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PREFACE
 

The albums of lndian sonp, edited by Miss 
Frances Densmore, make available to students and 
scholars the hitherto inaccessible and extra
ordinarily valuable orizinal recordings of Indian 
nmsic which now form a part of the collections of 
the Archive of Folk Song in the LibraIy of Con
gress. The oripnaI recordings were made with port
able cylinder equipment in the field mer a period of 
many years as part of Mils DeDllDCJle's raearch for 
the Bureau of .American..EthnoiOlY of the smith
sonian lnJtitution. The recordiDp were lUbe
quently tDDsfemd to the NaticIaaI ArcbiYes, Dd, 
finaUy, to the I..ibmy of Conpeli. with a wemrous 
gift from FJeanor Steele ReeIe (Mrs. E. P. Reese) 
which bas made poaible the duplication of the 
entire 3,5911 cylinders to more permanent 16-fncb 
acetate discs and the illuance of !elected recordings 
in the present form. The total coBection is unique 
and constitutes one of the great mc:orded treasures 
of the American people. 

Miss Frances Densmore of Red W"mg, Minn., was 
born May 21, 1867, and has devoted a rich lifetime 
to the ptelerVation of Indian music. Her published 
works include volumes on Chippewa Music, Teton 
Siowc Music, Northern Ute Music, MimdIm and Hi
datm Music, PaptIgo Music, Pawnee Mvsic, Yuman 

and Yaqui Music, Cheyenne and Arapaho Music, 
Choctaw Music, Mwic of the Indilms ofBritish Co
lumbia, Nootlca and Quilente Music, Music of the 
Tule Indilms ofPaNzma, and other related subjects. 
Now, as a fitting complement to these publications, 
Miss Densmore has telected from the thousands of 
cylinders the most lepreentatiYe and most valid-in 
terms of the IOUild quality of the original record
ings~ of the different Indian tribes. With the 
recordings, she has also prepared accompanying 
texts and notes-such as thOle contained in this 
pamphlet-which authentically explain the back· 
ground and tn"bal UIe of the music for the interested 
student. 

This album, and the leries of which it forms a 
part, is a valuable addition to the history, folklore, 
and musicology of our North American continent. 
Its value is increated for us with the knowledge that 
much of the music has, unfortunately, disappeared 
from the AmeriCan scene. To Miss Densmore, and 
other Smithsonian collectors, as well as to the In
dian siJlBers who recorded for them, we must be 
grateful for rescuing this music from total oblivion. 

DUNCAN EMRICH 
Chief. Fol1clore Section 

USTOFSONGS
 

DREAM SONGS (AI-6) 

TItle 

Al "One wind" lG'miWlin 
A2 Dream Song <a) AWlin'aldim 'Tgrckuii' 
A3 Dream Song (b) AWlin' akum 'Tgrckuii' 
A4 Song of the thunders Ga'pndac' 
AS "The approach of the storm" Ga'pndac' 
A6 "My voice is heard" Ga'pnclac' 

WAR. SONGS (A7-IO) 

A7 "I will start before noon" Ga' tcitcigi' crg 
A8 Song in Honor of Cimau'ganrc Ga' tcitcigi' clg 
A9 War Song t' niwiib' e 
AID "In the south" t' niWlib' e 

IIISCELLANEOUi SONGS (All-I..) 

TItle Sin~ 

All "The entire world" lG'miWlin 
A12 Woman's Dance Song A' jide ' gijrg 
AI3 Moccasin Game Song Nita 'miga' bo 
AI4 "We have salt" Henry Selkirk 

SONGS USED IN 11IE TREATMENT OF 11IE SICK 
(81-3) 

81 "The approach of the thunder· lG' miWlin 
birds" 

82 "Going around the world" Main' gans 
83 "Sitting with the turtle" IG' miwiin 

1 Certain of the cylinders transferred to the Library of Congress were made by other field collectors of the Smithsonian 
Institution, but the peat bulk of them-2,385 to be exact-were recorded by Miss Densmore, and these have been designated as 
the Smithsonian-Densmore CoUcction. 



