FOLKLIFE
CENTER NEW

SUMMER 2000 « VOLUME XXII, NUMBER 3

American Folklife Center * The Library of Congress



‘ The American Folklife Center ‘
was created in 1976 by the US. |
Congress to “preserve and present

\ American folklife” through pro-
grams of research, documentation,
archival preservation, reference ser- ‘
vice, live performance, exhibition,

‘ publication, and training. The
Center incorporates the Archive of
Folk Culture, which was established
in the Music Division of the Library

‘ of Congress in 1928 and is now one
of the largest collections of ethno-

graphic material from the United

States and around the world.
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EDITOR’S NOTES

One Year

Last year, on July 6, Peggy Bul-
ger became director of the
American Folklife Center. She
describes her first year as a
“whirlwind” of training and
orientation sessions, tours of
facilities, and meeting and
working with Library and Cen-
ter staff.

In addition to her work at the
Library, Peggy has traveled to
Missoula, Montana; Galax, Vir-
ginia; Chapel Hill, North Car-
olina; New York, New York;
Jonesborough, Tennessee; Phila-
delphia, Pennsylvania; Bloom-
ington, Indiana; and Jackson,
Mississippi, to meet with col-
leagues, attend conferences,
and build the Archive of Folk
Culture.

(Continued on page 15)

Cover: Bluegrass legend Ralph
Stanley with his grandson Nathan, in
the hospitality tent on the grounds of
the U.S. Capitol, for the Library of
Congress’s Bicentennial concert.
Photo by James Hardin
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Three Pioneering
Folk Music Collectors

By Christa Maher

Thanks to the work of
three pioneering folk
music collectors and
an equipment loan
program sponsored
by the Library of
Congress, the Ameri-
can Folklife Center
holds a remarkable
collection of blues
and gospel record-
ings made in central
Georgia in the early
1940s. In the book
Red River Blues, Bruce
Bastin says that
(apart from a few
recordings made at
Hampton Institute in
Virginia) these re-
cordings are the only
known noncommer-
cial recordings made
in the Southeast in
the 1940s. “They pro-
vide thelink between
pre- and postwar re-
cordings and offer
unparalleled evi-
dence of both persist-
ence and change in
the music” (Bruce
Bastin, “Noncom-
mercial Recordings: The 1940s,”
Red River Blues (University of
[llinois Press, 1986).

InJanuary 1941, Horace Mann
Bond, president of Fort Valley
State College in rural Georgia,
invited the Archive of American
Folk-Song’s Alan Lomax to at-
tend the college’s second annual
folk festival. Inspired by Bond’s
visit to a rural chrch, modeled
after the National Eisteddfod in
Wales, and endorsed by artists
and scholars such as W. C.
Handy, Langston Hughes, Wil-
liam Grant Still, Sterling Brown,
and Thomas Talley, the folk fes-
tival at Fort Valley had gotten off
to an auspicious start. It attract-
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John W. Work Ill. From The Peachite, March 1944

ed musicians from all over Geor-
gia, who played secular and
sacred songs on guitar, banjo,
piano, harmonica, and impro-
vised one-string instruments.
They performed in jug bands,
quartets, and rural church con-
gregations.

The college had opened itself
up to the public for its annual
agricultural fair, the “Ham and
Egg Show,” since 1915, and for
an arts festival since 1937. As the
Fort Valley student publication
The Peachite explained, “The
Folk need a Festival of their
own; the people do not like to be
on exhibition; they have come to
the Fort Valley State College

Festival because it was
their own, and among
themselves they felt at
home.”

Bond wrote to Lomax
describing the previous
year’s event:

“We made a spe-
cial effort to find Negro
Folk musicians from the
surrounding country-
side, in fact, from all over
the state of Georgia.
Among the persons who
took part were two very
fine string bands, some
ten or fifteen guitarists
and banjoists and several
performers on impro-
vised instruments. We
also had a sacred pro-
gram, in which from six to
seven rural church choirs
participated.

“It is our hope, this
year, to reach even a larg-
er number of contestants
and to make of this an out-
standing feature in which
it is one of the few occa-
sions when folk perform-
ers are, not only welcome
to, but are happy to come
to a college campus, to
lend emphasis both to our
appreciation of their efforts, but
also to a greater interest on the
part of the general public in the
preservation of these materials”
(letter from H. M. Bond to Alan
Lomax, January 9, 1941).

