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other Internet services related to
folklife are available on the
Internet.
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The Center’s home page can be
accessed from the Library’s main
menu. The direct URL for the
Center’s home page is: http://
lcweb.loc.gov/folklife/. The
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EDITOR’S NOTES

New Director Named to Head
American Folklife Center

Margaret Anne (Peggy) Bulger
will become the second director of
the American Folklife Center, be-
ginning July 6. Currently senior
program officer of the Southern
Arts Federation in Atlanta, Geor-
gia, Bulger holds a Ph.D. in folk-
lore and folklife from the Univer-
sity of Pennsylvania. She has been
involved in public sector folklore
work for over twenty years, and
is also president-elect of the
American Folklore Society.

Ethnographic Documentation in
the Thirties

One of the ironies of American his-
tory is that the thirties, the period

continued on page 15
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Juan Bautista Rael, 1900-1993:
Pioneer Hispano Folklorist

@ a4

Juan B. Rael interviewing Manuela “Mela” Martinez, Taos, New Mexico, about 1930. Photo courtesy of the Rael family

By Enrique R. Lamadrid

Linguist and folklorist Juan
Bautista Rael, highly regarded for
his pioneering work in collecting
and documenting the Hispano
folk stories, plays, and religious
traditions of northern New Mexico
and southern Colorado, was born
on August 14, 1900, in Arroyo
Hondo, New Mexico. Famous for
its spectacular setting north of
Taos, the village lies in a deep, nar-
row valley between Taos Moun-
tain and the gorge of the Rio
Grande to the west. His family
prospered in sheep and cattle
ranching and owned a mercantile
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business that served surrounding
Hispano communities as well as
nearby Taos Pueblo.

Juan’s parents, José Ignacio
Rael and Soledad Santistevan,
raised a family of four sons (Sofio,
Melecio, Juan B., and Eli) and a
daughter (Carolina). José Ignacio
had the foresight to recognize the
changes that were coming with the
increasing Americanization of
New Mexico and realized that a
fluent knowledge of English and
a good education would be neces-
sary for his family to excel. Since
local schools were rudimentary at
best, the family relied upon its
own resources to get the best pos-

sible education for the children.
Juan was a dedicated student from
his earliest years, and his father’s
ambition was for him to become a
lawyer and tend to the family
lands and business. His elemen-
tary schooling was at Saint
Michael’s College in Santa Fe, and
his high school studies were at the
Christian Brothers” College in St.
Louis, Missouri.

The boy’s semester-long ab-
sences from his family led him to
treasure the simple pleasures of
village life. Summers are espe-
cially beautiful in Arroyo Hondo,
and Christmas and Easter vaca-
tions were filled with colorful fes-
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The Juan B. Rael Collection: New Online

Hispano Music and Culture of the Northern Rio Grande: The Juan B. Rael Collection is a new
online presentation from the Library’s National Digital Library Program. The collection includes
religious and secular music of Spanish-speaking residents of rural Northern New Mexico and South-
ern Colorado; and the presentation includes four interpretive essays by Enrique R. Lamadrid, in
both Spanish and English versions. In 1940, Juan Rael used disc recording equipment supplied by
the Archive of American Folk Song to document alabados (hymns), folk drama, wedding songs,
and dance tunes. The recordings included in the Folk Archive collection were made in Alamosa,
Manassa, and Antonito, Colorado, and in Cerro and Arroyo Hondo, New Mexico. In addition to
these recordings, the collection includes manuscript materials and publications authored by Rael
that provide insight into the rich musical heritage and cultural traditions of the region. The presen-
tation was made possible through the generous support of the Texaco Foundation.

Hispano Music and Culture can be reached through the American Folklife Center Home Page at
http://lcweb.loc.gov/folklife/. Click on “collections available online.”

tivities and solemn ceremony. Rael
later reminisced about how much
the Pastores, or Shepherds’ plays
of Christmas, impressed him as a
child. Undoubtedly, the instincts
and sympathies of Rael the folk-
lorist can be traced to these begin-
nings—watching rehearsals and
Eerformances depicting shep-

erds, angels, hermits, and devils.
What became clear in his post-sec-
ondary studies is that he was at-
tracted to literature, philology, and
the emerging disciplines of lin-
guistics and folklore. His
Bachelor’s degree, from St. Mary’s
College in Oakland in 1923, led to
a Master’s degree from the Univer-
sity of California at Berkeley in
1927. In the meantime in 1923 he
married the beautiful Quirina
Espinoza of Antonito, Colorado.
Rael’s first inclination was to be-
come an English teacher, but his
bride helped convince him that his
opportunities and strengths
would be as an Hispanist. After
deciding on a university career of
teaching and research, Rael relin-
quished his family inheritance in
land, cattle, and sheep to his three
brothers and his sister.