SONGS OF mE M'lDE'wfwi'N (84-9) 

TItle Singer 

B4 Sons of the Naniclo Maift'pr1S 

B5 DancinS Sons Main'pns 
B6 Escortilll the Candidate for Maio'pns 

Initiation 
87 SonS of the FiJe.charm O'~ni'gQn 

B8 Solll of the Ayinz Feather 0'6i'BUn 
B9 Burial Song for a Member of Na'waji'bilo'kwe 

tile Miele' wTwTn 

LOVE SONGS (810-16) 

Title Singer 

810 "You desire vainly" Mec 'kawiga 'bau 
B11 "Work steadily" Main' gans 
B12 "Weeping for my love" Dji' sUi' s1no 'lcwe 
BI3 "I have found my lover" Julia Wanen Spears 
BI4 Love Song (a) Manido ' gic'igo 'kwe 
B15 Love Song (b) Manido ' gicTgo 'kwe 
816 "I am zoing away" Gage'bTn~s 

PHONEI1CS 

Vowels have the Continental sounds, except Ii as in "but. •• The diphthong ai is pronounced as in "aisle," and 
au is pronounced like ow in ''tIllow. •• 

Consonants are pronounced as in English, except that e represents the sound of sh, j the sound of zh, te the 
sound of teh in •.....teh, " and dj the sound of jJin "iudre.•• The letter if, or ifg, represents the sound of ng in 
"t~fIK. " 

SONGS OF 1HE CHIPPEWA 

by FRANCES DENSMORE 

INfRODUCTION 

The songs presented herewith were elected from 
340 songs recorded ad tl'llllCribed in a study of 
Chippewa music nuIde for the Bureau of American 
Ethnology, Smithsonian Institution, by the writer. 1 

They were recorded in 1907·10 on the principaI 
rnervations in Minnesota md the lie du Flambeau 
ReefYation in W"lICOnsin. It was m opportune time 
for the worlc as a few of the old leaden md WlllTiors 
were still living. 1beIe JDe!l realized that the old 
songs were disappearinl IIld couented to record 
them when told ''their voices would be praetYed in 
Washington, in a wilding that would not bum 
down:' In fulfilment of that prOiiliie, the American 
people may now hPe copies of their rec:ordings
SORp of their dreams, _ces and pmes, lOOp of 
the warpath md camp, lme amp md the lOOp 
with which they treated the lick, • well • lOOp of 
their relipous orpnization, the Mtde'wlwin (Grand 
Medicine Society). 

These lOOp, thirty in all, were recorded by six· 
teen sinsers, four of whom were women. Several of 

the men and three of the women spoke practically 
no English, and, with few exceptions, the singers 
were about 70 years of age, several being much 
older. 

A favorable approach to the Minnesota Chippewa 
was aided by certain men and women of mixed 
blood, living on the White Earth Reaetvation. Most 
of theIe were relatives of William W. Warren, the 
historian of the tnbe.2 His sister, Mrs. Muy Warren 
EoPsh, was my principal interpreter; mother sister, 
Mrs. Julia Warren Spears, gave information; and his 
niece, MIs. Charles W. Nee, commended the work to 
the lndia..ttS and interpreted when necessary. They 
also recorded songs, one of which, recorded by Mrs. 
Spears, is included in this albwn (B13). I became 
acquainted with these members of the tobe and 
with some of the ~ in June 1905, when attend
ing a certain celebration at White Earth. 

The recording of Chippewa songs was begun in 
September 1907, at Onigum on the Leech Lake 
Relervation. I had visited this locality the previous 

I Densmore. Frances. ~ 1611ic. Bull. 45. Bur. Amer. ElM., 1910; 0Jippnc Mum: n, Bull. 53, Bur. Amer. Ethn., 
1913. 