Although Lomax was not able
to attend, he arranged for John
Wesley Work III of Fisk Univer-
sity to go in his place and make
recordings for the Library of
Congress. Work was a natural
choice; not only had he written a
master’s thesis at Columbia
University titled “American
Negro Songs and Spirituals,” he
represented the third generation
of a family of professional musi-
cians, and he was a composer,
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From The

Lewis Wade Jones.
Peachite, March 1944

educator, choral director, and
ethnomusicologist. After com-
pleting his undergraduate de-
gree at Fisk and graduate work
at the Institute of Musical Artin
New York City (now the Juilliard
School of Music), Columbia, and
Yale, Work returned to
Fisk, where he would
stay for the remainder
of his career as a teacher,
chairman of the Fisk
University Department
of Music, and director of
the Fisk Jubilee Singers.
In March 1941, Work
traveled to Fort Valley
and recorded forty-six
performances of church
congregations, quartets,
blues artists, and ballad
singers.

John Work attempted
to record the festival
againin 1942, but, due to
avariety of technical and
weather-related  prob-
lems, he was unable to
do so. That year, he, W.
C. Handy, and Willis
Lawrence James were
the festival’sjudges.

American Folk Song, requested
funds to again record the fes-
tival, citing it as a unique
opportunity to “forward our
war-time program of recording
soldiers' songs and other folk-
loristic and documentary mate-
rial growing out of the war”
(memo by B. A. Botkin, February
25,1943).

At the suggestion of President
Bond, two members of Fort Val-
ley’s summer faculty, Lewis Jones
and festival director Willis Lau-
rence James, were furnished b
the Library of Congress witK
blank discs and cutting needles.
Together Lewis Jones and Willis
James recorded seventeen per-
formancesbetweenMarch5and?7.

Lewis Jones, a sociologist at
Fisk University, had received his
undergraduate degree from
Fisk. He was a Social Science
Research Council Fellow at the
University of Chicago in 1931-
32, and as a Julius Rosenwald
Foundation Fellow had received
a master’s degree from Colum-
bia University. Along with John
Work and Charles S. Johnson, he
had been involved with a two-
year field study of the Mississip-
pi Delta, sponsored by Fisk and
the Folk Archive, which resulted

Willis Laurence James. From The
Peachite, March 1944

in the Library of Congress/Fisk
University Mississippi Delta
Collection. Focusing on the folk
culture of the rapidly urbaniz-
ing commercial area of Coa-
homa County, Mississippi, the
field workers recorded secular

and religious music,

®
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sermons, children's
games, jokes, folk-
tales, interviews, and
dances. The materials
from this field trip in
the Library's holdings
include 521 manu-
script pages, 96 phono-
graphic discs, and 5
minutes and 33 sec-
onds of motion picture
footage.

_ Robbins

ST Trained as a concert

S violinist at Morehouse

PEACH | College and the Chica-
®Eort Valley | so Musical College,
< .| Willis James taught

music at Spelman Col-

8 lege in Atlanta and was

a member of the sum-
mer faculty at Fort Val-
ley from 1941 to 1949.
He also was recipient
of a Julius Rosenwald

1

n the spring of 1943,
B. A. Botkin, now
assistant-in-charge
at the Archive of

Map of Peach County, Georgia, with inset map of Georgia.
US Census Bureau’s TIGER Mapping Service; and MapArt
Geopolitical Deluxe CDROM by Cartesia Software (copy-
right 1998)

Foundation Fellow-
ship and served as
director of the festival.
As he wrote in a letter
to Botkin, “I am very
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several standard gospel songs to address t

New Online Presentation: Music from Fort Valley, Georgia

“Now What a Time”: Blues, Gospel, and the Fort Valley Music Festival, 1938-1943, consists of approxi-
mately one hundred sound recordings, primarily blues and gospel songs, and related documen-
tation from the folk festival at Fort Valley State College (now Fort Valley State University), Fort
Valley, Georgia. The documentation was created by John Wesley Work II1in 1941 and by Lewis Jones
and Willis Laurence James in March, June, and July 1943. Also included are recordings made in Ten-
nessee and Alabama (including six Sacred Harp songs) recorded by John Work between September
1938 and 1941. Song lists made by the collectors, correspondence with the Folk Archive about the
trips, and a special issue of the Fort Valley State College student newsletter, The Peachite, Folk Festi-
val Number, are also included. An interesting feature of this collection is the topical rewording of

ﬁe wartime concerns of the performers.”Now What a
Time” is made possible by the generous support of the Texaco Foundation. To access this presenta-
tion, go to the American Folklife Center’s Home Page, http://lcweb.loc.gov/folklife/, then click on
“Collections Available Online.”

interested in this whole business
of Negro songs and I shall be
happy to give you and the
Library of Congress the benefit
of my experiences and musical
ability in this field” (letter from
Willis James to B. A. Botkin, June
14,1943).