Rael realized that the wealth in
northern New Mexico that inter-
ested him was the vast repertory
of folk narrative, song, and custom
that had scarcely been docu-
mented. While teaching at the
University of Oregon, he returned
to Arroyo Hondo in the summer
of 1930 to begin compiling his fa-

-+

mous collection of over five hun-
dred Nuevo Mexicano folk tales.
By then his work had attracted
the attention of pioneer Hispano
folklorist and mentor Aurelio
Espinosa, who invited Rael to
Stanford in 1933. Rael completed
his doctoral studies in 1937 with a
dissertation on the phonology and
morphology of New Mexico Span-
ish that amplified the dialecto-
logical work of Espinosa with the
huge corpus of folk tales later pub-
lished as Cuentos Esparioles de Colo-
rado y Nuevo Mexico: Spanish Folk
Tales of Colorado and New Mexico.
Well-versed in the historic-geo-
graphic theory of transmission
and diffusion of motifs, tale types,
and genres, Dr. Rael set out on the
formidable, almost quixotic task of
gathering all the possible versions
and texts of the tales, hymns, and
plays he was studying. The vast
majority of tales are of European
provenance, with only minimal lo-
cal references. He meticulously
traced the shepherds’ plays to sev-
eral root sources in Mexico; and
his study The Sources and Diffusion
of the Mexican Shepherds’ Plays is a
standard reference on the subject.
His ground-breaking study of the
alabado hymn, The New Mexican
Alabado, is also a prime resource.
But inevitably the historic-geo-
graphic approach led more to col-
lection building than to analysis.
Later generations of scholars
would develop interests in perfor-
mance-centered studies, but the

collections of Rael continue to be
an indispensable landmark in the
field.

Dr. Rael’s academic achieve-
ments include a distinguished
teaching career in Spanish compo-
sition, Spanish American litera-
ture, and Mexican culture. In ad-
dition, he founded and directed an
international program, the Univer-
sity of Guadalajara School. He was
also elected to the Academia
Norteamericana de la Lengua
Espafiola in 1974 and to the
Academia Real de la Lengua
Espafiola in 1983.

Juan and Quirina or “Nina”
Rael raised a family of four chil-
dren, Maximina Rael Traynor, José
Ignacio Rael, Juan B. Rael Jr., and
Maria Soledad Rael Nowell. After
sixty-seven years of marriage,
Nina died on June 1, 1990. At the
time of his own passing at age
ninety-three on November 8, 1993,
in Menlo Park, California, Rael
was survived by his sister Carolina
Rael Dominguez, his daughters,
one son José Ignacio, sixteen
grandchildren, and twenty-five
great grandchildren. True to fam-
ily tradition, all of his children and
several of his grandchildren have
graduated from Stanford Univer-
sity.

Enrigque R. Lamadrid is associate pro-
fessor of Spanish at the University of
New Mexico, Albuquerque.
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Nuevo Mexicanos of the
Upper Rio Grande: Culture, History,

and Society

Spanish American musicians playing at a fiesta, Taos, New Mexico, July 1940. Photo by Russell Lee, Prints
and Photographs Division, Library of Congress

By Enrique R. Lamadrid

In the summer of 1940, Stanford
professor and linguist Juan B. Rael
returned home to northern New
Mexico and southern Colorado to
record the musical and religious
traditions of his own people, the
Spanish-Americans, as they were
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called in English prior to World
War II. The Nuevo Mexicanos or
Hispanos, as they call themselves,
developed a distinctive regional
culture over four centuries, since
the establishment of the Spanish
colony in 1598.

WKat became in time the
Hispano homeland, the Upper Rio

Grande, is a vast arid region de-
fined by a life-giving river that de-
scends from the steep southern
ranges of the Rocky Mountains
through the barren plateaus of the
north to the Chihuahuan desert of
the south. It is the ancestral home-
land of sedentary Tanoan and
Keresan Pueblo Indian peoples,
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who diverted its waters and
farmed its valleys, as well as no-
madic Athabaskans (Apaches and
Navajos) and Shoshoneans (Utes
and Comanches), who roamed and
hunted its mountains and deserts,
alternately raiding and trading
with the Pueblos.

Since the fabled mineral wealth
of the region turned out to be a leg-
end, the principal reason for the
Spanish Crown to maintain the im-
poverished colony was the large
population of natives, who repre-
sented a substantial harvest of
souls for the Church. However, the
over-zealous methods of the
Franciscan fathers entrusted with
the project led in 1680 to the
Pueblo Revolt, which totally re-
stored native religion. After the re-
conquest of 1692 and the resettle-
ment of the province, differences
were set aside as the Pueblos and
the Spanish Mexican settlers
united to defend their communi-
ties from the depredations of the
nomadic tribes that surrounded
the Rio Grande Valley. Better
armed and better mounted, these
enemies put the future of the
colony into question on many oc-
casions.

After the devastating Coman-
che wars ended with the treaty of
1786, the frontiers of the colony
became safe enough for settle-
ment. With the presence of the
United States Army after 1846,
protection from the Utes, Navajos,
and Apaches was achieved as well.
Within a century, a colony the size
of Connecticut expanded in all di-
rections into a homeland the size
of Utah. In 1848, the Treaty of
Guadalupe Hidalgo ceded the
Southwest, from Texas to Califor-
nia, to the United States. Despite
the American government’s reluc-
tance to protect Hispano treaty
rights and land titles, Hispanos
pioneered the settlement of Colo-
rado. By the 1880s, this expansion
was checked by competition from
Anglo immigrants and a massive
loss of land through action in the
U.S. court system. During the con-
troversial deliberations of the U.S.
Court of Private Land Claims be-
tween 1891 and 1904, as many as
33 million acres were lost to the
lawyers of the notorious Santa Fe
Ring and a federal government
still acting under the powerful in-
fluence of Manifest Destiny. Many
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new villages did survive, however,
even though they were cut off
from their land grants.

