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The American Folklife Center

was created in 1976 by the U.S.
Congress to “preserve and present
American folklife” through pro-
grams of research, documentation,
archival preservation, reference ser-
vice, live performance, exhibition,
publication, and training. The
Center incorporates the Archive of
Folk Culture, which was established
in the Music Division of the Library
of Congress in 1928 and is now one
of the largest collections of ethno-
graphic material from the United
States and around the world.
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EDITOR’S NOTES

Pioneering Folk Music
Collectors

One of the great pleasures of
working at the Folklife Center is
hearing from the families of the
collectors and performers rep-
resented in the Folk Archive col-
lections. It reminds us that our
seemingly remote “treasures”
of American traditional culture
are for many people a vital part
of a personal family history.
Sometimes, for example, a fami-
ly group of several generations
will visit the Folklife Reading
Room to ask about a recording
that legendary folklorist John
Lomax (or some other collector
from the Library of Congress)
made of their grandfather back
in the 1930s. Preparing the
online presentation “Voices
from the Dust Bowl: The Charles
L. Todd and Robert Sonkin
Migrant Worker Collection”
resulted in fresh contacts

(Continued on page 23)
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A Florida Treasure Hunt

Fishermen, Key West, Florida, January 1938. (LC-USF34-026291-D) Photo by Arthur Rothstein, FSA-OWI Collec-
tion, Prints and Photographs Division, Library of Congress

By Stetson Kennedy

Whenever anyone asks me what
it was like, working with the
Works Progress Administration
(WPA) and recording Florida
folksongs back in the 1930s for
the Library of Congress, I tell
them we were as excited as a
bunch of kids on a treasure
hunt.!

None of us had ever gone
hunting for folksongs before,
but we were soon able to recog-
nize one the moment we heard
it, and to realize that it was truly
a bit of cultural treasure that we
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were discovering and preserv-
ing for future generations to
enjoy.

And sure enough, here we are,
more than a half century later,
able to pick and choose in a split
second, on our computer
screens, from among thousands
of items it took us five years to
collect (see “New Online Pre-
sentation,” page 7). In the 1930s,
we traveled back roads the
length and breadth of the Flori-
da peninsula, toting a coffee-
table-sized recording machine
into turpentine camps, saw-
mills, citrus groves, the Ever-

glades, out onto railroad tracks,
and aboard shrimp trawlers—
wherever Florida folks were
working, living, and singing.

“The Thing,” as we called the
machine, looked like a phono-
graph, and cut with a sapphire
needle directly onto a 12-inch
acetate disc. Every time we
shipped off another batch of
discs to the Archive of American
Folk-Song (now the Ameri-
can Folklife Center) at the
Library of Congress, the news-
papers would report, “Canned
Florida Folksongs Sent to Wash-
ington.”
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Conch shells and crawfish, Key West, Flori-
da, January 1938. (LC-USF33-002702-
M5) Photo by Arthur Rothstein, FSA-OWI
Collection, Prints and Photographs Divi-

sion, Library of Congress

And now all you have to do is
select a can from the Web site
shelf, open it up, and enjoy!

The voices you hear singing,
talking, laughing, joking, and

-

Pulling out the rail-
road tracks that
lead to the closed
sawmill, Carey-
ville, Florida, July
1937. (LC-USF34-
017727-C) Photo

by Dorothea Lange,
FSA-OWI Collec-
tion, Prints and
Photographs Divi-
sion, Library of
Congress
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telling tall tales are those
of Floridians who have
almost all gone to
Beluthahatchee (an Afro-
Seminole name for Happy
Hunting Ground). As for
the songs they sang and
tales they told, many are
still to be heard, having
been passed along as
hand-me-downs from one
generation to the next,
while others survive in
the “cans” we put them
in—and now on the World
Wide Web!