Once the summer school
began that year, James used the
recording blanks left over from
the spring festival to make new
recordings at Fort Valley of
songs like Buster Ezell’s “Roo-
sevelt and Hitler,” the New
York, Georgia, Singers’s version
of “Now What a Time,” and Dea-
con Sam Jackson’s “Don't Sit
Down,” placing special empha-
sis on capturing the text. In
addition, ﬁe planned to “take
the station wagon and go
around in this community and
contact various people wﬁom I
have in mind and see if I can
inspire them to greater efforts in
the making of some new war
songs. I will also make trips to
Columbus, Americus, and
Macon with the same idea in
mind.” Over the course of the
summer, he made thirty-four
additional recordings, pri-
marily religious songs includ-
ing a few with wartime themes,
such as “Obey Your Ration
Laws” and “Soldier Boy Blues,
1943.”

he Fort Valley festivals
continued until 1955,
coming to an end in part
because of the changing
tastes and interests of the Fort
Valley State college students.
John Work, Lewis Jones, and
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Willis James all went on to have
successful academic careers.

John Work published articles
in professional journals and dic-
tionaries over a span of more
than thirty years. His best
known articles were "Plantation
Meistersingers" in The Musical
Quarterly (January 1940), and
"Changing Patterns in Negro
Folksongs" in the Journal of
American  Folklore  (October
1940). Throughout his career, he
completed over one hundred
compositions in a variety of
musical forms—for full orches-
tra, piano, chamber ensemble,
violin, and organ—but his
largest output was in choral and
solo-voice music. He was
awarded first prize in the 1946
competition of the Federation of
American Composers for his
cantata The Singers, and in 1947
he received an award from the
National Association of Negro
Musicians. In 1963 he was
awarded an honorary doctorate
from Fisk University.

Lewis Jones, following three
years’ service in the Army, was
awarded a doctorate from
Columbia University in 1955.
Jones spent much of the remain-
der of his career at Tuskegee
Institute School of Education, as
assistant professor of sociology,
director of research for the Rural
Life Council, research coordina-
tor, and professor of sociology.
He was a consultant to a variety
of organizations, including the
Opportunities Industrialization
Centers, the Bureau of Social
Science Research, and the U.S.
Department of Labor.

Willis James continued inves-
tigating folksongs over the
years and was noted for his
arrangements of them. His theo-
ry that "the cry" was the most
distinctive feature of black folk-
song attracted some attention.
Helectured at college campuses,
before professional societies, at
the NewportJazz and Folk Festi-
vals, and at the Roundtables of
the Tanglewood music festival.
He received awards from the
General Education Board and
the Carnegie Foundation and in
1955 received an honorary doc-
torate from Wilberforce Univer-
sity. In April 1966, he lectured at
the opening of the Center for the
Arts in Lagos, Nigeria. At the
time of his death, on December
27, 1966, he left a completed
manuscript, “Stars in De Ele-
ments,” which was published in
1995 as a special issue of the
journal Black Sacred Music.

Afortunate convergence of tal-
ent and opportunity character-
ized the work of these three
pioneering folk music collectors.
Initial beneficiaries of their work
were the performers and audi-
ence for the Fort Valley Music
Festivals, and what a time it must
have been for them. Through the
National Digital Library Pro-
gram, a whole new audience can
now share in the heritage they
helped to preserve.

