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The American Folklife Center
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‘ Congress to “preserve and present ‘
American folklife” through pro-
grams of research, documentation,
archival preservation, reference ser- ‘
vice, live performance, exhibition,
| publication, and training. The
‘ Center incorporates the Archive of ‘
Folk Culture, which was established
| in the Music Division of the Library
| of Congress in 1928 and is now one ‘
of the largest collections of ethno-
graphic material from the United ‘
‘ States and around the world.
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than the Library of Congress.
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American Folklife Center publi-
‘ cations (including Folklife Center ‘
News), a calendar of events, collec-
‘ tion guides, general information,
and connections to a selection of ‘
‘ other Internet services related to |
folklife are available on the Internet.

LC Web is available through the
World Wide Web service (http://
| leweb.loc.gov/). The Center’s home ‘
page can be accessed from the
Library’s main menu. The direct
‘ URL for the Center’s home page is: ‘
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Folkline, an information service
providing timely information on the
field of folklore and folklife, includ-
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| tunities and news items of national
| interest, is available through the
‘ above Internet server. For telephone ‘
service, call the Folklife Reading
Room: 202 707-5510.

EDITOR’S NOTES
Fuzzy Photographs

We received two messages
pertaininﬁ to the photographs
used with Rachel Howard’s
article “Music More Naturally
Rendered: the John and Ruby
Lomax 1939 Southern States
Recording Trip,” in the fall
1999 issue.
H. Wallace Sinaiko writes:

“I've been a long-time, interested
reader of Folklite Center News.
The fall issue arrived today. I'm
disappointed with the photo-
graph that appears on the back
cover, and those on pages 3, 4, 6,
7, and 9. All are a¢§ly out-of-
focus. Those fuzzy images cer-
tainly didn’t enhance the text
and, for me, they did a disservice
to the peopledportmyed. Better to
have omitted such poor quality

pictures—unless they had an
overriding historical  signifi-
cance.”

(Continued on page 19)

Cover: Harvesting Spanish moss in
Louisiana’s Atchafalaya Swamp,
1974. Cured moss has many uses,
in building construction and insula-
tion, for example, and stuffing mat-
tresses and chairs. It is also used
by fish hatcheries in the egg-laying
process. Photo by Turner Browne
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Louisiana Cajun Portraits:
Photographs by Turner Browne

&

A band of masked and costumed riders (courrir de Mardi Gras) celebrating “Fat Tuesday,” Mamou, Louisiana,1974.
Beginning in the early morning and led by a capitaine around the community, the band stops at houses to request a
chicken, rice, sausage, or some other contribution to the gigantic gumbo being prepared for community gatherings

of as many as two hundred people.

Immigration stories in the
United States customarily in-
volve travel from east to west.
For the Acadians, who migrated
from France to what are now
the Canadian provinces of New
Brunswick and Nova Scotia,
the route was from north to
south. And French Acadian or
Cajun culture today is usu-
ally associated with southern
Louisiana.

During the seventeenth cen-
tury, French settlers who mi-
grated to the New World to
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engage in fishing, farming, and
fur trading were caught up in
the struggle between France and
England for domination of the
region. Like many in the Ameri-
can colonies, they developed an
independent spirit and their
own identity. In 1713, when the
English gained possession of the
Acadian territory as a result of
the Treaty of Utrecht, the Acadi-
ans refused to give up their
Catholic faith or to side with the
British in the conflicts with the
local Indians.

In 1755, the Acadians again
refused to swear an uncon-
ditional oath of allegiance to the
English Crown, and the English
governor ordered that they be
forcibly removed. During the
next few years, thousands of
Acadians were loaded onto
British merchant vessels and
dispersed throughout the Eng-
lish colonies, from Massachu-
setts to Georgia. Some were
imprisoned in France, and oth-
ers made their way to the West
Indies, Quebec, and Louisiana.
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In 1763, the Treaty of Paris
ended hostilities between Eng-

land and France, and many of
the refugees in the southern
American colonies migrated to
Louisiana, where they expected
the French colony would offer
them a congenial reception.
Over the years, the migrants
adapted to the conditions of
their new environment, the
watery humid clime of southern
Louisiana, but still maintained a
distinctive Louisiana Cajun cul-
tural identity that remains
strong.

urner Browne was born
in 1949 in Lake Charles,
Louisiana. In the 1970s,
he set himself the task of
making photographs of Louisi-
ana Cajuns, whose cultural

ways he feared were “dying
out.” In1973, he received a grant

for a documentary project from
the Sunflower Foundation. The
project was completed in 1975,
and the French Institute of New
York sponsored a traveling ex-
hibit of his photographs in the
late seventies. In 1977, Louisi-
ana State University Press pub-
lished the book Louisiana
Cajuns/Cajuns de la Louisiane (by
Turner Browne, with an intro-
duction by William Mills).
Mardi Gras, foodways, horse
racing, trapping, gambling, boat
navigation, music, and socializ-
ing are some of the themes illus-
trated in the book. Currently,
Mr. Browne lives in Seattle.