Happily, many of the
folksongs recorded by the
WPA have also been pre-
served in books such as A
Treasury of American Folk-
lore, as well as Southern,
Western, and other re-
gional “Treasuries,” all
edited by the man who
served as national direc-
tor of the WPA’s folklore
collecting, Dr. Benjamin
Botkin.?

We are all indebted to
Ben Botkin for teaching us,
in his seminal treatise enti-
tled “Bread and Song,”
about the inter-relationship
between life and culture.® A bit
later on, another outstanding
folklorist, Zora Neale Hurston,
gave us a definition that will

stand for all time: “Folklore is the
boiled-down juice, or potlikker,
of human living.”

“Root-Hog-Or-Die” Days

Those were hard times back
then, during the Great Depres-
sion of the 1930s. People some-
times referred to them as the
“root-hog-or-die” days, mean-
ing that if you didn’t keep grub-
bing you were a goner. Lots of
folks were “hollerin’ hongry,”
and longing for a little gravy on
their grits. A black preacher on
the Sea Islands prayed, “Hear
us, Oh Lord, we’re down here
gnawin’ on dry bones!” And
on New Year’s Eve, Florida
Latins intoned, “Go bad year, so
we can see if the coming one is
better!”

All of us working on the WPA
(except administrators) had to
sign a Pauper’s Oath—that we
had no job, no money, no prop-
erty, and no prospect of getting
any of those things. I was still a
student at the University of
Florida when I applied, and,
being eminently qualified in all
of the above respects, I got the
job.

: My job title was “Junior Inter-
viewer,” and the pay was $37.50
every two weeks. When that first
check arrived, my wife and I
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Inspecting sponges, Key West, Florida, January 1938. (LC-USF34-026299-D) Photo
by Arthur Rothstein, FSA—OWI Collection, Prints and Photographs Division, Library of

Congress

went window-shopping, won-
dering, “What in the world are
we going to do with all this
money?”

I had taken a fancy to folk
stuff while still in my teens, and
had struck out on my own to
collect folklore in Key West
while I was in college. Ben Bot-
kin was sufficiently impressed
by my collection of Key West
lore that he recommended I be
putin charge of the Florida folk-
lore collecting, although I was
only twenty-one at the time.

The Florida Writers’ Project
had a staff of about two hun-
dred, and most of the “field
workers” were housewives. The
Congressional mandate to the
Writers” Project was to write
state guidebooks that collective-
ly would “hold up a mirror to
America.”

Over at our sister New Deal
agency, the Farm Security
Administration (FSA), when
Roy Stryker’s team of “on the
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road” photographers asked him
what they should photograph,
his answer was “Everything!”
No nation in history had ever
tried to capture itself in word
and picture, and we at the WPA
and FSA knew that ours was an
important mission.

Not one among us had any
formal training as folklorists
(there wasn’t any to be had).
And it was just as well—or even
better. Since our interviewers
were just as folksy as the inter-
viewees, they could knock on
almostany door, and the rapport
was there.

I did suggest to our field
workers that their first step
upon entering a community
should be to seek out the most
respected individual—whether
preacher, teacher, midwife, or

voodoo doctor—and get his or
her endorsement. Thereafter,
just dropping that person’s

name was enough to open doors
wide.

Another  helpful
hint for our folk trea-
sure hunters was to
seek and find what
I dubbed “ambulato-
ry repositories,” by
which I meant some
individual who has
made it his or
her business to soak
up virtually all the
oral tradition floating
around and about.
Almostevery commu-
nity had one.

There was “no such
a' thing” ' “as"'‘a
tape recorder, and
disc-cutting  equip-
ment was expensive
and hard to come by,
so I had to constant-
ly insist that the
field workers “write it
down, not up” in
order to capture the
true voices of the peo-
ple in writing. Novel-
ist Marjorie Kinnan
Rawlings of Cross
Creek was busy im-
mortalizing Cracker
lore, Zora Neale
Hurston of Eatonville
was doing the same
for African Ameri-
cans, and some of our
staffers had visions of following
in their footsteps.