Christa Maher holds a master’s
degree in folklore and ethnology
from University College, Cork, Ire-
land. She is a digital conversion
specialist for the National Digital
Library Program.
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Library of Congress Honors “Living Legends”

84 Named for Contributions to American Social and Cultural Heritage

“Living Legends” Pete Seeger, Gloria Steinem, and Ralph Stanley, wearing the medals they were
presented by the Library of Congress for having achieved distinction in their particular fields of
endeavor. The Living Legend award was one of several programs celebrating the Bicentennial of

the Library of Congress, April 24, 2000. Photo by David A. Taylor

Three percussionists in
the Living Legend hospi-
tality tent at the Library’s
Bicentennial celebration:
Tito Puente, Giovanni
Hidalgo, and Mickey
Hart. Hart served as mas-
ter of ceremonies for the
Bicentennial concert, and
he and Puente were
awarded Living Legend
medallions by the Library.
This was one of the last
appearances for Puente,
who died in New York
City on June 1. He was
seventy-seven. Photo by
James Hardin
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Anna Lomax Chairetakis at the Bicentennial
concert with her father, “Living Legend” Alan
Lomax. Photo by James Hardin

Folklorist, ethnomusicologist, pioneering col-
lector, and archivist, Alan Lomax (along with
his father, John, and other members of the
Lomax family) was “there” when he needed to
be.Throughout the 1930s and 1940s, working
with the Library of Congress, the Lomaxes col-
lected thousands of folksongs and spoken
word performances throughout the United
States (and particularly in the South) before
gramophone, radio, and television supplanted
the inclinations of ordinary folks to make their
own entertainment. With his father, Alan
Lomax helped to build the national folk archive
at the Library, where he was assistant in
charge. Through many published collections
of folksong, both in book form and on record
albums, and a CBS radio program, he pre-
served our heritage, held it up before us, and
taught us to love it. After leaving the Library he
continued his great work, traveled and record-
ed throughout the world, founded the Associa-
tion for Cultural Equity, and assembled what
he calls the “Global Jukebox,” an audio-visual
museum of world music. In 1986, Lomax
received the National Medal of the Arts from
President Reagan.

Pete Seeger performs with his grand-
son Tao Rodriguez.

Bluegrass legend Ralph Stanley and the
Clinch Mountain Boys perform on the
Bicentennial concert stage, set up on the
Capitol grounds, with the Library of Con-
gress’s Jefferson Building in the back-
ground. Photo by James Hardin
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Mr. & Mrs. Smith Come to Washington

Local Legacies Participants Visit the Nation’s Capital

By Audrey Fischer

The nearly 2,000 people who
attended the Local Legacies Proj-
ect reception in the Library’s
Great Hall on the evening of
May 23 were as much a snapshot
of America at the beginning of
the new millennium as the cul-
tural traditions they document-
ed (see “Local Legacies Come to
the Library of Congress,” Folk-
life Center News, spring 2000).

Members of Congress and
their staffs, the Library’s staff,
and participants from all across
the country who attended the
event—some people in ethnic
dress—formed a tapestry of our
multicultural nation at the turn
of the century. Diverse musical
traditions were represented by
the Monumental Brass Quintet,
Mariachi Los Amigos, and a
klezmer group known as Hot
Kugel.

“The Local Legacies Project is
the cornerstone of the Bicenten-
nial,” said Librarian of Congress
James H. Billington, who
thanked the 412 members of
Congress who recognized the
Library’s Bicentennial through
this unprecedented collabora-
tion of Congress, the Library,
and the American people to doc-
ument the customs, traditions,
events, foods, and crafts that are
indigenous to their regions. He
also thanked the more than 4,000
project participants, many of
whom “traveled hundreds or
even thousands of miles, from as
far away as Alaska, Puerto Rico,
and the United Kingdom, to be
part of this grand occasion and
to recognize this stunning
achievement.”

Local Legacies participants from all
over the country gathered in the
Great Hall of the Library of Con-
gress’s Jefferson Building for a
reception on May 23. Photo by Carl
Fleischhauer
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“Congress is very proud of
our Library, and it's your
library, too,” said Senator Ted
Stevens (R-Alaska), chairman of
the Joint Committee on the
Library. “I'm so glad to see so
many people enjoying this
building, the most beautiful
building in America,” he added.

Participants were invited to
Washington on May 22-24 to
attend the reception, meet with
their congressional represen-
tatives, tour the Library’s fac-
ilities, and see where their proj-
ect documentation——photos,
videos, recordings, narrative
descriptions—is being sorted,
arranged, and housed. On all
three days, tours were offered of
the Thomas Jefferson Building,
American Folklife Center,
National Digital Library Learn-
ing Center, and the Manuscript,
Geography and Map, and Rare
Book and Special Collections
divisions. Some 500 project par-
ticipants signed up for tours.

