd that iyenough. - .

m:xgigp\;()ls-cmmpt withil-}igﬁqgmn.‘vlm_ L e : ~_\vl_m_;v_[;u.,_\-; -
T T T i B

"am’the walrus.” For those with decent
“stereo equipment and a quick ear, the ;

t . song ends with a reading from Act IV, |

l._Sl‘ehéﬂomegfl..mr. S oo
- Magical Mystery Towr may not be the'
‘best piege .of musical i composition ‘to
. emerge fnithe twenticth ventury. Sge.

; ﬁupﬂ'&dmml}’ wasnit, Butit is 2 mas- -

PRSI

you are he /as you are me/and we are al) ||

am the eggmiin, ‘they are tiw cggmen. .

us step i a very' personal direstion | §
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wrritly i the most wonderfost larf I've ever ready.” The boo.

21/64 ' L
3 / / v 2 John Lennoi writes: “ABOUT THE AWFUL.Iwes bored
atlended to varicows schools in Liddypol. And

ux. Anyiray they didn't get me. 1
R publified Heattex my and (P, G, and 1’8} recores might seem fuanier to some of
k from swhich these azoerpl

onthe Othe’
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Aan"

gou thaw -
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CBAMIC L
| GRIPHOSPASNS

Original fiction and poetry by the
If_a’.@:@z:gst Beatle of them all.

Randolf’s party

Tt was_ Chsisbus’ time but Randolf was alone. Where
were all his good pals. Bernie, Dave, Nicky, Alice, Boddy,
Freba, Viggy, Nigel, Alfred, Clive, Stan, Frenk, Tom, Harry,
Ceorge, Harold? Where were they on this day? Randolf
looged saggly at his only Chrisbut cart from his dad who
did not live there: .. o . '

PR S e i -

- 1940 when, | believ
nlied 3t
. s’'me

.- Lighed

e
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] can't wndorcsor this being so aloneley on the one day ) ' e
i ] of the »~== =hen one w~ "V surely spect a pal or two?”
DA ' thought Rangolf. Hanyw. ¢ carried on -putting. ub the ;
i [ desicrations and muzzle toe. Al of a surgeon there was {
obhd amerry timble on the door. Who but who could be a knocking
o on my door? He opend it and there standing there who? but,
- only his pals. Bernie, Dave, Nicky, Alice, Beddy, Freba,- :
[ Viggy, Nigel, Alfred, Clive, Stan, Frenk, Tom, Harry, George,
‘-l : ‘Harolb weren't they?
A Come on in old pals buddys and mates. With a big griff
' on his face Randoff welcombed them. In they came jorking
! and labbing shoubing *Haddy. Grimmble, Randoob,” and
, other hearty, and then they all jumbed on him and did
¥ smite him with mighty blows about his head crying, “We

3 : never liked you all the years we've known you. You were
RET | never raelly one of us you know, soft head.”
f-_,,:_‘ j ‘They killed him you know, at least he didn’t die alone
i _ did he? Merry Chrastchove, Randolf old pal buddy.
; © 1984 by

S . M5
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andSqmreTrelorgy Tbutmorgmtheyuded,wﬂh.hum
§' breeae behind, -
: hrgelohanpntolookupmjmknamotmmemm’” _

£ 3 ”."‘Drthe'onlho\ddlhowvienoi&l‘!mf‘

mxhanldygnpnnhuhud.

¥ bcenkvmgdlomtheueasurefor

“Belay &llm we: mty mhf’!‘!i Lot

have soled the seviral sess. R
. ;"WherebetheParableyonnm!ly nnouyou-hm'-
der,hrge]ohnf"MthndJewlookagw :

“be your white stick?” %

2

MlofamddySmallhckakmmm

" "Ha ha snatr Tack

u"fuy- Luge'zolu ‘in‘h w
g i the W'mu. Cpt Sepeti

Soon they were heady

for be was ever putting his arm about him aud saying “Ha
. Hasasar,” especially with a Parable on his shouMy. One
) (day, however, Small Jack Hawkins was just happening in
a barret ‘of sbbeys when he overheated Large John and sev-
‘eral other saviours plantmg to botany against the Cl'pwn
" “Lung Ho™ ory ‘s voice from the pidgeon tow on: high; -
:"Lung Ho and alls well!”. Yes. and it- were true—a Fittle
! “fvan, cynl wpet ngalst thc honvnn with palmnt trees: and