Our Patchwork Peninsula

Even before being “discov-
ered” by Europeans, the Florida
peninsula was inhabited by a
wide variety of native American
peoples, of differing ethnicity,
language, and culture. In colo-
nial times, the Spanish, French,
and English (not to mention
polyglot pirates) put down
sparse roots, but when the new-
fangled “Americans” took over
in 1821 they found no more than
eight thousand “non-Indians,” a
majority of whom were Spanish.

When in 1935—a century
later—the Florida Writers’ Pro-
ject launched its folklore hunt,
the ethnic population consisted
in the main of white “Crack-
ers” and African American
“Negroes,” most of whose
ancestors had moved in from
Georgia and Alabama.* (At the
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Charles Foster, artist and alumnus of the Civilian
Conservation Corps, the Public Works of Art Project,
and the Works Progress Administration’s Federal Art
Project, on a visit to the Library of Congress, Sep-
tember 20, 2000. Digital conversion specialist
Rachel Howard consulted with Foster and used his
book, Conchtown USA: Bahamian Fisherfolk in Riv-
iera Beach, Florida (Boca Raton: Florida Atlantic
University Press, 1991), in gathering information for
the online presentation “Florida Folklife from the
WPA Collections.” During the visit, Howard inter-
viewed Foster on his New Deal experiences photo-
graphing the Conch community of Riviera, Florida.

Photo by James Hardin

outbreak of the Civil War in 1861
there were actually more blacks
than whites in Florida.)

One of the first “hunts” con-
ducted by the Florida project
was to seek and write down the
oral histories of “ex-slaves,” as
we called them. There were
rather many still alive, in their
seventies and eighties, who for
the most parthad known slavery
as children or young adults.

When possible, the Florida
project employed members of
each ethnic group to research
their own people. As a result of
our black-on-black  policy,
the Florida ex-slave interviews
are said to be superior to those
obtained in other states where
white interviewers were used.

Some ex-slaves, however,
were not at all reticent about
“telling it like it was,” regard-
less of the color of the caller. One
such was “Mama Duck,” who
lived in an abandoned “courtin’
shack” on the outskirts of
Tampa. She told her white inter-
viewer, “I done prayed and got
all the malice out of my soul, and
I ain’t gonna tell no lies for ‘em
oron’em!”

WhenIassumed leadership of
the folklore hunt in 1937, I fol-
lowed this same “do-it-your-
self” policy in assigning
researchers to work with their
own people—which in Florida
meant Latins, Greeks, and a few
other “odd pockets,” as we
called them then. So, when a
Yankee Indian (Oswego, with a
Ph.D. from Harvard) applied for
one of those $37.50 fortnightly
jobs, I sent him into the Ever-
glades, with the thought that
“our Seminoles” might tell
him some secrets they would not
tell us Anglos. Alas, we never
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heard from
him again.

Mark of Zora

In 1896, the
Supreme
Court upheld
a policy of
strict racial
segregation
in Plessy v. Ferguson, which was
not overturned until Brown v. the
Board of Education in 1954. Blacks
and whites could not even drink
out of the same water fountain in
the South of the 1930s while the
“Jim Crow” laws were in effect.
It was, therefore, a rare and
exciting event when one day in
1938 the director of the Florida
project, Dr. Carita Doggett
Corse, called the editorial staff
into her office and announced:

“Zora Neale Hurston, the
Florida Negro novelist, has
signed onto the project and will
soon be paying us a visit. Zora
has been féted by New York lit-
erary circles, and is given to put-
ting on certain airs, including
the smoking of cigarettes in the
presence of white people. So we
must all make allowances for
Zora.”

So Zora came, and Zora
smoked, and we made “al-
lowances” .. ..

Although she already had two
books to her credit, Zora had
taken the Pauper’s Oath with
alacrity, and—like me—she had
been assigned the title of “Junior
Interviewer,” but with pay
of only $35.50 every two weeks,
since according to the WPA
wage scale it cost $4 per month
less to live in Zora’s all-black
hometown of Eatonville than
it did in Jacksonville, where

our headquarters was lo-
cated.