To unite participants with one
another and their members of
Congress during the reception,
the Great Hall was set up with
tables representing each state or
group of states. Participants
were given the opportunity to
have their picture taken in the
Members Room with their con-
gressional representative. Many
of those who took advantage of
this opportunity described it as
“a thrill.” For some, this was
their first trip to the nation’s
capital and to the Library of
Congress.

For a List of Local Legacies
projects, with animage and brief
description for each, go to the
American Folklife Center’s
home page, www.lcweb.loc.
gov/folklife/, and then click on
Local Legacies Project.

Audrey Fischer is a public affairs
specialist at the Library of Con-
gress

Rep. Melvin L. Watt (D—N.C.) talks
with Local Legacies participants.
Photo by Yusef EI-Amin
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Rep. Bob Ney (R—Ohio) sponsored the Barnesville Pumpkin Festival project
from the Buckeye State. Photo by Yusef EI-Amin

Don Powell, Long Leaf, Louisiana (right), asks the Manuscript Division’s
Marvin Kranz (left) about the Library’s collections. Powell, and his wife, who
is standing to his right, participated in Rep. John Cooksey’s (R-La.) “South-
ern Forest Heritage Museum: History of Forestry and the Forest Industry in
the South” project. Photo by Joseph Brooks




The Art and Influence of Henry Reed

By Alan Jabbour

James Henry Neel Reed, known
as Henry Reed, was born on
April 28, 1884, in Monroe Coun-
ty, West Virginia, a rural county
lying along the Virginia border
in the Appalachian Mountains
of southeastern West Virginia.
Reed grew up in Monroe County
as a member of a large extended
family. His father and at least
one uncle were musical, and at
least two older brothers played
music as well. An early photo-
graﬁh reveals him playing banjo
with his older brother Josh. But
to judge by his stories about his
early life and the sources of spe-
cific tunes, his early musical
influences seem to have come
not so much from his immediate
family as from the surrounding
community.

He spent virtually his entire
life in the region where he was
born, but he moved around a
good deal within it. As a young
man he lived for a time in the
coal-mining counties of south-
ern West Virginia, but he did not
care for work in the mines and
eventually came home. For
shorter periods he worked as far
away as Pittsburgh, Pennsylva-
nia. On December 11, 1907, he
married Nettie Ann Virginia
Mullins, and they settled in Glen
Lyn, Virginia, in Giles County,
just across the state line from
Monroe County. Glen Lyn is a
town built around a coal-fired
power plant operated by
Aﬁ)palachian Power Company.
The plant lies on the New River,
justbefore the river crosses from
Virginia into West Virginia, and
it is fueled by coal unloaded
from trains that run eastward

The Reed family home in Glen Lyn,
Virginia, November 29, 1975. The
Appalachian Power Plant is in the
background. Photo by Carl Fleisch-
hauer
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Josh and Henry Reed, about 1903,
with Josh on fiddle and Henry, age
nineteen, on banjo. Photo courtesy
of James Reed

through the New River Valley
from coal-producing areas of
West Virginia.

Reed played from time to time
for local dances and more often
in home music sessions. He was

known not only as a fiddler but
as a banjoist who finger-picked
the banjo with all his fingers
and as a harmonica player who
could play all the notes of com-
plicated dance tunes on the har-
monica. He had a reputation for
always welcoming visitors and
providing food and a place to
sleep as well as good music and
Eood company, and the Reed

ome became something of a
convening place within the Glen
Lyn community.

enry Reed had already

retired from a second

career at the Celanese

Corporation manufac-
turing plant in Narrows, Vir-
ginia, and was living at home in
Glen Lyn, when I visited him
with my wife, Karen, in 1966. We
were then graduate students at
Duke University, and I had
undertaken a long-term project
to record traditional fiddlers in
the Upper South. During a fid-
dlers' convention, West Virginia
musician Frank George intro-
duced me to Oscar Wright, a fine
older fiddler from Princeton,
West Virginia, who played some

Folklife Center News



beautiful old tunes I had never
heard before.Isubsequently vis-
ited Oscar and his son Eugene in
Princeton, and when they said
that the source of those old
tunes, Henry Reed, was still liv-
ing, I set out that day to track
down the man who taught Oscar
“Kitchen Girl,” “Shady Grove,”
and “Ducks in the Pond.”