2 Wu1en. William Whipple. IIinary of die 01UJwq l*tiofL Collections of the IitinneIota lliltoricaI Society. vol. 5, pub. by 
the Minnetota Historical Society, St. r.1, lItian., 1885. Ilepriated Feb. 1897. 
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June and heard the uembers of the MIele'wiwin 
sing their lOUIS around Flat Mouth, their ~ 
chief. His death took place a few days later, and I 
remained for his burial. All this was remembered by 
the Indians when I returned and asked them to re
cord songs. 

My frrst recording equipment was an Edison 
phonograph which was then the best equipment 
available. The next summer, it was replaced by a 
Columbia gramophone with four heavy springs. At 
that time the Indians were not FDef8IIy accustomed 
to phonographs and few, if any, had Jeell the mak
ing of records. One Chippewa woman, after bearing 
a record of her own voice, looked at the phon~ 

graph and exclaimed, "How dictit Ieam that song 10 

quick? That is a bard song." 
Each class of Chippewa song bas its accompanyiDg 

instrument. The hand-drum which is comIilon to 
many tribes is used with game songs and by a man 
when siDling alone; a large dnnn is UIed at dances, 
the siqm sitting on the BfOUIld I.I'OUnd it, each 
with his own drumsticIc; the doctor uses a BOord or 
disc-shaped rattle; and a waterdnnn and Ford rattle 
are used in the ceaeulODfes of the Mlde·wiwtn. Indi
ans are accustomed to singing with lOIRe form of 
accompaniment, but the drum and rattle overpower 
the voice if used when songs are recorded. Therefore 
it was necessary to fmd, by expeaiment, some form 
of accompaniment that would satisfy the Indian 
singer and also record the rhythm of the drum or 
rattle. Pounding on a pan was too noisy, but this 
and other forms of accompaniment will be beard in 
the present series. Songs were often recorded in an 
Indian schoolroom during vacation, and an empty 
chalk box was found an excellent substitute for a 
drum. Inside the box I put a crumpled paper that 
touched the sides of the box but did not fill it. The 
box was closed and struck sharply with the end of a 
short stick, producing a sound that was heard clear
lyon the record. This was percussion without reson
ance, and made possible the transcribing of the 
rhythm of the native accompaniment. 

The wishes of the singer were consulted, as far as 
possible, in the recording of his songs. One singer 
might insist that no one should bear him sing, while 
another might ask that a friend be present or that 
the record be played for his friends. The songs of 
~ •niwiib •e were recorded in his home at Lac du 
Flambeau. The activities of the family went~on as 
usual but did not distrub him. 

,The songs heard at Indian dances are generally 

3 OJip~ Music II, BuD. 53, Bur. Amer. EthD., p. 21 

small in wmpaii, but a tabulated analysis of 340 
0Jippewa IOII8S shows 1hat 3 percent have a com
I*S of 14 tones, 30 percent him a compass of 12 
tones, 11 percent bPe a compass of 10 tones, and 
21 percent Iurfe a compass of an octave.3 

In listening to theIe records it should be borne in 
mind 1hat they were made in the field and intended 
only for the UIe of the collector. Also, that sounds 
recorded on wax cylinders are amplified by electric 
copying. The pwpwe was to preserve the old melo
dies md, 10 far as poIIible, the old technique in 
IiDIiDI them. The teteraI renditions ofa song often 
show diBbt·differences, and it is impoIsible to indi
cate in JIIIIIicaI notation the by-tones and embellish
ments that are beard in some lOOp. Such freedom is 
IIIIowed an expert IiDFr of our own ace and is not 
shown in our notItion. The Indians value skill in 
1iaaIinI, but they appreciate the fine old songs, 
thoaBh sung by men with weak voices. The words of 
Chippewa IODp are senemllY few in nmnber but 
many sonp are hiRbIY poetic. 

With an understanding of these peculiarities, Chip
pewa music may be recognized as part of the native 
culture of the tribe. 