S wouldnt be. supmed :f there was not a be-rdy old
} mn hobbing: from rogk ‘to rock " Thoql\t Duruh Hands

st ?yho'd seen the filin, and there was, -

" The first lungboot ashore conmned Lnrge Johy S‘hvez
\ Small, :Jack and ‘some others’ what were numerous and
‘ aweny to. behold Anyway ‘they landed on the Ivan and an'
, o¥id loon juriips out calling ‘himself Sten Guon snd he's'
because ervel old .
; P tht' has pot the'
;' what' hcppem whh a black poty:

& Jack Hawkins torns roind to be & thirty two year old lmdget
1 snd Llrge John Saliver: has to pay for.a new wookly leg

4 % because they fun_ from fireplace on the Ivan. Sten’ Gunn "

turna rounid to bt & youxgg men; Jn the prime of mimattr

3 eutenng. Pegging. slong ‘towards ;om old m nhp-

:“Never ye mind” reponds hr;c John "Ani -y\uyl whm;

Mm h:und ywknw R

41 So after & it of stockade’ and um they aail hotne m'
5% ‘Bristow where: they're all arpested for- developmem ‘and
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_ Sad Mwhael

; There wunonuouforMmhaelto heudllmrm
. .- (the little ‘wreteh); everyone ‘liked him, {the scaby).
"+ hapdly had 4 days night that day, His wife Bernioe, uh Fa
- well eontrolled had wrabbed his lunch but he was still <.t iy
© . was strange for a man whom have everything and a wiic 4
" hoot, At 4 o’clock when his fire was burking bridely a Peliu-e.
. 'man- had-clubbed in to parse the lime around. “Goideven
. Michael,” the Polesseman speeg, but Michael did not nm\u g
- “for he wee debb and duff and could not speeg. . -
~ “How’s the wive, Michael?” epage the Poleaseman. -
. “Shuttup aboug shatl” * - o
a0 thothynuwmdebbaadduﬂ'andcmﬂd notspeeg,"
R s;ud the Poleaseman. o
20 E, L “Now whet am'] dowhhdluydebbmdduﬂ
oo hooh?"nide‘hnl, lhnightmyuuthﬂe»ma,f
‘ ' problemlobe_nokbmdmth- -

L) ey




3 m

After 8 Tistle bit hu eye came mrosa his very

"Dont Yike. that’ chair’ ane by, he shmhnl@'
hat garbet all £ilby and;‘durby._.ﬂ "

suppossd: {0 Jook affathr, alt Uils Wbﬁ_ .'xudd' '

ain I but Iy slave toy Jook: ppo
- and, huzing:

, :inﬁ,e. :
.nd kickd hel‘ plaml] oni ;hp hu\i;
hate {has (u

‘With'that i‘mk amb v
Take that for Jaxfing you. budd pled gnﬂ... ,
siid smiling quitkley 10 :
“F'm gomg to well
ummy.” i :
byhe-olancﬂ’mdleftyhe mntryqndsetdddt*
another country which he did not Yiko Balf a8 mpch - %
dear old homs in m;land with lusaeu p]d q.mm ol et -




RTINS A4 LHRE DN T vy ey

Ko shal -rmlrsma.
&I. urrupall e three

Y When harvest time ¢ cume nlong nll tha people celebratod
‘with &’ nnghty fesst and dancing and that. t was Perry’s
" (for Perry was the Loud Mayor) job to provnde (and Perry’s
? ‘great pleasure 1 mxght add) a'new and exciting (and it usually
'_m) thrill snd speciacular performer_{sometimes a dwarf
. way sed), this yeir Perry liad suitpassed himselve by get- .
m-WmﬂnngDog!:u‘t-whpnoﬂiﬁdn&uvmdrmv }




. In »_.a.u_-ﬂv—o...
slecps tonight, ., e 83

. At the foot of the bed, Otumba sn.tomu no.. vo.oe&on-
u:._-orv such as the deadly. cobbler -!-. apply pythomn, - .
2 ,...an.o, a&rv.aooo 9& the pext day in the extly.owls of’ .-ra

Jumble Jith, whom shall remain nameless, was slowly but_
ly asking his way through the i@—d—gﬂw?gﬂa
z+lvé-was being waiched by Whide Hungry.)
"Beat the bus, Otumba,” con .
"o "Nol bt mable next week it will be. Bw.::.u to beat the:
‘ now ing at platforbe nine.” . .. .
2 w‘.lium Gym, who shall wo:IF. ruo!uaﬂ. “m_m.z& Whit
Mouday and the Barking Doctorine shooting some rhinostrils.
. fw‘ hippeposthumous.and Otumbark, ,
. = T'Stob shouting those hnimoles, ” Bud it ‘hab.go E:rioo
- upad zﬁE ‘They.carried on u—.ozEa -=.m52.u. wild

s, epers ad Uncle Tom

. »ra Bﬁrvw ..:EZ& .. . arﬁn. B’i g

oo &8\3&5& a cleaner in the .EBEo Bi,uo:i 9.5%.