Mr. Brown has given his col-
lections of over fifteen hundred
negatives from his photograph-

ic project and seventy-seven
production prints from his book

to the American Folklife Center.
The collection provides a com-
plement to the Center’s own
Maine Acadian Folklife Project,
conducted in 1991 (see Folklife
Center News, fall 1991), and a
sampling is offered here. Mr.
Browne retains the intellectual
property rights to his collection,
but he encourages the widest
possible use of the materials at
the Library of Congress.

Introductory notes on Acadian his-
tory are adapted from “The Long
Hard Road to Madawaska: Acadian
Cultural Retention in Maine’s
Upper St. John Valley,” by C. Ray
Brassieur (Folklife Center News,
fall 1991). Caption information by
Turner Browne and William Mills.
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Gumbo, made for “Fat Tuesday” in great pots such as these, is a Cajun
speciality. Mamou, Louisiana, 1974.
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Lavaniain herkitchen, near Coteau
Holmes, 1974. This Cajun lady is
both a fortuneteller who reads cof-
fee grounds and a traitier who spe-
cializes in curing poisonous bites.
She holds a cup stained with the
grounds of Cajun coffee, an omni-
present symbol of the local culture
known for its strength.

Winter 2000

Traditional Acadian-style house,
with the exterior staircase leading
to the second floor; just south of
Lafayette near the town of
Youngsville, 1974.




Annual pirogue races,

held on Bayou Lafourche,
1973. This boat, adapted
from the Indian dugout,
was originally made from
a single log. Now con-
structed with thin planks
of cypress, plywood, or
even fiberglass, it is
amazingly light and well
known for the ease with
which it turns over.

The Allemond family,
crawfishing deep in the
Atchafalaya Swamp, near
Pierre Part, 1974.
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Crawfish racing at the Breaux
Bridge Crawfish Festival, 1974.
Games of chance in Cajun country
are often associated with the natu-
ral world.

Ambrose Thibo-
deaux, Merlin
Fontenot, and
Nathan Abshire
play the three
principal instru-
ments of Acadi-
an music: the
triangle, the fid-
dle, and the
accordion. First
annual Acadian
Music Festival,
Lafayette, 1974.

Winter 2000 7



Folklife Center Field School
Explores Life Along the Kokosing

During a workshop on sound-recording techniques, Selena Lim, Gloria Parsisson, and Bob Thometz take turns
setting up and operating the equipment. Photo by David A. Taylor

By David A. Taylor

“The field school was far and
away the best part of my colle-
giate education to date,” wrote
first-year Ohio State University
folklore graduate student Susan
Hanson. “And I anticipate that
everything to come will be more
manageable as a result of my
having had the opportunity to
participate in the program,” she
added.

Chris Grasso, a staff historian
at the Western Reserve Histori-
cal Society, in Cleveland, wrote:
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“We received an apprenticeship
along with our ethnographer’s
toolkit from the field school at
Kenyon. In the field, we quickly
put the tools you provided us to
work. Our accelerated experi-
ence will make the project plan-
ning and implementation I do in
the future seem like second
nature.”

Hanson and Grasso were part
of a group of fifteen people with
a strong interest in cultural doc-
umentation, but with little or no
previous experience in this area,
who participated inanintensive,

three-week-long field school the
Folklife Center sponsored last
summer in partnership with
Kenyon College’s Rural Life
Center. It was held at the col-
lege’s Gambier, Ohio, campus,
June 13 through July 3, and was
funded, in part, by a grant from
the Ohio Humanities Council. It
was jointly directed by Folklife
Center folklife specialist David
A. Taylor and Rural Life Center
director Howard L. Sacks, a pro-
fessor of sociology at Kenyon.
Developed in response to a
continuing, nationwide demand
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for practical training in cultural
documentation—training that is
in short supply both at the local
level and in the academy—the
Ohio field school was the third
sponsored by the Folklife Cen-
ter. Two previous field schools
were developed, in 1994 and
1995, in partnershiﬁ with Col-
orado College and the Universi-
ty of New Mexico’s Center for
Regional Studies. The fieldwork
portions of those courses fo-
cused on life in a farming and
ranching community in south-
ern Colorado and farmers” mar-
kets based in Colorado Springs,
respectively.