Since the protective alliance
with the Pueblo was no longer nec-
essary to survive, Hispano settlers
moved beyond Taos Valley look-
ing for new lands to graze their
flocks. By 1815, Juan B. Rael’s
home village of Arroyo Hondo
was founded north of Taos. In the
1850s, the San Luis Valley of Colo-
rado was settled despite initial dif-
ferences with the Utes. The enter-
prising villagers were familiar
with the rigors of frontier life and
had always been responsible for
their own welfare, the defense of
their communities, and even the
sustenance of their religious tradi-
tions.

ince the few priests that

came to New Mexico were

assigned to the Pueblo mis-

sions, Hispano settlers who
moved into outlying areas only
rarely enjoyed their services. In the
last quarter of the eighteenth cen-
tury, this institutional void was
filled by the appearance of a lay
religious organization whose so-
cial and cultural influence became
the hallmark of the nineteenth cen-
tury in the region. The Herman-
dad Piadosa de Nuestro Padre
Jestis Nazareno (Pious Brother-
hood of Our Father Jesus the
Nazarene), commonly known as
the Penitentes, fulfilled the same
functions that confraternities, so-
dalities, and lay religious groups
did all over Latin America. In fron-
tier areas such as New Mexico,
they became central to the very
survival of the communities they
served.

The Penitente brothers led
saint’s day festivities, Lenten and
Holy Week services, rosaries,
prayer vigils, wedding ceremo-
nies, and wakes for the dead on a
year-round basis in their moradas
or chapels. With the permission of
their mothers and wives, boys and
young men joined and learned to
respect the moral and civic author-
ity of the leadership of the confra-
ternity. The Hermanos or brothers,
as they refer to themselves, were
involved in the resolution of dis-
putes, the allocation of water, and
virtually all group decisions that
needed to be made. They also saw
to it that families in need or dis-

tress were provided for. As the
strongest organization at the vil-
lage level, they became the basis
for organized participation in the
political process and formed effec-
tive voting blocks during elec-
tions.

The origins of the Brotherhood
are still a mystery. Some scholars
have emphasized similarities with
the Third Order of Saint Francis,
especially since New Mexico is a
Franciscan province. Others sus-
pect that the organization arrived
fully developed from southern
Spain, since there are similar con-
fraternities with the same name in
the area of Seville. The Hermanos
are dedicated to the example and
self-sacrifice of Jesus in his Pas-
sion, and observe penitential de-
votions that are widespread in
Spain and Spanish America. Feel-
ing culturally and politically
threatened by the Hermanos,
American newcomers to New
Mexico condemned and sensation-
alized the Brotherhood, which
then retreated into semi-secrecy.
After generations of ostracism, the
American Catholic church finally
made its peace with the Hermanos
in 1948, and has since formally rec-
ognized the contributions and
leadership of the Brotherhood. Af-
ter a decline in membership after
World War II and into the 1960s,
the Brotherhood has experienced
a resurgence in the 1980s and
1990s.

Over the centuries the
Hermanos have developed an ex-
traordinary cycle of rituals and
prayers, culminating in the Holy
Week Passion Play and Tenebrae
services. Every moment in this
ritual process is accompanied by
a beautiful repertory of alabados
or hymns of praise unique to the
region. It is this remarkable reper-
tory of religious music that at-
tracted the interest of Juan B. Rael,
not as a musicologist, but as a lin-
guist interested in dialectology.

The dialect of Spanish unique
to the region is a reflection of the
culture, blending seventeenth-cen-
tury peninsular Spanish elements
with vocabulary deriving from
contact with indigenous lan-
guages, especially Aztecan
Nahuatl, and having a contempo-
rary relation with English so inti-
mate the two languages are some-

Continued on page 15

Folklife Center News



Remembering Slavery: Ex-Slave Narratives
from the WPA Federal Writers’ Project

By James Hardin

In Remembering Slavery:
African Americans Talk
About Their Personal Ex-
periences of Slavery and
Emancipation, a book-
and-audiotape set pub-
lished by The New
Press, the Library of
Congress, and Smith-
sonian Productions of
the Smithsonian Institu-
tion (1998), interviewer
Hermond Norwood
asks former slave Foun-
tain Hughes which he
would rather be, slave
or free, given the ter-
rible difficulties many
slaves faced in trying to
make their own way af-
ter the Civil War. With-
out hesitation, Hughes
answers:

Which I'd rather be? You
know what I'd rather do?
If I thought, had any idea,
that 1I'd ever be a slave
again, 1'd take a gun an’
jus’ end it all right away.
Because you're nothing
but a dog. You're not a
thing but a dog (page
305).

Fountain Hughes
was one of many ex-
slaves interviewed by
fieldworkers for the Federal Writ-
ers’ Project. He was born in
Charlottesville, Virginia, and his
grandfather, who lived to be 115
years old, belonged to Thomas
Jefferson. Hughes was inter-
viewed in Baltimore in 1941, when
he was 101. To hear his voice, to
listen to his stories, to know his
history, is to experience a near pal-
pable connection with a time most
of us know only through books
and movies.
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Ben Horry, formerly a slave in South Carolina. Prints and Photo-
graphs Division, Library of Congress

Editors Ira Berlin, Marc
Favreau, and Steven F. Miller have
organized Remembering Slavery
into four chapters: The Faces of
Power (on the relationships be-
tween slaves and their masters);
Work and Slave Life (on the agri-
cultural and domestic work slaves
performed); Family Life in Slavery
(on their attempts to form and
keep together families); Slave Cul-
ture (on the distinctive beliefs and
practices slaves developed in areas

such as art, food, dance,
music, and religion);
and Slaves No More (on
how they fared after the
Civil War). Within each
section, the editors have
selected from thou-
sands of interviews
those that are the most
telling. Many of the
memories are heart-
rendingly vivid and
immediate, although
narrated by elderly
people and based on
experiences of many
years before.