N Oiaior—ﬂ!?née—.g?!&ﬁmwrﬁlv
o .Lmr-:rr Flepoon —.‘.E " aah
" his new Basuti?™: - -’ Pt
" “Could be the m.—wmun UOpwan on a case.’

. "Na he’s walking,” said Otuinbed in mt&:—w
: ...sr_ar.,l.lap -.m »._.oB rn_.o s n-o crow barks. >= oo,




lmtbelmelydo\mlme,
""" Lunibled fat and small. -
S h(tleltdysinglomo ; _~
' coixldn‘tseen all.. i

‘mﬁndsuchwmdrousvowe.,_ e SEE . S o
Pﬂ:zlyfpuizlé,lwondér why,.', B ' Sk

"4 Know you luddy by t}ns u'ee,"
;b sl ohe won 't come. out.

wch softly nngmg hllled me sleep, '
an hdur or two'er 8o ~_‘

- Fwakeny slow and took a peep
B :ud ltlll Do hdy shom ;o

_ 'fhen suddy on & littlc tmg,
- s | thought I see & slght.

* A tny little tiny pig, -,

. that smg with all its mght.

“k thought you were a hdy

l;lggle.——welllmy. SR

“Fu my suprise the hdy' o
80‘ up—md flew nmy. ;
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. ger's Lonely Hearts Club Ban

~ on. In the American media everyone

The dreom is over
Whaot can | say?
The dream is over
Yesterdoy .
1 was the dreamweaver ’
But now I'm rebom
| wos the Walrus
But now I'm John®

JunGING from an album of old tapes
most recently re-released by Polydor,
The Bcatles—John Lennon, Paul Mc-
Cartney, George HarrRon, and drum-
mer Peter Best—were a tight rock 'n’
roll band in 1960. By 1963, The Beatles
had established themselves in England,
traded Best for Ringo Starr and re-
corded a couple of songs, “Love Me .
Do,” “Please Please Me,” “I Want to
Hold Your Hand,” that almost single-
handedly revived the dormant public
tastc for rock 'n’ roll. Enthusiasm be-
came mania, record followed record,
and then came the movie “A Hard Day’s
Night™—as with geometrical luxury
their talents blossomed at the vanguard
of the most significant cultural rebirth
of the post-World War II era. By 1966,
with the release of the albums *Rubber
Soul” and “Revolver,” thcy had so
transformed the music of their idols,
Elvis and Chuck Berry, that a. few
glown-up critics were seriously consid-
cting whether art was happening.
In June, 1967, they laid * gt Pep-  truly subversive element was John Len-
! >On a pon's liaison with the Japanese avant-
reathless humanity. The world turned arde artist Yoko Ono. With “wedding
Eells are breaking up that old gang of
from Seventeen to the New Republic. -mine” intuition, they sensed ‘the un-
proclaimed that The Beatles were “it.”  geniable symptom of change, threaten-
And as amazing as it scemed, same of ing to carry away the most articulate of
the most sensitive young rock writers the foursome. Th agonizingly
(like Richard Goldstein in The: New tracted release of the movie and album
York Times) simultaneously declared “Let It Be” softened the blow of their
that The Beatles had blown it. But the  break up. In spite of publicity and
tidal wave swept on: pop, rock, psy- panic, they managed to cool themselves -
;:‘he_dc;‘l_lc. hI;S% |Ma\glcal }lv{ystery." a-  out:
arishi, t alrus, Apple, marijuana in b
bustg. Lady Madonna, Paul and John w"“gl‘m‘.,m&:l: ::::‘n:c':oxnnbh
fighting, Yoko Ono, bedding in for Speaking words of wisdom,
Peace, naked albums, Paul is dead,. “Lat it be.”®
Ringo’s in the movies, breakingup. .. . ¥ Within their common bond, John
When it was finally official it was anti- Lennon distinguished himself by his®
climatic. In 1970: the demise of The %sense of language, his sense of humor,
Beatles, a rock institution, and his sense of humanity. Early on,
. with the publication of his two little®
The Beatles are such an intricate set vhooks of wit, drawings, and philosophy,
of phenomena that nothing short of a . “In His Own Write” and "X Spantard,
50-page monograph could seriously at- in the Works,” he existed outside the
tempt the unraveling. Scanning the glittering limits of The Beatles. Con-
landscape from the altitude. of hind- sciously he faced richer. impulses in
sight, the fault lines do reveal them- _himself which the demands of success®
sclves. At their most intense, they were “and loyalty to the group—as the ‘last
a band playing together eight hours a- glow of the fading Empire—inevitably
day. After “Sgt. Pepper’s” they saw.  contradicted. His friendship and love. .
each other a couple of times a year in -yfor the Japanese artist are a naturabiv
the recording studio. Rich, famous, extension of this. Obviously, had he
with all the distractions that success played his cards correctly, he (and all) *
offers, but their talents could not hold to- might have reached “knighthood” aml »
gether all the elements of their new ymarried himself off to a fairy-tale.prin-
eclecticism. By the time they reached cess of wealth and aristocragy.
the album “Abbey Road” in 1969, their Why Yoko? .
Beatleness was diluted to an almost un- Yoko and John are lovers. Yoko and
recognizable point, John are friends. Yoko and John are
For the most ardent Beatles fan, the pals. They can play together. They can