The participants in last sum-
mer’s field school were selected
from a pool of applicants who
responded to publicity about
the course. An important crite-
rion used in their selection was
their potential for applying the
training to their future work.
The fifteen participants were:
Eleanor Dahlin, a contract
archaeologist from Houston;
Grasso; Hanson; Paul Kulp, a
publicschool teacher from Mari-
etta, Ohio; Norma Jean Lough—
rey, a local historian from
Brinkhaven, Ohio; Lori Liggett,
a graduate student in American
studies at Bowling Green State

Field school co-director Howard Sacks leads a discussion on various subjects that
could be explored in addressing the field school’s research theme, “Life Along the

Kokosing.” Photo by David A. Taylor
Winter 2000

University; Selina Lim, a gradu-
ate student in political science at
Ohio State University; Luis Ale-
jandro Madrigal-Mercado, a
graduate student in rural sociol-
ogy at Ohio State University;
Elisabeth Nixon, a graduate stu-
dent in folklore at Ohio State
University; Gloria Parsisson, a
local historian from Centerburg,
Ohio; Andrew Richmond, a li-
brarian from Gambier, Ohio;
Linda Stoltzfus, a graduate stu-
dent in history at the University
of Akron; Mark Tebeau, a histo-
rian at the Western Reserve His-
torical Society; Robert Thometz,
a grant writer from Columbus,
Ohio; and Brenda Young, a grad-
uate student in American
studies at Bowling Green State
University.

Sacks and Taylor were the
principal instructors at the field
school. They were assisted by:
Stephanie Hall, folklorist and
automation specialist at the
Folklife Center; Ray Heithaus,
director of the Kenyon Center
for Environmental Study, and
professor of biology at the col-
lege; Mary Hufford, folklife spe-
cialist at the Folklife Center; and
Gregory Spaid, photographer
and professor of art at the col-
lege. Several residents of Knox

County (where the college is
located) also came into the field
school’s classroom and provid-
ed information about various
aspects of local history, culture,
and the natural environment.

s with the Folklife Cen-

ter’s previous field

schools, a specific

theme was selected for
exploration, and this year’s
theme was “Life Along the
Kokosing.” Newly designated
as an Ohio scenic river, the
Kokosing is the main waterway
running through Knox County, a
rural district characterized by a
large number of small, family-
run farms. The main goal of the
fieldwork was to study the ways
the river affects, and is in turn
affected by, Knox County’s resi-
dents and visitors. It was the
task of the participants to deter-
mine what exactly to study and
how to go about the work.

In part, the theme “Life Along
the Kokosing” was also selected
because the research done by
the field school’s participants
could serve as the foundation
for future research that Sacks
expected would be undertaken
in the coming academic year by
students in his fieldwork class.
(Sacks and his students
have conducted fieldwork
with Knox County farm
families and other local
residents for many years
and used the research as
the basis for a number of
impressive public pro-
grams.) The northwest
corner of the county, com-
prising the small farming
villages of Waterford and
Batemantown, was select-
ed as the main geographic
focus of the research.

The field school was
divided into two main
parts of equal duration: (1)
classroom instruction and
orientation field trips, and
(2) fieldwork and analysis
and presentation of re-
search findings. During
the first half of the course,
participants received full
days of classroom instruc-
tionon a variety of subjects,
including an overview of
Knox County (surveying its
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The members of one of the field school’s five fieldwork teams plan their
research. They explored the creation of and the various ways people use the
Kokosing Reservoir. Left to right: Bob Thometz, Susan Hanson, Norma
Jean Loughrey. Photo by David A. Taylor

history, culture, economy, and
natural environment), project
planning, and research ethics, as
well as techniques for documen-
tary photography, ethnographic
observation and writing, inter-
viewing, sound recording, and
organizing field data. During
this part of the course, partici-
pants also left the classroom and
went, en masse, on short field
trips designed to better acquaint
them with the character of Knox
County.

For example, led by biologist
Heithaus, they took a canoe trip
down the Kokosing River for a
distance of ten miles or so.
Along the way, they observed
some of the ways local residents
orient themselves to and make
use of the river. They also
inspected theriver’sinhabitants
by dip-netting small fish and
other creatures that Heithaus
identified and described as indi-
cators of the river’s health. The
canoe trip had other functions as
well. Taking place only a few
days into the course, it provided
a good opportunity for partici-
pants to work together as mem-
bers of teams (to propel their
canoes downstream), and the
shared experience—enlivened
by a number of spills along the
way—helped the group bond
together. As Sacks and Taylor
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emphasized throughout the
course, teamwork—a new re-
search experience for most
course participants—is the key
to successful ethnographic
fieldwork involving more than
one researcher.

Another memorable experi-
ence was a group ftrip to an
indoor livestock auctionin near-
by Mt. Vernon, the county seat of
Knox County. This trip followed
classroom lectures and discus-
sions about ethnograﬁhic obser-
vation and writing. The purpose
of the exercise was to apply les-
sons learned in the classroom in
a field situation. The auction
and various activities that sur-
rounded it provided a research
opportunity—simultaneously
rich in activity, sound, and
aroma! Back in the classroom the
next day, a lively discussion
ensued about such things as ask-
ing effective questions, using
strategies for observing com-
plex events, taking insider and
outsider perceptions into ac-
count, and being aware of ethi-
cal considerations when doing
fieldwork.