Three years earlier (in 1935),
Zora had taken folk musicolo-
gist Alan Lomax, the son of pio-
neer folksong collector John
Lomax, on a Florida recording
expedition which began in
Eatonville.” The 1930s was a time
of strict segregation in the
American South. It would have
been extremely dangerous for a
black woman and a white man to
be seen traveling together. To
avoid complications with drive-
through whites, Zora painted
Alan’s face and hands black. “In
the field Zora was absolutely
magnificent!” Alan recalled in a
chat with me a half century
later.

Although I was nominally
Zora’sboss, I didn’t see much of
her except on field trips. Like
rather many of our rural field
workers, she worked out of her
home and submitted material by
mail. Sometimes weeks went by
without a word from her.

“Anybody heard from Zora?”
Dr. Corse would ask her editors.
When no one replied, she would
look at me and say, “Better write
her a letter, and jog her up!”

Iwould do as directed, and by
return mail we would receive
a thick manila envelope
postmarked ”Eatonville”—tﬁe
“mark of Zora,” I called it—

Folklife Center News



New Online Presentation: Florida Folklife

Florida Folklife from the WPA Collections, 1937-1942 presents African American, Arabic,
Bahamian, British American, Cuban, Greek, Italian, Minorcan, Seminole, and Slavic cul-
tures throughout Florida. Recorded by Robert Cook, Herbert Halpert, Zora Neale
Hurston, Stetson Kennedy, Alton Morris, and others in conjunction with the Florida Fed-
eral Writer” Project, the Florida Music Project, and the Joint Committee on Folk Arts of
the Work Projects Administration, it features folksongs and folktales in many languages,
including blues and work songs from menhaden fishing boats, railroad gangs, and tur-
pentine camps; children’s songs, dance music, and religious music of many cultures; and
interviews, also known as “life histories.” The online presentation provides access to 376
sound recordings and 106 accompanyingitems, including recordinglogs, transcriptions,
correspondence between Florida WPA workers and Library of Congress personnel, and
an essay on Florida folklife by Zora Neale Hurston. This online collection was made pos-
sible by the generous support of the Texaco Foundation.

stuffed with the most fabulous
folk treasure imaginable. We
took her “potlikker” and sprin-
kled it liberally for seasoning all
through the Florida Guide.*

Zora’'s track record enabled
her to wangle the Library of
Congress recording machine as
aloan to the Florida project. Our
first stop with the machine was
the Clara White Mission, a soup
kitchen in Jacksonville’s black
ghetto, where the “Negro Unit”
of our project was housed.

The singing of spirituals was
a prerequisite to being served;
the chorus of the first one we
recorded was:

“Lord, I'm runnin’.

Tryin’to make a hundred;

Ninety-nine and a half won’t
do!”

When I pushed the playback
button after the first stanza (to
make sure the recorder was
recording, but also as an infal-
lible means of turning the most
shy into ham actors), Eartha
White, founder of the mission
named for her mother, com-
manded: “Hold it right there! I
want to offer up a little prayer.”

What she prayed was: “Dear
Lord, this is Eartha White talkin’
to you again . . . . [ just want to
thank you for giving mankind
the intelligence to make such a
marvelous machine, and a Presi-
dent like Franklin D. Roosevelt
who cares about preserving the
songs people sing.”
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It being unthinkable in those
days for white and black (much
less if they were also
male/female) to travel together,
Dr. Corse hit upon the scheme of
sending Zora ahead as an
advance scout to seek and find
people with folksong reper-
toires; I would follow with the
machine and staff photographer
Robert Cook. There being vir-
tually no overnight accommo-
dations for blacks, Zora fre-
quently had to sleep in her
Chevy.