- CUE, JUNS 12, 1971

talk to each other. The strange scquence -
of albums—*“Two Virgins,” “Life With
the Lions,” “The Wedding Album"-—are
a record of Yoko and John in love and
at play, fooling around, getting to know
each other, sharing their lives with the
thousands of individual. human beings
—unclassiflably different people—~—~whom
press and tradition would have:. us
whitewash ynder the name of+“fams?
The albums-are certainly not rock, they
are not really music. But while The .
Beatles continued to churn out enter-
tainment stuff, John amd Yoko were
moved to make a contribution at a
maore relevant human level.

Their civil-disobedience honeymoon, .
a seven-day “bed-in” for peace in Am-
sterdam, repeated in Montreal, caught
many people out of phase, ‘coming as
it did in a‘’moment of Weathermen,
Panthers, and violent rhetoric. They
were put down as publicity freaks, but
more likely: their attempt.truly reflected
a blend of their' personalities: John'’s
basic philosophy of humor and his con-
viction that real revolution. will come.
not through politics
“changing your mind, instead”; and
Yoko's flair for unexpected, public, art
happenings. The public was. so condi-
tioned to. fictionalized entertainment,
that even supposedly hip people

couldn't take John

.

n

*

but through

Yoko's real

theatre for ideas. Times, however, are
changing, as evidenced by the recent
success of the Theatre for Ideas in
NewrYork’s Town Hall, where a panel
including Norman Mailer, . Germaine
Greer, and Jill Johnston heiped create
an evening of dramatic, skyrocketing

1452
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motional opcnness In a dlalogue on
Women's Liberation. Like John and
Yoko, these were of renown
confronting. the public with their deep-
é:g feelings about profoundly important
things.

oﬁy recently, however, is the deep
artistic power of John and Yoko's re-
lationship clearly visible, the result of
the relcase fast winter of their twin
albums, “John Lennon/Plastic Ono
Band” and “Yoko Ono/Plastic Ono
Band.”

Yoko's artistic fidelity to her own
feelings has now significantly mani-

fested itself with the broad spectrum ;

of rock. The tremendous change, how-
ever, is in John, who in a certain sense
has joined Yoko in the pursuit of
reality. He has realized, and magnifi-
cently presented for all to see, that The
Beatles was an establishment star trip
like any. other, based on fortune and
fame, and that his so-calied, much
vaunted art became merely “artsy” in
avoiding confrontation with his own
inner feelings.

“Mother,” the first song on his new

album, begins with Big Ben tolling four .

times and then, likc a punch in the
stomach:

MOTHER YOU HAD ME, but | never
had you.
1 wanted you, but you didn't want me . . .

Father, you left me, but | never left you.

| needed you, but you didn’t noed me.©

One of the tragedies of this decade has ‘

been the bombed, violated, demilitarized
zone between the generations. But here
is no finger pointing, or oversimplified
calt for Jove and brotherhood. Reality
is bitter and granitic and John is finally
dealing with it, and with his real past,
and reacting to his parents and his past

not with hate, or saccharine love but - §
simply with the knowledge that he has
to be himself: .