From the “Faces of
Power”: Vinnie Busby,
an ex-slave who grew
up on a Mississip}}:i
plantation, recalled the
brutality of her owner
(page 15-16).

Marse Easterlin wuz sho’a
stern master. He believed in
whippin’ his slaves. I'se
seed him put my ma ‘cross
a barrel an’ whip her. She
wuz a fiel’ hand an’ wuked
powerfully hard. One ob de
cruelest things I ever seen
done to a slave wuz done by
my Master. He wanted to
punish one of de slaves
what had done some ‘em dat
he didn't lak, a kinda
subborn one. He took dat
darkie an’ hitched him to a plow an’
plowed him jes’ lak a hors. He beat him
an’ jerked him ‘bout ‘till he got all
bloody an’ sore, but ole Marse he kept
right on day after day. Finally de buz-
zards went to flyin’ over ‘em . . . dem
buzzards kept a flyin’ an’ old Marse kept
on a plowin him ‘till one day he died.
After dat Ole Marse got to being
haunted by dat slave an’ buzzards. He
could alwas’ see ‘em an’ hear de groans
ob dat darkie an’ he was hainted dat way
de res’ ob his life.



John Henry Faulk, working in the thirties and
forties, made “the most important recordings of
former slaves.” Photo courtesy of James McNutt

From “Work and Slave Life”:
George Fleming, born in 1854,
grew up on a large up-country
South Carolina estate. He de-
scribed the work, other than field
and domestic, that slaves engaged
in for the operation of a great plan-
tation (p. 78).

Dar was all kinds of work ‘sides de
field work dat went on all de time. Ev-
erybody had de work dat he could do
de best. My daddy worked wid leather.
He was de best harness maker on de
place, and he could make shoes. Dey
had a place whar dey tanned cow-
hides. Dat was called de tannos. Dey
didn’t do much spinning and weav-
ing in de home quarters; most of it
was done in one special place Marse
had made for dat purpose. Some of de
slaves didn’t do nothing but spin and
weave, and dey sho was good at it, too.
Dey was trained up jes’ fer dat par-
ticular work.

From “Family Life in Slavery”:
Fannie Moore recounts the love
and protectiveness expressed by
her mother on the South Carolina
plantation where they lived and
worked (page 133).
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My mammy she work in de
fiel” all day and piece and quilt
all night. Den she hab to spin
enough thread to make four
cuts for de white fo'ks ebber
night. . .. I never see how my
mammy stan’ sech ha’d work.
She stan” up fo’ her chillum
tho’. De ol” overseeah he hate
my mammy, case she fight him
for beatin’ her chillun. Why
she get more whuppins for dat
den anythin’ else. She hab
twelve chillun. I member I see
de three oldes’ stan’in de snow
up to dey knees to split rails,
while de overseeah stan off an’
grin.

From “Slave Culture”:
Fannie Berry describes af-
ter-hours dancing in the
slave quarters (page 177).

Used to go over to de
Saunders place fo” dancin’.
Musta been hundred slaves
over thar, an’ they always had
de bes’ dances. Mos’ times fo’
de dance dey had Dennis to
play de banjer. Dennis had a
twisted arm, an’ he couldn’t
do much work, but he sho’
could pick dat banjer. Gals
would put on dey spare dress
ef dey had one, an’ men would
put a clean shirt on. Gals al-
ways tried to fix up fo’
partyin’, even ef dey ain't got
nothin’ but a piece of ribbon
to tie in dey hair. Mos’ times
wear yo’ shoes to the dance an’
den take 'em off. Dem ole hard
shoes make too much noise, an’
hurt yo’ feet. Couldn’t do no
steppin’ in dem field shoes.

The two sixty-minute
audiotapes, produced by
Smithsonian Productions
for broadcast on Public Ra-
dio International, and
hosted by actress and pro-
fessor Tonea Stewart, in-
clude original, live record-
ings of interviews and dra-
matic readings by noted ac-
tors James Earl Jones,
Melba Moore, the late
Esther Rolle, Lou Gossett
Jr., and others.

In their introduction to
Remembering Slavery, the
editors note that “the
struggle over slavery’s

memory has been almost as in-
tense as the struggle over slavery
itself.” Late-nineteenth-century at-
tempts to romanticize slavery led
some historians to question the
value of oral history interviews as
the faulty recollections of the eld-
erly, but scholars at African Ameri-
can colleges and universities and
folklorists like John Henry Faulk,
Zora Neale Hurston, and John A.
Lomax understood the importance
of recording the stories of the men
and women who had actually ex-
perienced and endured the insti-
tution of slavery. “The New Deal’s
Federal Writers’ Project,” the edi-
tors tell us, “gloried in the celebra-
tion of everyday Americans.”
While some of the interviewers
engaged in the project edited and
arranged their material rather than
making verbatum transcripts, the
narratives remain “compelling re-
membrances” of the former time.
Taken together with the recordings
now housed at the Archive of Folk
Culture, a sample of which are of-
fered here, these documents are es-
sential for a full understanding of
a period in American history
whose implications still reverber-
ate today.