One such recording expedi-
tion took us to alarge turpentine
camp near Cross City, to which
we had gained access by telling
the (heavily armed) owners we
were looking for songs. We set
up a night-time recording ses-
sion around a campfire. In
between songs, I said to the
“hands,” “Don’t you know they
can’t make you work against
your will?”

“They do do it,” was the
answer.

“Then why don’t you leave
and get out of it?”

“The onliest way out is to
die out. If you tries to leave, they
will kill you, and you will
have to die, because they got
peoples to bury you out in them
woods.”

At this point several young
men jumped up and disap-
peared into the underbrush—to
serve as sentries in case one of
the white woodsriders were to
show up.

Sure enough, after a while one
of the sentries rushed into the
firelight urgently whispering,
“Here come the Man! Sing some-
thin’, quick!”

Songbag Miscellany

Our Florida treasure hunt
lasted five years, and all during
that time I urged our hunters not
to overlook any of the geogra-
phy, climate, flora, fauna, peo-
ples, and occupations to be
found in Florida.

Ethnically speaking, this
meant documenting the pre-
dominant Cracker and African
American cultures, as well as
major Latin (Cuban, Spanish,
Italian), Jewish, Bahamian,
Greek, and Arabic communities,
and smaller pockets of Semi-
nole, Czechs, Slovaks, and oth-
ers.

Florida occupations that
strongly affected folk culture
and found expression in folk-
song included lumbering, tur-
pentining, ranching, fishing,
agriculture, citrus growing, rail-
roading, phosphate mining, and
tourism.

Besides all the peoples and
places, many a “happening”
made its way into the Florida
songbag, including big “blows”
(hurricanes), floating islands,
disappearing lakes, shipwrecks,
lost boys, lynchings, and so
on.
At the time we were record-
ing, Florida folk were still
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singing ballads commemorating
two big blows—the “Miami
Hairycane” of 1926, and the
“West Palm Beach Storm” of
1928. No one had gotten around
to writing a ballad about
the “monster” 1935 hurricane
which wiped out the Florida
Keys.

With reference to the first of
the above, folks said, “Blowed
so hard, blowed a well up out of
the ground, blowed a crooked
road straight, and scattered the
days of the week so bad Sunday
didn’t get around ’til late Tues-
day morning.”

According to the “Hairycane”
ballad (which was said to have
been composed by a black
preacher in the Everglades):

“Ships swam down that ocean,

It was most too sad to tell —

Ten thousand peoples got drown-
ded

And they all went to Hell but
twelve!”

Two years later, a gale-force
tropical storm and a full-scale
hurricane hit the lower Florida
east coast at the same time. The
ballad we recorded immortal-
ized the event as follows:

“The storm met the hairycane in
West Palm Beach,

and they sat down and had
breakfast together.

Then the storm said to the
hairycane,

"What say we breeze on down to
Miami

and shake that thing?’”

The Two-Way Street

This has been just a sampling
of the folk stuff we found on our
Florida treasure hunt. Our
recordings are accessible at the
American Memory Web site
(http://memory.loc.gov/ammem/flw
pahtml/flwpahome.html) and at
the American Folklife Center,
Library of Congress. Some of the
manuscripts, from the Manu-
script Division of the Library of
Congress, can be found online.
The rest are housed in other
archives across the country. The
online bibliography lists other
published sources of WPA Feder-
al Writers’ Project manuscripts.
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Alan Lomax has always
insisted that we not just take
from the folk, but give back; that
collections not be re-buried in
archives, but used as seedbeds
for the propagation of folk cul-
ture. I am delighted to know that
the Library of Congress is put-
ting so much of its folk material
into that ultimate seedbed, a
Web site!

Biddy, biddy bend
My story is end;
Turn loose the rooster
And hold the hen!