One more field trip followed
instruction in interviewing and
photography and was intended
to give participants an opportu-
nity to test these documentary
techniques while learning more

about life in Knox County. Par-
ticipants were divided into two
groups and each one went to
visit a different farm and meet
members of the family that runs
it. Both were “century farms”
(farms in continuous operation
for one hundred years or more).
One was a cattle operation (the
Cassell Farm), and the other was
a sheep operation (the Shina-
berry Farm).

Many field school partici-
pants were eager to learn more
about documentary photogra-
phy and they had ample oppor-
tunities to do so. During the
first half of the course, Greg
S}ﬁaid delivered lectures about
photographic equipment and
technique and showed exam-
ples of the work of top docu-
mentary photographers. He
also gave numerous assign-
ments that allowed partici-
pants to improve their tech-
nique with a 35mm camera.
During frequent sessions, par-
ticipants’ slides were projected
on screen for all to see and
critique. This permitted par-
ticipants to see the results of
their photography very quickly
and receive advice they could
use to improve their work. (An
arrangement had been made
with a photo lab that enabled
rolls of film to be processed
and returned within a few
hours.)

The course was also designed
to address another need partici-
pants had expressed—the need
for guidance in organizing and
preserving tape recordings,
photographs, fieldnotes, ephem-
era, and other materials generat-
ed during field researci. Folk-
life Center archivist Stephanie
Hall provided instruction that
ranged from numbering sys-
tems of archival containers to
the use of computer programs.
One point she stressed was the
need to plan for the organiza-
tion and preservation of docu-
mentary materials at the start
rather than at the end of a field
ﬁroject, when a pile of material

as been collected. Hall, Sacks,
and Taylor all emphasized the
importance of attending to ar-
chival chores, fieldnote writ-
ing, and related tasks on a daily
basis.

Folklife Center News



fter seven days of class-

room lectures, field

trips, and practice with

documentation equip-
ment, the course then moved on
to address planning for the
fieldwork that would take place
during the second half. Sacks
and Taylor explained that the
fifteen participants would be
divided into teams of three.
Each team would be responsible
for developing a research plan
that would address some aspect
of the overall theme—life along
the Kokosing—carrying out the
fieldwork, and making twenty-
minute slide-illustrated presen-
tations about their findings at
the end of the course. The team
dimension was again stressed.
Members of the teams were
instructed to share fieldwork
chores evenly (interview-
ing, photography, and note-
taking was to be rotated so
that everyone gained experi-
ence in every technique), and

teams were encouraged to
work cooperatively with other
teams whenever that made
sense.

The five teams—each with a
colorful self-selected name such
as “The River Bottoms” and

“The Cicadas”—then proceeded
to develop their individual sub-
themes and research plans. Five
sub-themes emerged: the his-
tory of businesses in a small

crossroads village on the Koko-
sing, the lay of the land with an
emphasis on ways of moving
water for agricultural purposes,
local foodways, recreational
uses of the Kokosing Reservoir,
and cottage industries with an
emphasis on woodworking
shops operated by Amish fami-
lies. At this point, the course
instructors stepped back, as-
sumed the role of advisors, and
let the teams embark on the
research each had selected. The
teams’ plans were refined and
the team members moved ahead
toidentify informants and perti-
nent upcoming events, schedule
and conduct interviews, and
carry out other fieldwork activi-
ties.

As their fieldwork unfolded,
team members putinlong hours
in the field and, later on, at their
computers, as they strived to
keep up with the job of writing
fieldnotes about the day’s activ-
ities. At one point early in the
fieldwork phase, several of the
teams determined that an aerial
perspective was required to
obtain a comprehensive under-
standing of the local landscape.
And so, in the best tradition of
teamwork, they pooled their re-
sources and hired a local pilot to
takerepresentatives of three teams
aloft for an hour of aerial pho-
tography above the study area.
The images they shot were

Art Cassell describes seasonal variations of the Kokosing River, which runs
through his property, to field school participants. Left to right: Eleanor
Dahlin, Alejandro Madrigal-Mercado, Linda Stoltzfus, Cassell, Gloria Par-
sisson, Gregory Spaid, Susan Hanson. Photo by David A. Taylor
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later distributed among all five
teams.

During the brief fieldwork
period—only six days—the
teams worked diligently to
gather information needed to
inform the themes they had
selected. Predictably, mistakes
were made along the way (some-
one neglected to check whether
a microphone was in the bag of
recording equipment before the
team left for an interview; the
team member with the car forgot
to show up to carry the others to
a scheduled interview; and so
on), but in this way lessons were
learned and learned well. Many
epiphanies occurred along the
way, too, especially ones that
resulted from the realization
that one is learning how to enter
a different cultural world.