Zora Neale Hurston documented African Ameri-
can music and stories on a recording expedi-
tion in 1935. Photo by Carl Van Vechtan, Prints
and Photographs Division
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Slave Narratives at the Library of Congress

By Ann Hoog

The recent publication of Re-
membering Slavery and the sub-
sequent feature on CBS- TV’s
“Nightline” entitled “Found
Voices” (broadcast on January
12, 1999) have created a
greater awareness of the slave
narratives at the Library of
Congress and, in particular,
the sound recordings of
former slaves housed in the
Archive of Folk Culture. Re-
membering Slavery: African
Americans Talk About Their Per-
sonal Experiences of Slavery and
Emancipation is the name of a
book and two-hour cassette re-
cording comprised of former
slaves’ accounts of their per-
sonal experiences in slavery.
The cassettes (copies of a ra-
dio program from Smith-
sonian Productions) consist of
sound recordings from the
Archive as well as dramatic
readings of interviews that ex-
ist only in manuscript form.
The Hook is comprised mainly of
manu ...~ . interviews along with
two appendices—a transcript of
the entire radio program and a list
of all the sound recordings avail-
able in the Archive.

The majority of the slave nar-
rative materials at the Library of
Congress was collected by work-
ers for the Federal Writers” Project
(FWP), under the Works Progress
Administration (WPA), a work-re-
lief program under Franklin D.
Roosevelt’'s New Deal. The FWP,
in addition to providing employ-
ment to those in the fields of art,
music, drama, and writing, sought
to prepare an “American Guide”
that would document the life ex-
periences of Americans in each
state. A major project of the FWP
included the interviewing of
former slaves, in an attempt to
document the history and experi-
ences of African Americans in the
South in their own words.
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Wallace Quarterman. Prints and Photographs Di-
vision, Library of Congress

The collecting of slave narra-
tives as a federal project began in
1934 in the Ohio River Valley un-
der the aegis of the Federal Emer-
gency Relief Administration
(FERA), the precursor to the WPA.
This project was headed by
Lawrence D. Reddick, history pro-
fessor of the Kentucky State Indus-
trial College in Frankfurt, Ken-
tucky. His goal was to document
slavery from the perspective of
those who were enslaved, at a time
when most textbook histories of
slavery did not include this point
of view. This project was con-
ducted during a six-month period
by twelve African American col-
lege graduates working in six
states of the Ohio River Valley.

Federal involvement in collect-
ing slave narratives continued
with the FWP, from 1936 to 1940.
The first interviews with former
slaves done under the FWP were
conducted in Georgia, Florida,

and South Carolina. This
project was expanded to other
states including Virginia,
North Carolina, Alabama,
Mississippi, Texas, Oklahoma,
Kansas, Missouri, Arkansas,
Kentucky, Indiana, Ohio,
Maryland, Minnesota, Colo-
rado, Oregon, and Washing-
ton. The FWP officially ceased
to exist in 1939, although some
slaves were interviewed later
as part of other state-level
projects. It is difficult to esti-
mate how many total inter-
views were done, but well
over two thousand are known
to exist.

John A. Lomax (head, folk-
lore program, FWP, 1936 to
1937; head, Archive of Ameri-
can Folk Song, 1932 to 1942)
worked with Henry Alsberg
(head, FWP) to encourage the
collecting of slave narratives
by the FWP. Lomax assisted
collectors with some of the
methods of oral documenta-
tion. For example, he issued
written instructions to field-
workers in the form of a question-
naire to be used as an interview-
ing guide. Interviewers were to
ask former slaves to state their
name, date, place of birth, name of
owner, size of plantation, religion,
and education, and to discuss holi-
days, games, songs, food and
cooking, medicine, and their atti-
tudes toward slavery. The FWP’s
documentation of these interviews
included not only making written
records of the narratives but also
photographing the interviewees
and their surroundings, thus pro-
viding some visual context for the
person being interviewed.

n 1939 FWP control was
passed over to the states and
in October of that year its
manuscript interviews were
deposited in tﬁe Library of Con-
gress. The FWP became the Writ-
ers’ Project and hired Benjamin A.
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Botkin (folklore editor, FWP, 1938
to 1939; head, Archive of Ameri-
can Folk Song, 1942 to 1945) to di-
rect the final editing and indexin
of the manuscript and photograp
collections of the slave narratives.
Botkin arranged the interviews by
state, and then alphabetically by
informant, and deposited them in
the Rare Book Room of the Library
of Congress. Additional narratives
were received from the state
projects after 1939, some of which
are stored in the Library and in
various state depositories.
Publication of the FWP slave
narratives began in 1945 with
Botkin’s edited volume Lay My
Burden Down: A Folk History of Sla-
very (Athens and London: Univer-
sity of Georgia Press, 1945). Nu-
merous publications based on
these narratives continued, includ-
ing Julius Lester’s To Be a Slave
(London: Longman Group Lim-
ited, 1968) and Weevils in the
Wheat: Interviews with Virginia Ex-
Slaves, edited by Charles L. Perdue
Jr., Thomas E. Barden, and Robert
K. Phillips (Charlottesville: Uni-
versity Press of Virginia, 1976).
Transcriptions of the entire FWP
slave-narrative collection were
published in 1972 by George
Rawick in nineteen volumes en-
titled The American Slave: A Com-

John A. Lomax greets “Uncle Rich” Brown,
near Sumpterville, Alabama, October 1940.
Prints and Photographs Division, Library of
Congress
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posite Autobiography (Westport,
Connecticut: Greenwood Publish-
in%1 Company, 1972. Rawick pub-
lished a second series of twelve
volumes of narratives drawn from
state archives and Library of Con-
gress. Another ten volumes were
published over the next two years,
including some that were done at
Fisk University in the 1920s. These
published volumes are also avail-
able in the Library.