Notes

1.The Works Progress Admin-
istration (renamed Work Pro-
jects Administration in 1939,
identified by the acronym WPA
from 1935-1943), was created by
executive order by President
Franklin D. Roosevelt and
authorized by Congress in 1935.
Taking up where the Federal
Emergency Relief Administra-
tion (FERA) left off, the WPA
employed 8.5 million people on
1.4 million public projects in its
eight years of existence. The
WPA provided work (and pay)
to those hard hit by the Great
Depression; their labors result-
ed in the construction of
bridges, dams, and highways,
and in the creation of murals,
state guidebooks, and folklife
surveys, among other accom-
plishments.

2.B. A. Botkin, ed., A Treasury
of American Folklore (New York:
Crown Publishers, 1944). Dr.
Benjamin A. Botkin became folk-
lore editor of the Federal Writ-
ers’ Project in 1938. Later that
year, he represented the Federal
Writers’ Project, and served as
chair, of the Joint Committee on
the Folk Arts, which included
representatives from the Federal
Music Project, the Federal The-
ater Project, the Federal Art Proj-
ect, the WPA education division,
the Historical Records Survey,
and the WPA recreation divi-
sion. Botkin was named head of
the Archive of American Folk-
Song (now the Archive of Folk
Culture, American Folklife Cen-
ter) of the Library of Congressin
1942.

3. B. A. Botkin, “WPA and
Folklore Research: ‘Bread and
Song.”” Southern Folklore Quar-
terly 3 (March 1939): 7-14.

4. The term “Cracker,” while
now more widely known as
a derogatory term for rural
whites, ias amore specific—and
less insulting—definition in
Florida. The Florida “Crackers”
are whites of Celtic descent who
first settled South Florida
around the mid-eighteenth cen-
tury. “Crackers” usually migrat-
ed to the Florida Everglades
from Alabama, Georgia, and the
Carolinas, drawn to the fertile
land for ranching and farming,
and the peninsula’s plentiful
resources for fishing. The
name’s origins have been dis-
puted, but the Celtic nature of
Cracker culture—from musical
styles to occupational choices—
isindisputable.

5.John A. Lomax (1867-1948)
served as honorary consultant
and curator of the Archive of
American Folk-Song, Library of
Congress, from 1934 to 1942. He
served as advisor on folklore
collecting for both the Historical
Records Survey and the Federal
Writers” Project, 1936-38. His
son Alan Lomax became the
Archive’s first paid employee,
as Assistant in Charge, in 1937.
Alan Lomax left the Library of
Congress for the Office of War
Information (OWI) in 1942.

6. Federal Writers’” Project of
the Work Projects Administra-
tion for the State of Florida,
Florida: A Guide to the Southern-
most State, American Guide
Series. (New York: Oxford Uni-
versity Press, 1939).

Stetson Kennedy was the state
director, WPA Writers’ Project,
Folklore, Oral History, and Ethnic
Studies, 1937-42. Folklorist, polit-
ical activist, champion of human
rights, and friend of Woody
Guthrie, Kennedy is the author of
Palmetto Country (1942), praised
as the best book on Florida folklife,
as well as Southern Exposure
(1946), Jim Crow Guide to the
U.S.A. (1954), and 1 Rode with
the Ku Klux Klan (1959), based on
his experiences in the 1940s infil-
trating and exposing the Ku Klux

Klan.
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Brazilian Chapbooks:
The Original Books Online

O MILAGRE DA MEDICINA
ATRAVES DA CARIDADE

(AUTOR PAULO TEIXEIRA DE SOUZA)

FOLHETO REGISTRADO NA ORDEM BRASILEIRA
DOS POETAS DE LITERATURA DE CORDEL

Paulo Teixeira de Souza, O Milagre da Medicina Através da Cari-
dade. The Miracle of Healing Through Compassion (AFC 1970/002:

M 02555).

by Iéda Siqueira Wiarda

Brazilian chapbooks, known as
“literatura de cordel,” offer a
window on Brazilian popular
culture at the same time that
they serve as a little-explored
source for a greater under-
standing of Brazil’s history and
society, as perceived at the
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grassroots level.