So | just got to tel you
, goodbye, goodbye.®

In the context of commercial rock
music, what John has done is analagous
to ‘Henry Ford II suddenly, spontane-
ously withdrawing from his empire to
work on producing a long-lasting, mini-
mal-profit, pollution-free, totally safe
automobile. His album is something for
each person to use, a pathway through
the confusions of both hip and straight
culture down to the deep, enclosed in-
dividual identity. With undaunted voice,
he says in *I Found Out™:

New thet | showed you what { been through
Don’t take nobody’s word whet.you con do
There aint no Jesus gonno come from

e tky .
There aint ne gurs who con seq through

your eyes . , .
. Don’t let them fool you with dope
and cocaine.
- No one cen harm you . .
own poin.®

What John has been through, inside
him, is in the song “Working Class

« Feel yowr

Hero" that has been banned from the
radio in-the United States. But his auto.
biographical sketch is as true in Chi-
cago, Los Angeles, New York, or Hart-
ford is it is in Liverpool, Manchester,
or London.

As soon a3 you're born they meks yeu
a feel smalf
giving you ne time instead of it ol . . .
hurt yow ot home ond they hit you
at school
* They hete you if you're claver and they
. duespise a foel ., , ,
i When thay've tortured ond scared you
for 20 odd yeors
Than they expect you to pick o career
you can’t reolly function you're se
full of fear®

Of course the majority of people do
get beyond this moment of crisis.
Choices and compromises are made,
fcelings are put aside. Eventually with
money, sideburns, hip dress, and under-
ground friends, young adults swagger
around mouthing anti-establishment slo-
gans from their establishment jobs (The
Beatles'were their heroes)—blind to the
fact that they are as much a part of the
.System as ever:

And you think you're so claver and
clessless end frae
But you'rs still . . . peasants o3 fer as
1 can see.®

Sung to his own guitar accompaniment,
in tie style of Dylan's golden protest

songs (like “The Bailad of Hattie Car-

roll”), “Working Class Hero” is a heal-
ing and shattering experience.

The process of admitting what you
really feel (as opposed, say, to the re-
actionary underground cop-out of anti-
sestablishment violence) is ncither easy
nor comfortable, least of all for John
and Yoko themselves, because most of
all you will at first feel very alone:

Pseple say we got it made
Don't they know we'rs 30 afraid?

Isolation.
The world is just a litHe town.
Everyone is.trying to g-l us down,
Isolation.

ou can sce,. what is happenin
ohn and Yoko is a spiritua

As
with

change. John has long understood that
religion is a Jarger phcnomenon than
Rcligion: "I've seen religion from Jesus
to Paul,” he sings in "I Found Out,”
and the Paul he s referring to is Mec-
Cariney. John's new position is one of
release from all the god/hero/superstar

e
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Worka and drawings by Yoko Ono

Intraduction by John Lennon -

trips that our multi-level culture special-
izes in, best capressed in the song
“God,” which is at first a “non credo,”
that is, “I don't belicve”: “I don’t ‘be~
licve in Magic . . . [-Ching . . . Bible

... Tarot ... Hitler . . . Jesus . ..
Kennedy . . . Buddha . . . Yoga . ..
Kings ... . Elvis . . . Zimmerman

[Dylan] . . . Beatles [{].” Then comes
the totally refreshing credo:

1 just believe in me
: Yoko and me
- And that's reality.®

The strength and cffectiveness .of
these many, complicated states of mind
can be felt in John's beautiful, unforced
vocal delivery and in the music itself.
In his first sustained work without the
collaboration of McCartney, Johp's
brilliant’ success is based in simplicity.
Like a Greek Island, the music has
been stripped to its essential water and
earth and sunlight—Ringo’s steady
drumming, Klaus Voorman’s structural
bass, John's own very controlled guitar,
and especially piano—perfectly bal-
anced, under thc clear supervision of
tock wizard producer Phil Spector. The
almost stately power of the album is
brought to life by the traditional rock
device of a double vocal track to pro-
duce a resonant echoing effect.