During the last few days of
the course, the teams wrapped
up their fieldwork; organized
their tapes, slides, fieldnotes,
photo logs, and other field data;
and started planning their final
presentations. On the penulti-
mate day of the course, in the
presence of some members of
the local community, the direc-
tor of the Ohio Humanities
Council, a reporter from the
Mount Vernon News, and the
course instructors, the five
teams presented their reports,
which were complemented by
the photographs, sound record-
ings, and artifacts they had
collected. Even though their
time in the field was brief, the
research and analysis the teams
accomplished was impressive.
For example, one team de-
scribed the work process and
equipment used by Amish furni-
ture makers and their relation-
ship to Amish beliefs. Another
team described the various tech-
niques farmers use to move
water on and off their fields as
well as the vernacular way of
thinking about water manage-
ment that guides their actions.

The next day, after a session
devoted to analyzing the whole
field school experience, the
teams turned over their docu-
mentary materials to Howard
Sacks for deposit in the Rural
Life Center’s archive. Sacks and
Taylor were delighted to see
neat piles of items covering the
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top of a conference table—45
hours of taped interviews, over
1,300 slides, and some 500 pages
of fieldnotes and tape and photo
logs (on paper and also in com-
puter files), plus signed release
forms obtained from all the
informants—all properly num-
bered, organized, and otherwise
ready for immediate deposit in
the archive.

ime will tell the extent to

which participants in last

summer’s field school

will apply the training
they received. However, early
indications seem very positive.
For example, the Folklife Center
has learned that two partici-
pants are using the training in
connection with a major ex-
hibition — about  workers’
perspectives on manufactur-
ing industries in Cleveland,
another is using it to analyze
historical papers from an
ethnographic perspective,
and another using it to bet-
ter organize and preserve
research materials gathered
during previous research in
her community.

Back in Knox County, the
impact of the field school is
still being felt. Notably, the
course has stimulated a num-
ber of new research projects at
Kenyon College’s Rural Life
Center. Howard Sacks re-
ports: “Students in my under-
graduate fieldwork course are
continuing to examine life
along the Kokosing. Drawing
on materials collected over
the summer as well as their
own research, the class is cre-
ating a cultural tour guide of
the river that will include a
booklet and audio recording.
The summer fieldwork con-
ducted on local food produc-
tion has contributed to the
creation of a guide to Knox
County’s food producers, part
of an effort tobuild alocal agri-
cultural economy.”

the publicity associated with the
school. The body of data collect-

ed by field school participants
has helped us conceptualize our
projects more quickly. And
funding agencies are impressed
by the groundwork accom-
plished in the school.”

What’s nextin the way of field
schools? The Folklife Center has
accepted an invitation from
Indiana University’s Folklore
Institute and the Evergreen
Institute, both in Bloomington,
Indiana, to jointly sponsor a
three-week-long field school in
Bloomington this summer.
Scheduled for June 11-July 1, it
will follow the same model the
Folklife Center used for last
year’s field school at Kenyon
College. The focus of field-

work during the Indiana field
school will be the social and

cultural history of Blooming-
ton’s town square. For more
information about the course
and how to apply to become a
participant, contact the co-
directors: Dr. Inta Carpenter,
Director of Special Projects,
Indiana University Folklore
Institute, 504 North Fess,
Bloomington, IN 47405; (812)
855-8049; carpente@indiana.edu;
Dr. Philip B. Stafford, Evergreen
Institute, 501 North Morton,
Suite 210, Bloomington, IN

47404; (812) 856-5526; staffor@
indiana.edu; or Dr. David A. Tay-
lor, American Folklife Center,
Libraryof Congress, Washing-
ton, D.C. 20540; (202) 707-1737;
dtay@loc.gov.

“The initial work done in
the field school has greatly
aided our launching of these
community projects,” says
Sacks. He also notes: “The sur-
rounding community is recep-
tive to our work as a result of

Field school participants and faculty pose for a group portrait on the last day of
the course. First row (left to right): Mark Tebeau, Susan Hanson, Gloria Parsis-
son, Christopher Grasso. Second row: Alejandro Madrigal-Mercado, Eleanor
Dahlin, Brenda Young, Robert Thometz, Linda Stoltzfus, David Taylor. Third
row: Gregory Spaid, Howard Sacks, Norma Jean Loughrey, Lori Liggett, Paul
Kulp, Elisabeth Nixon, Andrew Richmond, Ray Heithaus, Selina Lim. Photo by
Inta Carpenter
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Roots and Branches:
Concert Benefits Henry Reed Fund for Folk Artists