The origins of chapbooks can
be traced to the medieval poetry
of Europe, which was transmit-
ted orally throughout the conti-
nent by troubadours and min-
strels. Gradually, as written
communications spread, this
oral tradition was set to music
and came to be reproduced in

handwritten chapbooks, often
featuring a cover illustrated
with woodblock prints.

Brought to Brazil by the Por-
tuguese in the sixteenth century,
this type of folk poetry and song
pamphlet took root particularly
in the Northeast, where African
and indigenous influences came
to be incorporated. Soon the
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Sabdia,
historical/mythical figure in the Northeast, whose

Marechal Lampibes.
exploits are reminiscent of
1970/002: M 00156).

chapbooks took on the function
of a popular journal on which
people relied for getting the
news. These grassroots newspa-
pers conveyed the people’s per-
ceptions of the world—includ-
ing political and historical
events—as well as a presenta-
tion of religious concepts, kin-
ship, and bizarre happenings.

Included were stories that
portrayed bandits as folk heroes
defending the people; valiant
mothers defending their chil-
dren; poor but patriotic people
standing up for Brazil. The writ-
ings were put together as small
Eamphlets that were displayed

anging from a string (cordel),
hence the name “literatura de
cordel.” They were sold at week-
ly fairs, alongside stands that
offered fruits, vegetables, and
live chickens.

Today these chapbooks con-
tinue to serve as a conduit for
popular opinion, particularly
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Lampido is a

Robin Hood (AFC
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for the sertanejo (the back-
woodsmen of the Northeast).
Governmental institutions and
community groups learned that
the chapbook format could be
used cleverly as a means of edu-
cation, dispensing advice on
matters such as the benefits of
vaccines, the nursing of babies,
herbal medicines, and even the
proper care of farm machinery
and the rules of safe driving. As
in its early days, the pampﬁlets
rake over corrupt politicians
and repressive institutions.
Indeed, during a harsh dictato-
rial period, from the late 1960s
through the early 1970s, they
denounced malfeasance by hav-
ing animals deprecate the sad
state of affairs (see illustration,
“The Mysterious Cow”). Some-
how the animal figures man-
aged to escape the censors. Nev-
ertheless, the original function
of this literature—to present the
people’s culture and daily life
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Severino Pereira da Costa, As 15 Mortes de Santo
Anténio de Potengi. The Fifteen Murders in Santo
Antbénio de Potengui (uncataloged).

through words and images—has
been maintained.

The Library’s chapbook hold-
ings, first known as the Sol
Biderman Collection, are the
largest in the world and include
more than five thousand items,
most of them dating from the
1930s to today. The bulk of the
collection came during the
1970s, and, while the curatorial
location is the American Folklife
Center, its steady growth has
reflected the ongoing collabora-
tion of several units within the
Library, principally the Center,
the Hispanic Division, and the
Library of Congress’s Rio de
Janeiro office. Indeed that office
has been a prime mover in
assembling this collection, and
it continues to obtain and send
Brazilian chapbooks. A recent
addition to the collection came
as one of the Library of Congress
Bicentennial’s “Gifts to the
Nation.” One hundred eighty
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José Costa Leite, A Vaca Misteriosa que Falou Pro-
fetizando. The Mysterious Cow That Made Prophe-

cies (AFC 1970/002: M 00921).

chapbooks, along with ten
posters, the majority of them
written and/or illustrated by
Brazil’s major cordelista ].
Borges, were donated No-
vember 16, 1999, in a ceremony
that included the ambassador
of Brazil, Rubens Barbosa.
Joaquim Falcdo, general secre-
tary of the Fundg¢do Roberto
Marinho (Rio de Janeiro) pre-
sented the chapbooks and
posters as part of the “Gifts to
the Nation” initiative.

A project to catalog the Brazil-
ian chapbook collection in the
simplest form is now underway,
and we hope that more scholars
and folklorists will avail them-
selves of this rich source for the
study of Brazilian 1E:opular cul-
ture. Arecent pamphlet (right), a
crude mix of English and Por-
tuguese, is