While John's album is rock at its
most clemental, Yoko's is rock at its
most abstract. She is Hiae a very young
child, playing with sound, rhythm,
voice, cxpressing cmotion purely (the:
first song is entitled “Why,” the second
“"Why Not"} without recourse to the
structurcs of fictional representation.
Not surprisingly she is very close to
jazz, and the song *“Aocs,” performed
with Ornette Coleman, is one of the
richcst on the atbum.

Terror, ecstasy, anger, thoughtful-
ness, tenderncss, surprise mingle in a
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tropical fuxury of sonic textures, yelps,
Tries, moans, screams, whispers, if she
is difficult to enjoy, it is, 1 think, be-

culture has atrophicd  the inhcrent
abllity for total emotional release. No
Mmatter how we ex oursclves or
how we react, somet ing is always with-
held. Yoko withholds as close to noth.
ing as.seems possible. This is very hard
to handle. Like music at its purcst, she
is pure mood. In this she is clnssical—
lngu almost primitive, prehistoric. There
are endless overtones of Amcrican
Indian and African chantings in her
songs. From one point qf view

work is not ‘far removed from

the Dead, Pink Floyd, Zappa. Given
well become popular with children and

- teen-age rock enthusiasts, in which casc

8 whole ‘generation of parents is going
to long for the calm, dyllic times of
Little Richard and The Rolling, Stones.
hen it comea to “twistin' and shout-
in",” Yoko ‘leaves them in the dust.
Broad public appreciation of Yoko
lies-in the futire, but John's work has
tremendous implications for the pres-
ent. A bewildered Jann Wenner, editor
of the rock music journal Rolling Stone,
rinted a 30,000-word interview with
ohn and Yoko Ono Lennon in which
the basic rock star premises of the
Rolling Stone culture were dismantled.
Even Paul McCartney s feeling the
pressure of John's example and admit.
ted in a recent Life interview that he
made his wife Linda Eastman collab-
orate on songs: “Pm gonna teach you
how to write if § have to just strap you
to the piano bench.”

Cocktauvolnnu

K .o Phone: P1, p-1291 X

C'5-9667—-JUG-91 92

ever, Life, Paul, and Rolling
Stone are not the beneficiaries of John
'n’ Yoko. In 1969, a few young vision-
aries with a transcendental light in their
eyes carried poster-placards of John
and Yoko down Madison Avenue to
the bewilderment of hip and straight
alike. They knew what j being di

) LW L)

cause our Aristotelean/logic-oriented '

5 fringes of psychedelic rock—:
the pure energy of her son , she may

tely_has everything to,

gam

0 phenomenon was more beloved
Or representative of the times than The
Beatles. No onc has more authority to
speak about it than John, What John
has seen is that it was a dream, a dream

of money and fame, a dream that di-
vided people from their true selves, and
ultimately feft them on the far side,
unhappy, confused, and dissatisfied,

And 30 dear frionds
You just have ro carry on
dream is over,® -

" —JAMES LICHTENBERG
"‘Ln' n ’:f';l o1hg7o N‘d[m_u Songs Lid.: used by per
[

on,” “*God,” all £1971

Wormae, G resarved. Wother, " *§ Found Dot
“Wo vee Herg.r
"mu;' Songs 104.; waed by permission, ali tights ra-
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G - About the Awful

4\( H1S OWN WRITL. By John Len- Deaf Ted, Danvota, und me,

o Simon &  Schuseer, 78 pp. To Clive Barrow it was jusy THE NATION
82,50, ) ordindry  day nothing HRusygl
. strange ahout i, everithing
Peter SChlckele naeel, nothing outstanley j}:u P
IS alwavs good 10 sce the conforme other day, but to Roger it . ay som, 6/8/64
ks ltien broken down, S many distine- thing special, a dai among
_} tons in the arcas of taste or simply <. red ‘L’N"f‘e day . R ™
i Interest are based on snobbery and - Roger was petting marvied g,y a%

) ke dressed that morning e .,
trudition, th“hm one lives in West- a;:nnt the gay hatchetur SOy "'n‘-
chester or Greeuwiceh Village. N s had with all his pals.