While much attention has been
paid to the manuscripts of the
slave narratives at the Library of
Congress, the sound recordings
have been less well-known. In to-
tal there are about six hours of re-
corded interviews of fifteen
former slaves. One reason for the
relatively small number of record-
ings is that making them did not
fall under any one major project.
While the manuscripts are mostly
all from the FWP, the only sound
recordings of slave narratives af-
filiated with the FWP are those
that were done by the state of Vir-
ginia by Roscoe Lewis of Hamp-
ton Institute, Hampton, Virginia.
The other recordings of interviews
with ex-slaves were made by a
number of different fieldworkers
working on a variety of projects.
The first of these were recorded in
June 1935 by Alan Lomax, Zora

Neale Hurston, and Mary

Elizabeth Barnicle during a re-

cording expedition through

Georgia, Florida, and the Baha-

mas. The intent of the trip was

to record and document Afri-
can American music, stories,
and other oral traditions of
these regions. While it is likely
that on this occasion (and on
many other recording trips that
took place during that time pe-
riod), fieldworkers came across
former slaves, only one man
encountered on this trip,

Wallace Quarterman (recorded

in Frederica, Georgia), dis-

cussed his experiences as a

slave. On other recording trips

a few former slaves offered not

only monologues about their

slavery experiences but also
songs that they had learned
throughout their lives.

Other fieldworkers who re-
corded slave narratives were
John and Ruby Lomax (who
were conducting fieldwork in
the South in 1940), Robert

Sonkin (who was documenting
the African American community
of Gee’s Bend, Alabama, for the
Farm Security Administration),
John Henry Faulk, Hermond
Norwood (who at the time was a
sound engineer at the Library),
and Elmer Sparks. The majority of
these sound recordings were origi-
nally on aluminum or acetate
discs. In the 1960s, to ensure their
preservation, the Archive of Folk
Song transferred the sound record-
ings from these disks onto ten-inch
reel-to-reel tapes. The slave narra-
tive portions from the ten-inch
tapes were then transferred to
seven-inch reels for use by re-
searchers. The tapes have now
been transferred to CDs for refer-
ence use.

he manuscripts have been

used heavily by folklorists,

historians, and linguists,

but the sound recordings
of the slave narratives have, for the
most part, only received attention
from linguists. The Emergence of
Black English: Text and Commentary
(Amsterdam and Philadelphia:
John Benjamins Publishing Com-
pany, 1991), edited by linguists
Guy Bailey, Natalie Maynor, and
Patricia Cukor-Avila, includes
transcriptions of many of the
sound recordings. This book in-
cludes the only published tran-
scriptions of these sound record-
ings. The recent presentation on
“Nightline,” which was inspired
by tﬁe publication of Remembering
Slavery, focused on the sound re-
cordings of the former slaves and
used them to touch not only on the
history and experience of slavery
but on the development of sound
recording technology. The sound
recordings used in Remembering
Slavery were remastered using
digital sound technology, making
the sounds much clearer and
easier to listen to than was previ-
ously possible.

The collections of slave-narra-
tive documentation, then, are scat-
tered in many areas of the Library
of Congress, stored on various
decks and shelves. Remembering
Slavery has united a selection of
photographs, manuscripts, and
sound recordings into one presen-
tation and woven them together
into a history of American slavery.
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The Federal Writers Project and the Archive of American Folk-Song

A note by Alan Jabbour

The Library’s recorded ex-slave
narratives are scattered through
several collections in the Archive
of Folk Culture. Joseph C.
Hickerson brought them all to-
gether onto one set of reference
tapes (about five or six hours
worth) so researchers could listen
to them as a body of narrative
about the experience of slavery.
The earliest recorded ex-slave nar-
rative is from a 1935 field expedi-
tion undertaken by the Archive:
Alan Lomax, Zora Neale Hurston,
and Mary Elizabeth Barnicle re-
corded the recollections of former
slave Wallace Quarterman in
Frederica, Georgia. The Federal
Writers” Project (FWP) was just
being invented at the time.
Lawrence Reddick of Kentucky
State Industrial College is often
credited with contributing the idea
to the Federal Writers” Project of
interviewing former slaves, but
John A. Lomax, head of the

Archive during that era, may also
have been a conduit funneling the
idea to the FWP. He served on the
FWP committee that developed a
comprehensive project to docu-
ment the recollections of former
slaves. As that project developed,
it was done primarily by taking
written notes during oral inter-
views. But because of the close
working relationship between the
FWP and the Archive, a few FWP
project workers borrowed the
Archive’s field disc-recorder to
record interviews. These pioneer-
ing documentary efforts, by the
way, were referred to in Archive
correspondence as “oral his-
tory”—a pioneering use of both
the term and the concept.

The manuscripts of Writers’
Project interviews with former
slaves found their way to the Li-
brary when the WPA was shut
down. A bound, edited set of the
narratives resides in the Rare
Book and Special Collections Di-
vision. The rest of the materials,

Two New Folk Music CDs Join List of
Rounder Records Reissues

Rounder Records has released two
new compact discs in its series of
reissues of the Library of Congress
series Folk Music of the United
States, originally released in the
1940s.

African-American Spirituals, Work
Songs, and Ballads (Rounder 1510), re-
corded by John A. Lomax, Alan
Lomax, Ruby T. Lomax, Ruby
Pickens Tartt, and Harold Spivacke.
Powerful performances, by indi-
viduals and groups in churches and
prisons in Alabama, Arkansas, Loui-
siana, Mississippi, South Carolina,
Tennessee, Texas, and Virginia, re-
corded between 1933 and 1939.