DREA.\{ SONGS 
Al-6 

Many Indian IODgS were not composed in our use 
of that term, but ~ said to come to the mind of 
the Indian when he was in a "dIeam" or trance, 
often induced by fasting. The Indian believed this 
condition put him in communication with super
natural powers that would help him in some under
taking, and that he could restore the communica
tion by singing the song and complying with some 
other conditions. In this way he could ~cure the 
help of supernatural powers at any time. He might 
sing his "dIeam song" when going to war, when 
treating the sick, or ~ demonstrations of various 
sorts to show his power. The meaning of the words 
of the dream song ~ known only to himself and 
referred to the subject of his dream. In time the 
song became familiar and others might sing it, but 
the song would not have its old power. Some songs 
of this sort are very old, and the words have been 
forgotten. Such are many songs of today-the dream 
songs of forgotten men. 

The first three dream songs were recorded at a 
small Chippewa village in northern Minnesota. This 
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village is located on a loog point of land which. di
vides the upper and lower portions of Red Lake and 
is called Waha' clftg by the Chippewa, meaning 
"where the wind blows from all sides." The white 
people call it Cross Lake as it is across the lake from 
the Red Lake Agency. The first encroachment of 
civilization on this isolated group of Indians was in 
1901 when the GoYernment started a day school in 
that locality. The Indians opposed it with aU their 
power, but after it was establilhed they became 
adjusted to it and were interated in keeping their 
children in school. In 1909, when these songs were 
recorded, most of these Indians were members of 
the MTde'wiwin, obserring its rites and ceremonies. 
They seldom heard the music of the white race, and, 
were comparatively free from its influence. The vil
lage was reached only by an occuional steamboat, 
but an opportunity occurred to go on a government 
boat from the Red Lake AFtcy in July. I remained 
only a few days until the boat returned, but forty 
songs were recorded by me 1IiDFrs. Eight of thele 
songs, recorded by three of the Iin8ers, are pre
sented in this album. 

Al-"ONE WIND" (Cat. no. 298, no. 149, Bull. 
53.) 

This is evidently a dream song. the words referring 
to the dream in which it was received. The song was 
recorded at Waha' clftg, Minnesota, in 1909, by 
Ki'miwQn (Rainy), a man of middle age who was 
prominent in the tribal councils. 

be'jTI One
 
no' din wind,
 
ninp' n.whelan' I am muter of it.
 

A2-DREAM SONG (a) (Cat. no. 321, no. 30. 
Bull. 53.) 

This and the song next follCJllrinl were recordec1 
by AwOn'akOm'lgfck6ft' (Fog COftring the earth) 
at Waba' cl'ftg, Minnesota, in 1909. Ifis home was in 
Canada but he was with a group of Chippewa who 
came down to attend the recent Fourth of July cele
bration and were camping on upper Red Lake. He 
was about 30 years of age and the yolJDFSt Chippe
wa who recorded songs. He appeared to be a full

. blood Olippewa, spoke no EutUsh. and aid, 
through the interpreter. that his people have urely 
heard a piano. orpn. or any other tuDed iDstru

ment. When he W1lS. a little boy he "sat with the old 
men," listeniDg to their ·siaBiDI and learning their 
lOngs. Now he "sings the songs that the old men 
made up in their dreams." He sang with an artificial 
tone which is heard in his recordings. It is a throaty 
tone with a vibrato quality. He discovered the abil
ity to sing with this tone when he was a boy and 
had cultmtted it ever since. No information was ob
tained with this song except that it was a dream 
1IOIlg. used in the Woman's dance. 

A3-DREAM SONG (b) (Cat. no. 325. no. 136, 
Bull. 53.) 

Like the song next preceding. this was recorded at 
Wlba'dflg, Minnesota. in 1909, by AwQn'ak1lm'l 
gJckflft' who said it was UICd in the Woman's dance. 