Photographs by Robert Corwin

Dubbed an event of “roots and
branches” by Stephen Wade, the
Henry Reed Fund Benefit Con-
cert played to a packed house at
the State Theater in Falls
Church, Virginia, on December
1,1999. Retiring American Folk-
life Center director Alan Jab-
bour proposed the fund and the
concert to honor his mentor, the
now-legendary West Virginia
fiddle player Henry Reed. Mem-
bers of the Reed family were
present, many of them, along
with Jabbour, also “in fine fid-
dle” (or fine guitar, or fine har-
monica). Pete Seeger brought
his grandson, Tao Rodriguez;
and Christine Balfa (with hus-
band, Dirk Powell, and Geno
Delafose) put knowledgeable
members of the audience in
mind of her late father, the
famous Cajun accordion player
Dewey Balfa. Other performers
on the program were the Wash-
ington gospel group Prophecy;
Hazel Dickens and Dudley Con-
nell; and Stephen Wade.

The Henry Reed Fund for Folk
Artists will enable the American
Folklife Center to provide sup-

Tao Rodriguez and his grandad, Pete Seeger

port in the form of awards,
stipends, or honoraria to folk
artists of all sorts. The fund was
conceived as a complement to
the Parsons Fund (which sup-
ports the use of the Library’s col-
lections) and the Blanton Owen
Fund (which supports field-

work). In making awards from
the Henry Reed Fund, the Cen-
ter will give particular consider-
ation to those artists who are
featured in the programs and
collections of the Center. Proj-
ects and activities supported by
the fund might include hono-

Performers onstage at the State Theater for a final number with Alan Jabbour and members of the Reed family.
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Backstage at the State Theater (clockwise from top): Pete Seeger, Alan Jabbour, Peggy Bulger, Stephen Wade, Tao

Rodriguez, and Dirk Powell.

raria and payments for concerts,
workshops, and exhibitions;
research using the Archive of
Folk Culture; and the documen-
tation of performances.

To establish the Henry Reed
Fund as a trust fund in the
Library of Congress, the Center
must raise $25,000. The benefit
concert and a number of gener-
ous personal contributions have
brought the fund near that goal.
Persons wishing to contribute to
this new effort to support folk
artists should make checks
payable to the Library of Con-
gress Trust Fund Board (or, sim-
ply, The American Folklife Cen-
ter). Please write Henry Reed
Fund on the comment line and
send your contributions to the
Library of Congress, American
Folklife Center, 101 Indepen-
dence Avenue, S.E., Washing-
ton, D.C. 20540-4610. Contribu-
tions are tax deductible.
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Congressional Reception Celebrates
Center’s Permanent Authorization

American Folklife Center director Peggy Bulger, board chair William Kinney, board member
Janet Brown, and former Center director Alan Jabbour

Photographs by David A. Taylor

Many persons contributed to the
effort that resulted in perma-
nent authorization for the Amer-

Center staff Nora Yeh (left) and Doris Craig (right) with Center board member Mickey Hart
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ican Folklife Center (which
became effective October 21,
1998): notably the Center’s
board of trustees and many local
supporters around the country

who wrote letters and made
calls to their congressional
offices. The Center has also
enjoyed the enduring support of
a number of members of Con-
gress, who worked to
convince their own
congressional  col-
leagues of the impor-
tance of the Center
and its work. The
Center owes a debt,
for example, to
Rep. David Obey,
Rep. John Spratt,
Rep. Charles Taylor,
Rep. William Thomas,
Sen. Thad Cochran,
Sen. Tom Daschle,
Sen. Ted Stevens, and
Sen. John Warner. On
October 6, 1999, the
Center held a recep-
tion in the Library’s
Madison Gallery to
celebrate its new per-
manent status and to
thank members of
Congress for their
help and support in
achieving that goal.
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American Folklore Society presi-
dent Jo Radner, National Endow-
ment for the Arts chair Bill Ivey,
Library of Congress Congressional
Relations Officer Geraldine Otrem-
ba, and board member Jim Hoy

Congressman David Obey (right)
and Bill lvey

Congressman David Obey and
Center director Peggy Bulger
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Smithsonian and Library of Congress
Folklife Staffs Gather at Library

Over the years, American Folk-
life Center (AFC) staff have
grown used to having their pro-
grams and projects confused
with the higﬁly visible Smith-
sonian Folklife Festival, which
has been staged on the National
Mall since 1967. Similarly, the
Smithsonian’s Center for Folk-
life and Cultural Heritage
(which manages the festival)
often fields research inquiries
and other questions intended
for the AFC. The two Washing-
ton-area folk arts agencies have
different and complementary
functions, and many of the per-
sons serving on the staffs are
personal friends as well as col-
leagues. On January 13, the
Smithsonian and Library staffs
(joined by Dan Sheehy and Barry
Bergey from the NEA) met at the
Library of Congress to discuss
programs and share ideas. Par-
ticipants formed discussion
groups and explored five topics
of common interest: 1. cul-
tural policy issues, community
collaborations, and advocacy; 2.
educationissues and initiatives;
3. archives, access, and pres-
ervation; 4. public programs,
cultural representation, and
interpretation; 5. presenting,
disseminating, and providing
services on the World Wide Web.