. _refreshing 1o hear (hin Marshal Tiw He used 1o be 50 grund;e
i owas 4 complote collection of Layrel On him litile bike
- and Hardy films, that Miss Subways Hiding on a Sundie
does abstract painting, or that Nor- Fumny little tyke (—— 2\
man Mailer reads Scieniific American. Onc upon a tom in a far off &
Or that a Beatle writes a houk. Any- tant land far across the scq my,
one who has heard the hest of the  qway from anyway over the Lijly ,
Beatles’ songs, who knows that* they the crow barks 39 Ppeoble lived i)
are written by members of the Kroup,  away from anywhere on a lity, &
" and who has read about some of the tant #sland on q distant lang.
epintlont and attitudoes cxpressed by Even Jamnes Joyce has been meyk
various Beatles, should he aware that ed, ang certainly passages Jike ¢
this hit-parade monopoly Is not just following have a wild and
. #nother boncless creation of a public-  quality which goes beyond hord: ‘one who attended Or the poignancy of Flvis Presley
“, agent. }lalher, it is a group of “Where the charge man?” Alh O{lﬂ!& N (‘Jl‘l," hit Hearrl-r-'.d: Hotel:
four spunky characters, certalnly not 4 southern 1 mnotice boils gnq girk ing off Moy ap- The belikop™s tecre keep flovirg,
nalve but also, 1 think, not unduly  sitting in hubbered lumps smoky  PPON I must, as 5 The desk ¢lerk« dressed in Plack;
cynical. One fecls that they like their  Herniy taking Odeon and going vy and much R o R They'te been s, long on Lone!y
music and that mey're havin“ a hall hiyh. sokam 4 It high imt& T one complaint: Street
. being cclebrities, but thap j¢ tomor- :‘“‘:.""ﬁan {P!:f?lg W’l‘;‘h h’;'; h'yrt. 'fl‘his fine word  That they i neler meier get back
Tow everybody forgot about themy  in his sleep. Toone Globberts ¢ lyriey of Begrles Elvis has become such 2 ictues -
completely they would soon find other gfﬂ%’;“’::&":&%‘lz}‘;;::zh’:‘z ©any (though not oo posos . ; P
WAYS & swing, together or individually, bing in wild postumes m'mmg . ’
» even people with a predisposi- themselves. t1 can find is the aroused wrath ri
ton toward: the Beatles (if not Beatlo- They seemed olivier to the yoy * itself (after A, posedly answered 2 question abn..-
- mania; perhaps Beatletropism?) are about them. Oue girk was reveaky led themselves the marriage with. “Why buy 2 <OW Whes
8t sure to be pleasantly shocked  them all over the place to rounds; e Gyradons). Ag. YOu can get milk xh.:ouz'h the fen. o
. when they open up In His Own Wrize,.  bread and applause. Shocked ey, ercial R ' R field 1), Beatles have the same perspe e
" In she first place, most books writ- m'azcd T pulldd on my ruble: staw  rery congenial 1o and seem 10 ejoy themselves more
+ ten by people in_ the entertainment  heady for the dour. . Ancy. but nowhere than Elvis ever dig. A Leénnen write,
field sound as if they were all wiitien  But Lennon is Lennon; he hag}  ags have I heard 7V Dote “About :he Awful
by the same person, the reason being  own brand of Jumbleword, particgk 'Y wit ‘of one of
well known: they more or less are. ly in the Prose pieces (ir often souy  smbers:

As a membe- the rroge vasii.

This litde volume by John Lennon like someonc with a colq speald o rose, fied g"”‘." me a1d P C.oawi Py
("The Writing Beatle,” as he is identi- cockney-thyming slang), and his o ws, of you ,;,':Z",’;,?,’";T 1 Pl
- fled on the cover) not only has a style  satiric way of looking at things. Sos  'mech; I'm conceived  thy, to:,:;,(' o
of its own, but at its best it has o times his satlre is cxtremely cumly ! you better mot 3ROrt Wnity is the mos: wonderfot
very sure and delightful style. "More-  although peveral storics arc mank larf I'te ¢.er read. )
over, it #s not about the author or the to my taste, by 4 sorl of surface ) God hein cud preed vou al’
group wj:ich made him @mous; it is  clousness th.at comes out like the o4 | poru're “'?Pi!',
# collection of brief whinaies and  snicker of sick jokes. : ereepiw’ _ Peter Schickois i . owposer g
simple drawings — pure fancy and These places, however, are- ny : Seaches @t Juiiiog Sohg of My
nonssuse concocted by somcone who than balanced by pages of inspir ST
Joves Jumbling words and images, Mmadness in the form of small. pocyr -