The second three dream songs were recorded by 
Ga'gandac' (One whOle sails-.e dmen by the 
wind), who was conunonly known by his English 
name, GeOfF Walters. He was. a man of middle age, 
Jmng at White Earth. MiR._.ta, IIId was a promi
nent singer at aU tribal gatberillp. His ... were 
recorded circtl1908. 

'"-SONG OF THE 11IUNDERS (Cat. no. 207. no. 
113. Bull. 45.) 

In this· song the dreamer feels himIelf carried 
throulb the air. 

na ' n'flllo ' dinlUlt' Sometimes 
Dinbaba' cawen ' elan I go about pitying 
niyau' my.,lf, 
baba'maciyan' while I am curiecl by the wind 
pctpft' across the Ity. 

AS--mE tUPROACB OF THE STORM" (Cat. 
no. 209, no. liS. Bull. 45.) 

The Indian perally approaches in silence unless 
be announces his coming by making IOiDC lOund. 
This song concerns a manido' (spirit) that lives in 
the sty and rules the storm. He is friendly, and the 
distant thunder is his manner of letting the Indian 
know of his approach. Heuing this, the Indian will 
hasten to put tobacco on the fire so that the smoke 
may ascend u a friendly Iipal or respome to the 
manido' . 

This 101II was recorded by a Y«MIFi' IinFr about 
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a year before it was recorded by Ga'gandac' . On 
comparing the two records· it is found that they 
differ less in rhythm than in melodic progressions. 
The younger singer used the same tones, but in 
some parts of the song he used the intervals in a 
slightly different order. The characteristic rhythm is 
identical in the two records. 

midi' From the half 
pcYpii' of the sky 
ebip£o' that which mes there 
kabide'bwewiduii' is coming, and makes a noise. 

A6-"MY VOICE IS 1IEAIlD" (Cat. no. 208, no. 
114, Bull. 45.) 

No explanation was gi'ml of the words in this 
song but it IeemS probable that the thunder is 
speaking. It is one of the dream soop that are sur
rounded by mystery but sung in gatherinp of the 
people. 

This melody has a compass of 12 tones and con
tains interesting JDIIlJlerisms of tendition. The tem
po of the dnun is sligb.t1y faster than that of the 
voice. 

miJiwI§' All over 
akIn ' the world 
Din'debwe' widim' my \'Oice resoUJlds. 

WAR SONGS 
A7-10 

In war as in an his UDdertakings, the QUppewa 
depended upon help from supematuDI powers. He 
appealed to these powers by means of songs and he 
carried .'war charms" as well as combinations of 
heIbs known as "war medicine." The song came to 
him in a dream and the herbs were IeCUl'e4 from old 
men of the tribe who were FDmllY members of the 
Mlde'wlwln. A personal war song was recorded by 
Odjlb'we, the leader of the Chippewa warriors dur
ing the time of Hole-in-the~y, who was 1SIllS

linated in 1868. After recording this lOng the ~ 

man bowed his head, saying that he feued he would 
not live long as he had given away his most precious 
possession. 

The tribal war songs included those that were 
sung before the departure of a war party, songs of 
the warpath and battle, songs of the victorious reo 
turn and the scalp dance. Examples of these are 
presented. 

A7-"I WIU. START 1lEF0RE NOON" (Cat. no. 
276, no. 129, Bull. 45.) 

This and the song next following were recorded in 
1907-10 at White Earth, Minnesota, by Ga'teit 
cigi , c1g (Skipping a day), who selected his songs 
with care. He recorded six songs comprising three 
war songs, a loYe song, a dance song, and the popu
lar "folk song" concerning We'nab0 ' jo and the 
ducks. The singer said that he learned this war song 
from hiS father who was a warrior and in the old 
days was often sent in advance of the war party as a 
scout. Before starting on such an expedition he sang 
this song. The Chippewa words on the record are 
not correctly pronounced and contain many inter
polated syllables. The song bas a compass of 12 
tones the highest tone being A, second space, treble 
staff. The tones ue those of a major triad and sixth. 

tcinau' hwakweg' I will start on my journey 
before noon, 

before I am seen. 