Winter 2000

Stephanie Hall, automation reference specialist, describes the AFC’s Web
site for her discussion group, including Christa Maher (left), digital conver-
sion specialist at the Library. Photo by James Hardin
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Smithsonian staff Mary Monseur, production coordinator, Smithsonian
Folkways Recordings; Marjorie Hunt, folklorist and education specialist;
and Diana N’Diaye, folklorist, listen attentively to the discussion of cultural
policy issues. Photo by James Hardin
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Library of Congress 2000 Junior Fellows Program

The Library of Congress Junior
Fellows Program offers a num-
ber of paid fellowships each
year during the summer
months. Working with primary
source materials, fellows assist
staff in selected divisions in ful-
filling their mission to organize
and document archival collec-
tions, producing finding aids
and bibliographic  records,
preparing materials for preser-
vation and service, and doing
bibliographical research.
Applicants must be either
enrolled in an ongoing academic
program at an accredited college
oruniversity at the junior or sen-
ior undergraduate level, or at
the graduate level, or have com-
pleted their degree since August
1999. Academic credit for the
fellowship work is at the discre-
tion of the educational institu-

tion. Fellows will be paid a tax-
able stipend of $300 per week.
Fellowships may begin in either
May or June, depending upon
the availability of the selected
fellow, and fellows work full
time (forty hours per week).

To apply, submit the follow-
ing materials: (1) cover letter
indicating the subject area or
division of interest (e.g., the
American Folklife Center), an
explanation of why you are
interested in the particular area,
and language abilities, if rele-
vant; (2) an Application for Fed-
eral Employment (SF 171) or
standard résumé (including
social security number, address,
telephone number, date of birth,
and citizenship); (3) letter of rec-
ommendation from an appro-
priate professor or employer
attesting to your proficiency,

reliability, and your ability to
carry out projects; and (4) an
official transcript from your cur-
rent or most recently attended
university or college.

All applications should be
sent to: Junior Fellows Program
Coordinator, Library Services,
Library of Congress (LM-642),
Washington, D.C. 20540-4600.
Applications, including all sup-
porting materials, must be re-
ceived by Thursday, April 15,
2000. Applicants will be notified
of the Library’s decision in May.
The Junior Fellows Web site is at
http://lcweb.loc.gov/rr/jrfell. For
further information about Li-
brary of Congress Junior Fel-
lowships at the American Folk-
life Center, contactJim Hardin at
(202) 707-1744 or email jhar@
loc.gov.

Internships at the American Folklife Center

The American Folklife Center
has available at all times of the
year a limited number of volun-
teer internships through which
individuals may work with col-
lections in the Archive of Folk
Culture. Although these intern-
ships carry no stipend, many
persons have found them useful
in planning a career, or in ob-
taining the experience necessary
to enter an academic, or other,
profession. Interns who are stu-
dents have often arranged with
their institutions to obtain
scholastic credit; and some have
earned as much as sixteen credit
hours for their work.

Interns have the opportunity
to experience a number of activ-
ities of the American Folklife
Center: reference, processing,
acquisitions, special projects,
and events. Time is usually
spent on one major project and
tlgen a few hours each week on
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other activities so as to gain an
understanding of the numerous
functions of the Center. Some
specific activities may include:
compiling finding aids to specif-
ic aspects of the Archive’s col-
lections, organizing and label-
ing collections for preservation
and storage, and maintaining a
wide variety of subject and col-
lections files. Other projects
may include research for special
projects and assisting with pub-
lic events. Occasionally, interns
are called upon to assist in
responding to requests from
Congress and the academic and
public sector communities.

The period of internship may
range from just six weeks to
more than a year (minimum 200
hours). Part-time arrangements
are possible, although a commit-
ment of at least two full days a
week is preferred. The require-
ments are minimal: (1) an inter-

est in the subject of folklife
and/or ethnomusicology; (2) a
willingness to work in a li-
brary/archive situation; and (3)
a commitment to the 200-hour
minimum. Some prior experi-
ence with folk music or folklife
materials and/or in an archive
or library is preferred.

Persons interested in this vol-
unteer intern program should
contact Ann Hoog, Reference
Folklife Specialist, at the Ameri-
can Folklife Center, Library of
Congress, 101 Independence
Ave. SE, Washington, D.C.
20540-4610; phone (202) 707-
4428; fax (202) 707-2076; email
ahoo@loc.gov. Please include in
your letter a phone number
where you can be reached, a
résumé or list of interests and
experience, a time when you can
be interviewed, and an indica-
tion when you would like to
schedule your internship.