Songs and Ballads of American His-
tory and of the Assassination of Ameri-
can Presidents (Rounder 1509), re-
corded between 1937 and 1949 by
John A. Lomax, Alan Lomax, Eliza-
beth Lomax, Sidney Robertson,
Duncan Emrich, George Steele, and

Winter 1999

Herman Norwood, combines five
Civil War songs and one patriotic
song about George Wasﬁington
with five songs about the assassina-
tions of William McKinley, James
Garfield, and Abraham Lincoln.
Two of the Civil War songs are sung
by Judge Learned Hand (1862-1971),
who learned them in the 1880s on a
farm near Elizabethtown, New
York. The assassination songs are
performed by Bascom Lamar
Lunsford (1882-1973), of South Tur-
key Creek, North Carolina, who
spent his life collecting and per-
forming the folksongs and dances
of the Southern Appalachians.

Rounder Records is located at
One Camp Street, Cambridge, Mas-
sachusetts 02140. Telephone (617)
354-0700, or on the World Wide Web
at: http://www.rounder.com

including the original typescript
drafts of the interviews, were res-
cued from oblivion by the same
Archive that had midwifed the
original idea. For years the filing
cabinets of ex-slave narratives
rested in the Archive office, where
many researchers used them. In
the late 1970s, when the Manu-
script Division committed itself to
process all the Library’s WPA
manuscripts, the Archive filin
cabinets were consolidated wit
others from other divisions and in
remote storage, and they all are
now accessible in the Manuscript
Division.

So the Library is not merely the
custodian of these precious record-
ings and manuscripts. It helped
create the recordings, and its staff
helped shape the project that led
to the manuscripts. Thus it helped
the nation remember slavery
through the voices of those who
actually experienced it, while at
the same time helping to invent the
idea of oral history.

AFRO-AMERICAN SPIRITUALS, WORK SONGS, AND BALLADS

THE LIBRARY OF CONGRESS
ARCHIVE OF FOLK CULTURE
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“Buckaroos in Paradise”: Cowboys on the Internet

Henry and Clay Taylor feeding cattle on their ranch in Paradise Valley, Nevada, March 1980. Photo by
William Smock from the Paradise Valley Folklife Project

Buckaroos in Paradise, now an
online presentation from the Li-
brary of Congress National Digi-
tal Library Program, has taken
many shapes and forms. Between
1978 and 1982, American Folklife
Center staffers Carl Fleischhauer
and Howard W. Marshall made
seasonal visits to Paradise Valley,
Nevada, where they conducted a
field documentation project with
the help of Richard Ahlborn of the
Smithsonian Institution and a
number of folklorists from the re-
gion.
In October 1980, the Smith-
sonian opened an exhibition at its
National Museum of History and
Technology entitled “Buckaroos in
Paradise: Cowboy Life in North-
ern Nevada,” with an exhibit cata-
log of the same name. In March
1983, the Library of Congress
opened a much larger exhibition
entitled “The American Cowboy”

12

that drew upon the Paradise Val-
ley Folklife Project, in addition to
a great variety of material from
various divisions of the Library
and other institutions.

At about the same time, the Li-
brary was experimenting with
laserdisc technology and selected
the Paradise Valley documentary
material for its pilot project, a de-
cision that resulted in a two-sided
laser videodisc and accompanying
booklet entitled The Ninety-Six: A
Cattle Ranch in Northern Nevada
(still available from the Folklife
Center for $75).

Now an online version of the
Nevada cowboy material is avail-
able. Buckaroos in Paradise: Ranch-
ing Culture in Northern Nevada,
1945-1982 presents documentary
material from the Nevada cattle-
ranching community of Paradise
Valley, with a focus on the family-
run Ninety-Six Ranch. The presen-

tation offers 41 motion pictures
and 28 sound recordings , includ-
ing motion picture footage from
1945 to 1965 by Leslie Stewart,
owner of the Ninety-Six Ranch. An
archive of 2,400 still photographs,
along with audio and video selec-
tions, portrays the people, sites,
and traditions of other ranches
and the larger community, which
is home to persons of Anglo-
American, Italian, German,
Basque, Swiss, Northern Paiute
Indian, and Chinese heritage.
Background texts provide histori-
cal and cultural context for this
window into the occupational and
cultural traditions of this Nevada
ranching community.

You can reach Buckaroos in Para-
dise through the American Folklife
Center Home DPage: http://
Icweb.loc.gov/folklife/. Click on
“collections available online.”
R S e
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At the American Folklife Center

During a recent visit,
ethnomusicologist Vida
Chenoweth of Enid, Okla-
homa, professor emerita of
Wheaton College, invento-
ried materials she has
donated to the Archive of
Folk Culture. ltems donated
include sound recordings,
manuscripts, and photo-
graphs documenting
musical traditions of East
Africa, West Africa, Central
Africa, Papua New Guinea,
and several South Pacific
islands. With her in the
Folklife Reading Room is
David Taylor, acting head of
acquisitions.

Carl Lindahl transcribes and
annotates British- and Irish-
American folktales from audio
recordings in the Archive of
Folk Culture, January 1999.
Lindahl received a 1998
Parsons Fund award to
support his work. Plans are
underway for a publication by
ABC-CLIO of tales from the
Archive’s collections. Photos
by James Hardin

Winter 1999
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At the American Folklife Center

On September 9, 1998, Anne Dowling,
president of the Texaco Foundation,
visited the American Folklife Center to
present the Library with the
foundation’s second and final check
representing its $300,000 grant to the
National Digital Library for placing the
Center’s collections online. The
Texaco grant has helped to fund the
presentation of the Juan Rael collec-
tion materials described in this issue
of Folklife Center News.