A8-~G IN HONOR. OF aMAU'GANIC (Cat. 
flo. 277, no.130, Bull. 45,) 

In the old days it was customary for a woman to 
go out and meet s returning war party. If a scalp 
had been taken, Ibe received it at the hand of the 
leader and danced in front of the war party as it 
neared the camp, Iiqing and waving the scalp. This 
song concerns such an event. The singer said that he 
had heard it sung by a woman on such an occasion. 
Sometimes several women went to meet the war· 
riors, but one always preceded the others and re
ceived the scalp. The return to the camp was fol
lowed by the scalp dance. Each scalp was fastened 
to a hoop at the end of a pole and passed from one 
man to another, each man holding it aloft as he 
daJu:ed arowd a pile of Rifts. This is an old song in 
which the name of Clmau'pnlc has replaced the 
name of a former wartier. This was in accordance 
with custom, one melody often containing the 
names of ~ wuriors in succeaion, the words of 
praise being the same for each. The words mean 
"Cbnau'pnic killed in war." 

In recording this song Ga ' tcitcigi , cig imitated the 
singing of a woman. The same techn,que was used in 
love songs and in songs of the scalp dance. It is 
characterized by a peculiar nasal tone and a gliding 
from one pitch to another (Cf.BI4, BI5). The nu
cleus of this performance consists of five measures, 
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in which the wonts occur. 11Iis is .... four times 
in the recording. 1be iDteneuiug " "'a show a 
similar basic rhythm with ftIious melodic progres
lions. 

A9-WAR SONG (Cat. DO. 411, no. 88. Bull. 53.) 

This song was recorded at Lac du Flambeau, WIS
consin, by ~'niw1lb ' e (Sits farther aloa&) in 1910. 
He is a CODIet,.tite 1Ddian. tespected by all who 
know him. and is the 0WDei' of two bo.... one in 
the Indian W1aF aad the other OIl his farm where 
he spQlCls the 1UiiIiiIer. He did not te......mer the 
filhting between the OIippew. and Sioux in Wis
consin. but his father. said to be 90 yeas of AF, 
recalled the war daDces of tbat time. 

No information was C1btaiued amceuuug this 
song. 

AIO-MIN THE SOU'I1r (Cat. no. 426. no. 87, 
Bull. 53.) 

This, like the 101II next PftC""'ing, was recorded 
at Lac du Flambeau. Wisconsin, in 1910 by t'ni
wOb •e (Sits farther alq). No informatiOil concern
ing it was available. A pecuIiatity in the manner of 
rendition is the sOllnding of • tone sli&htly above 
the intended pitch and ....dins down.ad in a 
glis$tmdo. This is heard deatty in the IeCOIld mea
sure. 

ca' winoi\l' In the IOUtil
 
blnl'sfwUI the birds
 
F' biDonda'piwa' Be heard IiJIIinI.
 

MISCELLANEOUS SONGS
 
All-14
 

AII-M11IE EN11RE WORLD" (Cat. no. 297, no. 
167, Bull. 53.) 

This was said to be the IIlUIic of a ftIY old dance 
and no information was aftilIble concerning the 
dance or the meaninl of the words. The rhythm is 
vigorous and the song has a compass of 13 tones. It 
was recorded at Waba' cdls, Minnesota, by Ki' m· 
iwOn (Rainy) in 1909. 

. e'nlJOkwag' 1beenbre 
aki' world 
Rima' wimil'Jn' weeps for me. 

A12-wmMN'S DANCE SONG (Cat. no. 295. no. 
164. Bull. 53.) 