In retrospect, it was a life-
changing visit, and soon I was
back again. When I first ap-
peared in 1966 at Henry Reed’s
door, I may have thought of
myself primarily as a documen-
tarian, but by 1967 I was a pil-
grim to Glen Lyn and an appren-
tice to Henry Reed. Our band in
Durham and Chapel Hill, the
Hollow Rock String Band, was
proudly developing ensemble

Alan Jabbour interviewing Henry
Reed’s son Neal athishomein Glen
Lyn, Virginia, November 29, 1975.
Photo by Carl Fleischhauer

Henry Reed with his wife,
Nettie Mullins Reed, pos-
sibly in Princeton, West
Virginia, about 1930.
Photo courtesy of Neal
Reed

versions of the tunes I
acquired during each new
visitto Glen Lyn. In the sum-
mer of 1967 the Hollow Rock
String Band played at a fid-
dlers” convention in Nar-
rows, Virginia, and both
Henry Reed and Oscar
Wright came to enjoy the
festival and hear us play. It
was perhaps their last best
glimpse of what was to come
of Henry Reed’s music.

In the fall of 1967 I visited
Henry Reed again for what
turned out to be our last
recording session. In January
1968 he was hospitalized for an
operation to amputate an

injured and infected foot, and a
few days later, on February 8,
1968, he died of a blood clot that
had lodged in his lung. Nettie
survived him by more than a
year, passing away on October
20, 1969.

Henry Reed’s influence had
been primarily local, but a new
pattern of influence began with
my visits in 1966-67. Our band,
the Hollow Rock String Band,
performed dozens of tunes that
were regularly identified as
coming from Henry Reed, mak-
ing him suddenly a publicly
known figure for a wider audi-
ence. The band was at the epi-
center of a revival of old-time
instrumental music that
emerged in the Durham/Chapel
Hill area in the late 1960s. We
played regularly in Durham and
Chapel Hill and frequently
appeared at old-time fiddlers’
conventions, festivals, and

The Henry Reed Fund for Folk Artists

The American Folklife Center seeks donations to establish The Henry Reed Fund for Folk
Artists at the Library of Congress. The purpose of the fund is to provide support for initia-
tives benefitting folk artists and tapping the collections of the American Folklife Center. It
also commemorates the important cultural process through which the artistry of people like
Henry Reed is shared with younger generations and provides continuing enrichment for our
cultural life. Donations are tax deductible. Send checks made payable to the Library of Con-
gress Trust Fund Board (or simply The American Folklife Center) to the Library of Congress,
American Folklife Center, 101 Independence Avenue, SE, Washington, DC 20540-4610. Please
write Henry Reed Fund on the comment line.
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other public venues, until the
band dissolved with the depar-
ture of Bertram Levy and me for
California in 1968. In that same
year, before our dissolving and
not long after Henry Reed’s
death, a long-playing record of
the band was released, The Hol-
low Rock String Band: Traditional
Dance Tunes (Kanawha 311),
which contained a number of
tunes we had learned from

Henry Reed.
Henry Reed tunes are now in
wide circulation among

ﬁounger American fiddlers. Per-
aps the most widely circulated
of them all is “Over the Water-
fall.” Though the tune has an
interesting history and a num-
ber of musical cousins, all con-
temporary versions of “Over the
Waterfall” come from Henry
Reed by way of the Hollow Rock
String Band and the ubiquitous

v ‘

Henry Reed with Bobbie
Thompson of the Hollow
Rock String Band, Nar-
rows (Virginia) Fiddlers
Contest, summer 1967.
Photograph by  Kit
Olson. Courtesy of Jes-
sica Thompson Eustice

circulating tapes. It is
but one of many cases
where Henry Reed was
the narrow neck in the
hourglass of tradition,
through which tunes
were guided back out
into the wider currents
of circulation.

he overwhelm-
ing majority of
the tunes in
Henry Reed’s
repertory were learned
by ear and retained by
memory. They are part of a folk
music tradition that preserves
individual melodies in careful
detail and calls them up from
memory to play again and again.
In practicing such a tradition,
one thinks of oneself as repro-
ducing tunes largely as one
heard them, and the effort to
preserve tunes intact is in many
cases quite successful. It is pos-
sible to trace a number of tunes
in Henry Reed’s repertory to the
late eighteenth century or earl
nineteenth century in the BritisK
Isles or the United States. The
Upper South has been as a
region less attached to printed
music than the northern United
States, where tunebooks and
manuscripts have flourished
since the early nineteenth centu-
ry. Nevertheless, some Henry
Reed tunes can be documented
in Virginia in the 1830s, thanks