Christa Maher, digital conversion
specialist, and Ms. Dowling.

Alan Jabbour,
director of the
Center; Laurel
Mclintyre, digital
conversion
specialist; Susan
Siegel, Library
Development
Office; and Ms.
Dowling examine
materials being
considered for
online presenta-
tion. Photos by
David Taylor
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NUEVO MEXICANOS from page 6

times used in alternating se-
quences by speakers. Rael gath-
ered most of his linguistic data by
collecting folk stories, but in the
summer of 1940, he was drawn
home to record the alabados as
well as the songs from the cycle of
Autos or folk plays, notably “Los
Pastores” (“The Shepherds”) and
“El Nifo Perido” (“The Lost
Child”).

Summers are brief and exuber-
ant in the high inter-mountain val-
leys and plateaus of the upper Rio
Grande and the southern range of
the Rockies known as the Sangre
de Cristos, the Mountains of the
Blood of Christ. Dry-farmed fields
of wheat and pinto beans, care-
fully irrigated apple orchards, and
long, narrow plots of potatoes,
corn, and high-altitude crops like
habas or fava beans were espe-
cially well-tended. By June, or as
soon as the snow pack melted,
young men and boys were in the
mountains tending large flocks of
sheep. After hard times, only a few
animals were actually owned by
the shepherds, who toiled under
strict sharecropping arrange-
ments. Wool was the sole cash crop
and local link to the national
economy. In Nuevo Mexicano
Spanish, lana (wool) is still a com-
mon term for money. With the col-
lapse of the regional economy in
the 1930s, people turned to what
had always sustained them in the
past—subsistence agriculture.

n 1940, signs of the approach-
ing conflagration of World
War II seemed far off. The
devastating course of the De-
pression had been stemmed by the

New Deal. The cash income lost
from the decline in seasonal work
in the mines and sugar beet fields
of Colorado was being supplanted
in part by relief programs and job
opportunities with the Civilian
Conservation Corps (CCC) and
the Works Progress Administra-
tion (WPA). The people joked
about “el diablo a pie,” the devil
walking around on the loose,
which is what the initials “WPA”
sound like in Spanish. Hispanos
were flattered by the respect
shown to their cultural and oral lit-
erary traditions by the fieldwork-
ers of the folklore projects and the
organizers of the folk arts work-
shops. They were quite willing to
share their music with Rael, the
young man from Arroyo Hondo
who had gone so far with his edu-
cation.

For generations after the
American invasion of 1846, educa-
tion had taken place in the home,
where parents used Spanish-lan-
guage newspapers to teach their
children to read. In 1880, the year
that public education began in
New Mexico, there were over forty
Spanish newspapers available,
and all of them published poetry,
local ballads, and literary selec-
tions in addition to the news. A
humorous song in the Rael collec-
tion pokes fun at newspaper sub-
scribers and readers, both male
and female, for thinking they
know so much. In two elections
prior to 1880, public education had
been defeated by the people, who
concluded that the Spanish lan-
guage and local culture would be
eliminated from the classroom as
soon as possible.

World War II put an abrupt end
to the Depression and created a

mass exodus, not only of soldiers
but of whole families moving to the
cities to work in defense industries.
The 1950s saw not only a decline in
village population but strong pres-
sure to assimilate and Americanize.
The post-war generation experi-
enced a pronounced trend towards
language loss and cultural devalu-
ation. Then, with the social and po-
litical movements of the late 1960s
and 1970s, a resurgence in regional
and ethnic pride led to a cultural,
literary, and artistic renaissance.
Several waves of Anglo immigra-
tion prompted Hispano communi-
ties to reevaluate their place in
American society, and a shift in edu-
cational policy from assimilation to
cultural plurality helped create a
space in which Hispanos can be
themselves and honor their own
cultural traditions.

Much of the music that Juan B.
Rael recorded in the summer of
1940 can still be heard today, not
as a relic from the past but as a re-
flection of a new-found sense of
continuity and cultural survival.
The religious repertory is intact
and regularly performed in the
morada chapels of the Penitente
Brotherhood. Although the
waltzes and polkas Rael found in
dance halls have been eclipsed by
American country, rock, and Span-
ish-language popular music from
radios and jukeboxes, the classic,
old, violin and guitar tunes con-
tinue to be played in senior cen-
ters and at folk festivals. The cul-
ture, language, and music of the
Nuevo Mexicanos of the Upper
Rio Grande are still flourishing.

Enrique R. Lamadrid is associate pro-
fessor of Spanish at the University of
New Mexico, Albugquerque.

EDITOR’S NOTES from page 2

of the Great Depression, of im-
mense trial and hardship for so
many, should also be a time when
programs and projects, such as
those sponsored by the Works
Progress Administration, stimu-
lated a new understanding of the
rich cultural fabric of the Ameri-
can nation. Documentation during
the thirties by private citizens and
government workers resulted in
ethnographic collections from a

Winter 1999

panoply of racial and ethnic
groups, and many of these collec-
tions have found a home at the
Library of Congress in the Archive
of Folk Culture. The new publica-
tions described in this issue of
Folklife Center News—online pre-
sentations of collection material, a
new book on the ex-slave narra-
tives, and CDs produced by
Rounder Records—make possible
a new and wider sharing of this
wealth of cultural material.
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Paiute Indian cowboy Myron Smart on the Ninety-Six Ranch in Paradise Valley, Nevada. An online presenta-
tion of documentary material from the Folklife Center’'s Paradise Valley Folklife Project is now available. See

page 12. Photo by Carl Fleischhauer
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