Ia revicws of the book, all sorts of tiny storles, minyte plays, a lets
literary wheels have bcen mentioned a television survey, speech insim
a5 Influences — Edwaid Leac, Lewis tions and & few even less classifiad
Carroll, Jumes Thurber (1 keep think- items. The bieces range from qui
dng of Kenneth Patchen, too - and clever to outrageous, and occasl
IUs easy to see why, from these scat- ally there is even s touching mome

tered samples: The drawings are VETy uneven; s
Thorg hilly grove and burly dve, are just right, while others look and

. Blg daleys grass anq tree - teurish, as if they'd been drawn}

. We clobber evey gallup . 2 professional rock 'n’ zoll singes §
' The Nu‘
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film reviews

T iimagine®. Five by John & Yoko
GULF & WESTERN PLAZA, NYC-2 - style, images in a number of se.
Imagine five films by -John " Lennon’.| quencex,” the most obvieuis one vons

-~ and, Yoko Uno, Two by John, two by ' cerning the green apple that sits in -
; ¥oko and one by John & Yoko. Alto- | Lenpon's madsion and on his Apple -
‘gether jt spells. Joko! the name of 4 Reconds label, - - - 5 TR
"John &} Yoko's film. preduction. com- Ao Y One-Vision R

.1 pany.;Joko’s newest " Im, “Imagine;” | g » N :
was previewed last week at a screen-|  The Yoko Ono visual sets a general
:ing _coordinated. by May ‘Pang John [ mood for which. the sound serves as
‘& Yoko's assistant and.. roduotion( Jfiner tuning. ““Fly” depicts a ‘nude
ide. The shaw, which included Yoko's .| Virginia Lust adleep on & bed witha -
vg“Fly,'.', and ;Joﬁn’s.:“Emction" was a | fly crawling on) her, exploring every " -, .
varied format of abstract, concept pre< .| hairy nook and curved eranny. May .

rahging in structure from | Pang ‘explained that- the flies were

gassed with Carbon Dioxide so that -

,thaits, e E .. {-they wouldn’t fly away. All this while .

:Jokin Lennon uses the film media- Yolo i3 chanting her version of a

#8 canvas more than as. celluloid, He' Ay’s mating eall, - : :

“matches - color -huss and intensities | The two “Freedom” films are each

with the mood and’ direction of the | about a minute long, and like Haiku -

music, For -this reason; it seems as_ [ poatry, make brief but effective state-

thaugh - Lenton - wilt eyejgtm::_x-_get‘ ments. - ¢, L e

into the color-sound. mixing ahd fal- " “Erectibn”.'by “John, is a still-life,

ng- possible " with videotape equip- | but of 2 byilding that is being built

m gt L from the ground .up. The still photos -

' ire” : (the" " Ak}’ ‘revolves .

:} were shot over.g: period of 18 months -
-“Imagine” .LP that John s u;mc T

-.‘”fsen&tfo_n;‘ , ruetur,
' g:i& cinema to evolved still-life por:

‘Macmillan and’ were ' then
1t - Apple . Records ‘last year.:] edi ther to give a time ela_‘FAe
oundtrack: dgams Aave ugually made [ sequence "as -& - motion pieture. The
with{.the " film .in ' mind, but“in.this'| London International Hotel shimmers
-oase,” the ‘fMm' was :made with the |.in Max Ernst surrealism, not ‘moving
.album in mind, and many scenes tie but going through small transforma-
in directly to'the songs. At one point, | tions as it grows and takes ‘shape
] non is faciig backwards in & row- i from’ start to finish. Again, it seemis"
boat,’ unsuccessfully trying to push : 2y though Lennon intended this to be
the boat away:from the shore with an ;& painting. rather. than:a film. He
oar, In the midst of his. struggle, on 7| used the cinema media to give his -
comes- “How .cin I''go forward: if I ‘still-life the gift of change. . - - .
don't' know’ which - way .T'm facing?” | - Judging from their five films, movie- -
‘As the folléwing: lines of HHow' un- _m_lkmsrpn, ‘8.very personal thing for
fold, however, John finally gets his: e Lennons, They. appear to be pri-.
bearings dnd ‘rows’ flownstream - with | marily concerned with depicting their
oko, (v St life ‘e’ art, rather than channelling
1 “Imagine” ). their energies into - the ‘techrique : of
8 ; y | cinématography. John Lennon leads a
] _dreams; among them a bpilliant . ‘life that many others dream of—he . .
:f animated sequence of aifiying-Rors: | ‘has.phiced his dreams on film to en-
“chach inkblot by Carmen T) | hance your imagination, , . S
1 gine” ; ‘Rene M. y ORI g s e
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