to the existence of George P.
Knauff’s important collection
Virginia Reels (1839), compiled
while Knauff was a music mas-
ter in Farmville, Virginia. The
book includes many of the tunes
in Henry Reed’s repertory.
Memory is central to the fid-
dling tradition of the Upper
South, yet memory alone cannot
account for either what was
retained or what was changed in
Henry Reed’s repertory. Cre-
ative musical design was a cen-
tral element in the performance
of his music. Henry Reed varied
the sensuous surface of the tune
both rhythmically and melodi-
cally in each rendition. The vari-
ation was the result of both
unconscious and conscious im-
provisation, and it had as its
motive both the need for instan-
taneous solutions to the prob-
lems caused by preceding varia-
tions, and the desire to create a
pleasing musical texture that
sparkles from subtle change
while glowing from the shapely
constancy of remembered grace.
Thus to praise Henry Reed’s art
is to pay tribute both to the
strength and character of the tra-
dition from which he drew and
to his more personal creative
accomplishments within the
matrix of that tradition. His
music is a testimony to his own
artistic sensibility and simulta-
neously to the fertile ferment
created by the coming together
of the musical imagination of
three continents to fashion the
fiddle tunes of the old frontier.

Alan Jabbour retired from federal
service at the end of last year, after
serving for more than two decades
as director of the American Folklife
Center.

New Online Presentation: Fiddle Tunes of the Old Frontier

Fiddle Tunes of the Old Frontier: The Henry Reed Collection is a multi-format ethnographic field col-
lection of traditional fiddle tunes performed by Henry Reed of Glen Lyn, Virginia. Recorded by
folklorist Alan Jabbour in 1966-67, when Reed was over eighty years old, the tunes represent the
music and evoke the history and spirit of Virginia’s Appalachian frontier. Many of the tunes
passed back into circulation during the fiddling revival of the later twentieth century. This online
collection incorporates 184 original sound recordings, 19 pages of fieldnotes, and 69 musical tran-
scriptions, with descriptive notes on tune histories and musical features. It also includes an essay
by Alan Jabbour about Reed’s life, art, and influence; a list of related publications; and a glossary
of musical terms. To access this presentation, go to the American Folklife Center’s Home Page,
http://lcweb.loc.gov/folklife/, then click on “Collections Available Online.”
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Atthe American Folklife Center

= = e Mary Shepphard Burton

e AT B ; of Germantown, Mary-
land, in front of the
hooked rug she has
placed on indefinite loan
to the American Folklife
Center. The rug, entitled
“A Chicken in Every Pot,”
depicts the inauguration
of Herbert C. Hoover,
March 4, 1929. Itis one of
a series of rugs, called
“Tell Me ’Bout,” illustrat-
ing moments from her
family’s history. In this
rug, completed in 1996,
Mrs. Burton’s father is
perched in a tree on the
Capitol grounds in order
to see the inauguration.
Photo, June 8, 2000, by
James Hardin

Library of Congress Junior Fellows
Sondra Smolek and Katie Peebles
review materials from the Vance
Randolph Collection, one of sever-
al they are processing this summer
at the Center. Smolek is an under-
graduate anthropology major at St.
Mary’s College in Maryland, and
Peebles is a Ph.D. candidate in
folklore at Indiana University in
Bloomington. The Junior Fellows
program offers paid fellowships to
students enrolled in or just com-
pleting academic programs, with
the idea of providing practical
experience in the areas of librarian-
ship, archival management, and
the care and handling of special for-
mat materials. Photo, June 27,
2000, by James Hardin
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Center director Peggy Bulger (left) with
Professor Saraswathi Venugopal, head
of the Department of Folklore in the
School of Tamil Studies at Madurai
Kamamraj University, Madurai, India.
Professor Venugopal visited the Library
of Congress on April 17 and presented
an illustrated lecture entitled “Women
as Found in Tamil Oral Literature.”
Photo by James Hardin