Folklife Center News



EDITOR’S NOTES from page 2
And from Carl Fleischhauer:

“It was a pleasure to read Rachel
Howard’s excellent and informa-
tive article about the Lomax family
and the 1939 Southern States
Recording Trip. It reminded me of
earlier work—also well organized
and informative—by the English
folklorist John Cowley. The Fly-
right record albums he compiled in
the 1980s improved our under-
standing of how the Lomaxes car-
ried out their fieldwork. And we
owe John a special debt for his work
in clarifying and improving the
fragmentary identifications for the
Lomaxes’ photographs, some of
which you reproduced as illustra-
tions. Although the images are
unprepossessing snapshots, they
represent nearly the only visual
documentation from the Lo-
max field trips in the 1930s and
1940s.”

Mr. Sinaiko and Mr. Fleisch-
hauer have correctly identi-
fied our reason for using the
“fuzzy images,” namely, “over-
riding historical significance.”
Unfortunately for us today,
many collectors failed to take
good photographs of the per-
sons they recorded or the places
they visited, thinking apparent-
ly that the recorded voice was
enough. (We are extremely for-
tunate to have the Farm Security
Administration  photographs
from the 1930s and 1940s, an
extraordinary collection by
master photographers housed
in the Library’s Prints and Pho-
tographs Division). In fact, we
have no photographs from the
Lomaxes” 1939 trip. The ones
with Ms. Howard’s article were
taken by Ruby Lomax in 1940.
Nevertheless, we judged that
some idea of what the various
persons looked like was better
than none.

Photographic Collections
at the Center

Initially, of course, the
Archive of Folk Culture was the
Archive of American Folk Song.
It was located in the Library’s
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Music Division, and the empha-
sis was on recorded sound. A
number of collections from the
Archive’s first fifty years in-
clude wonderful pi’lotographic
documentation—the James Madi-
son Carpenter and the Vance
Randolph collections, for exam-
ple—but many do not.

When the Center began its
program of field documentation
Erojects in the late seventies,

owever, the photographic
component of the Archive grew
substantially, and Center collec-
tions now include thousands of
black-and-white and  color
images. In addition to the pho-
tographs from the Center’s own
projects, the Archive has profit-
ed from donations of pho-
tographic collections made by
others. One such collection has
come recently from photogra-
pher Turner Browne, and a sam-
pling of his portraits of
Louisiana Cajuns is presented
here. Many researchers have al-
ready discovered the Center’s
photographic collections, and as
more collections are added the
experience of doinlgl photo-
graphic research at the Center
will become increasingly re-
warding.

More on Alan Jabbour

In December 1986, Mrs. Mar-
garet Fahnestock Lewis donated
to the Center her large collection
of documentary materials from
two expeditions to the South
Seas, 1940 and 1941, including
field recordings made just
before World War II changed the

ancient cultures of the region
forever (see Folklife Center
News, spring 1988). Alan Jab-
bour’s retirement moved Mrs.
Lewis to write a note of saluta-
tion and affection:

“It will be a sad day when Alan Jab-
bour retires. He has seen you
through the tunnel and I am sure he
has left his followers with all sorts
of interesting ideas to pursue. His
curiosity and interest in all facts of
life have been most interesting. My
son Bruce Fahnestock insisted I
give my collection of music we col-
lected in the Pacific —a wise move,
and that is when we met Alan and
[his wife] Karen. . .. I always think
of him as a tall man with time out to
play his fiddle—a big smile on his
faceand another contribution to the
Folklore Department. Best of luck
on his retirement and always
remain friends.”

And from former board mem-
ber Jeanne Guillemin, this note:

“What a joy to read the testimonials
to Alan in the latest newsletter.
Mine would include a wonderful
six-year association as a board
member, during which the meetings
(and I have to add the site visits)
were truly a good time. Alan was
kind enough to come play the fiddle
when Matthew and I were married
in 1986 —an event captured on
videotape. Hankus Pinckus’s klez-
mer band had a lot to envy that
night. What a good steward of the
Center Alan has been! As others
have commented, retirement is
out of the question. We expect
new adventures in the field for
him.”

LIBRARY OF CONGRESS

8 BICENTENNIAL

1800-2000

For information on the Library’s Bicentennial celebration, including the
Local Legacies Project, consult the Library’s Web site at http:/
leweb.loc.gov; or call (202) 707-2000.
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During a field trip to the Knox County, Ohio, farm of Art and Joan Cassell, Kenyon College field
school participant Mark Tebeau photographs the Cassells in front of their barn. The American Folk-
life Center’s third field documentation training school is described on pages 8-12. Photo by
David A. Taylor
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