Larry Polansky, chair, Department of Music, Dart-
mouth College, recipient of a year 2000 award from

the Parsons Fund for Ethnography at the Library of
Congress, in the Folklife Reading Room on June 21,
listening to recordings made by Alan Lomax in the
1930s. Polansky is preparing an edition of Ruth Craw-
ford Seeger’s unpublished monograph “The Music of
American Folk Song.” The monograph is a magnum
opus on the philosophy of transcription and the con-
sideration of folk music. Butits complexity, length, and
intellectual demands precluded its being published as
an introduction to John and Alan Lomax’s book Our
Singing Country, which was the original intention. The
manuscript sat for sixty years, known to only a few
scholars. Polansky’s edition will be published next
year by University of Rochester Press, with a preface
by Mike, Peggy, and Pete Seeger, and an introduction
by Judith Tick, author of the award-winning biography
Ruth Crawford Seeger: A Composer’s Search for
American Music. The Parsons Fund grant supported
Polansky’s trip to Washington to work with collection
materials at the Library of Congress. Photo by James
Hardin

Timothy White, editor in chief of
Billboard magazine, in the Folklife
Reading Room with Center folklife
specialist Jennifer Cutting, June 8.
White wears archival gloves while
examining a rare disc in the Robert
Johnson Test Pressing Collection
as background research for a
“Music To My Ears” column entitled
“Time Traveling With Robert John-
son & Son,” which appeared in the
June 12, 2000, issue of Billboard.
Photo by Ann Hoog
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American Fiddle Tunes Available on Compact Disc

American Fiddle Tunes, edited by Alan Jabbour and first released
by the Library of Congress in 1971, is the pioneering survey of
fiddling throughout the United States. The twenty-eight fiddle
performances included here are drawn from the thousands of
field recordings in the American Folklife Center’s Archive of
Folk Culture at the Library of Congress. From New England to
Wisconsin, from Kentucky to Mississippi, these recordings from
the 1930s and 1940s convey the range, energy, and creativity of
one of America’s most vigorous and enduring folk traditions.
This new CD is available from Rounder Records, One Camp
Street, Cambridge, Massachusetts 02140; www.rounder.com; and
from record stores nationwide.

John Hatcher, luka, Mississippi,
May 12, 1939, recorded by Herbert
Halpert. Photo by Abbott Ferriss
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EDITOR’S NOTES from page 2

She has worked with the Cen-
ter board and staff to develop a
three-year strategic plan tlEat
has been embraced by Library of
Congress administrative offi-
cials. She has opened new lines
of communication with other
agencies in the Washington area
and around the country. “Now
that the Center has a clear strate-
gic plan in place,” she says,
“there are great opportunities
for collaborations with other
institutions and agencies. Work-
ing together with others, we can
achieve a great deal more than
we could possibly achieve
alone.”

Events, projects, and activi-
ties of the past year include sur-
veying the Center’s collections
for security and preservation;
assisting tlZe Library with its
“Living Legends” program for
the Bicentennial (see page 6);
coordinating the Local Legacies
project (see page 8); placing four
new Folklife Center collections
online for the National Digital
Library; updating the Center’s
Web site; conducting a summer
training school for field work in
conjunction with Indiana Uni-

Summer 2000

versity; providing guidance for
the Montana Heritage Project;
hosting ten interns, two Library
of Congress Junior Fellows, and
two Parsons Fund award win-
ners; and providing editorial
assistance on the Encyclopedia
of Appalachia.

T}Ee Center has been suc-
cessful with a number of fund-
raising initiatives to preserve
collection material, plan confer-
ences, and put collections on-
line. Peggy is working with Cen-
ter statf to develop several
proposals for both private and
federal monies to increase staff
and resources.

Upcoming  activities and
events include the acquisition of
four major collections, co-spon-
sorship with the American Folk-
lore Society of a conference on the
preservation of recorded-sound
collections (as well as a joint proj-
ect with the Smithsonian’s Center
for Folklife and Cultural Her-
itage for the preservation of
recorded sound materials), book
and recording publication proj-
ects, new offerings of collection
material online, and a conference
honoring Benjamin Botkin (folk-
lorist and former head of the Folk
Archive, 1942-45).

More to come! Stay tuned.

LIBRARY OF CONGRESS

8 BICENTENNIAL

1800-2000

For information on the Library’s Bicentennial celebration, including the
Local Legacies Project, consult the Library’s Web site at http:/
leweb.loc.gov; or call (202) 707-2000.
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Librarian of Congress James H. Billington welcomes Local Legacies project participants to a recep-
tioninthe Library’s Great Hall, May 23. Dr. Billington initiated the project, which invited members of
Congress to nominate traditional activities in their states and districts for documentation. See page
8. Photo by Carl Fleischhauer
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