The Woman's dance is a feature ofemy pthering 
of the Minnesota Qlippewa ant! is said to haTe been 
teamed from the Sioux. Both men and women take 
part and the dancers face the dtum, side by side, 
tnoWig clockwise in a circle with a shuffling step. 
An invitation to join the dance is accompanied by a 
gift, and the first invitation is usually gWen by a 
woman, the man responding with a gift of about the 
sune value. The gifts are generally some form of 
beadwork and the dances hold them up for all to see 
as they dance, making a picturesque scene. The 
songs of this dance have no genetal cbaracteristics 
and are rather simple in melody and Ihythm. This 
song has no words. A'jille'gijIg (Crossing Sky) re
corded it at Waba' ciftg, Mitmelota. in 1909. 

AIJ-MOC'CASIN GAME SONG (Cat. no. 203, no. 
144, BullAS.) 

The moc::cuin game is the principal form of gam
bling practiced by the Chippewa at the present time. 
In this game four bullets or balls are hidden under 
four mocx:asjos. One bullet or ball is DIlII'ked and it 
is the object of the opposing players to locate this 
with as few "guesses" as possible. A characteristic of 
moccasin game songs is a rapid dnunbeat with slow
er tempo of the voice, as in this song. The drumbeat 
of these songs is a strongly accented stroke followed 
by a'teiY short unaccented stroke. 

This is the song of a determined player. It is the 
only lOng that was recorded by Nita'miga'bo 
(Leader standing). and was recorded at White Earth, 
Minnesota, 1907·10. 

Din'pgiw!' I will go home, 
niwe'niJOyan' if I am beaten, 
Din'pnadin' after more articles 
minawa'geatc' iFYan ' to wager. 

AI4-WWE HAVE SALT" (Cat. no. 268, no. 168, 
BuD. 53.) 

The age of this song is indicated by the words. In 
the early days the Chippewa had no salt. A treaty 
known as the "Salt Treaty" was concluded at Leech 
Uke, Minnesota, on August 21, 1847, with the Pit
lqer Band of Chippewa. This treaty stipulated that 
the Indians should receive five barrels of salt annual

6 



ly for fIVe years. This is the song of a member of the 
Pillager Band, boasting of the salt they have received 
by this treaty. The song was recorded about 1909 
by Henry Selkirk, a man of Scotch-ehippewa ances· 
try living at White Earth, Minnesota. 

rna'no Let 
kigadean' awen' imTgo' mTn them despise us, 
ji'wita' gUn salt 
gi'dayamJn ' we have 
a'ja_'ltwa here, beyond the belt of 

timber 
Ii'dayamin' we live. 

SONGS USED IN mE TREATMENT OF 
11IE SICK 81-3 

Two classes of native doctors treated the sick 
among the Chippewa, both using songs in their 
treatment. One class comprised the older members 
of the Mlde' wfwfn who used the sonp and teeret 
herbs of that orpnization. Members of the IeCOlld 
class did not always belong to the Mide' wfwln. 
They claimed to receive their power in personal 
dreams and pve demonstrations to impress the pe0
ple with that power. Both classes used affirmations, 
one affirming the great power of the Mlde'wfwln 
and the other affirming the power of their own 
supernatural helpers. Several healing songs of the 
Mlde ' wlwrn were recorded but the three songs pre
IeTlted here were lleIected from songs of tho lecond 
sort recorded at White Earth and Waba' clftg, Minne
sota. One of the singers (Main'pm) treated the sick 
in the manner that will be delCribed; the other (Ki'
miwOn) was familiar with the custom. Such a doctor 
treated the sick by singing, shaking his rattle, pass
ing his hands over the body of the patient, and 
apparently swallowing one or more tubular bones 
which he afterward removed from his mouth. Each 
of these actions was considered indispenable to.the 
treatment. 1bere is a similarity in the melodic pat
tern of these three SORBS. This adds to their interest 
as they were attributed to different sources. 

BI--ntE APPROACH OF 11IE THUNDER
.RDS" (Cat. no. 311, no. 141, Bull. 53.) 

This song was said to have been sung after a 
demonstration with the tubular bones and the treat
ment which followed. The words refer to the dream 
in which the doctor received his power. The record
ing is realistic. After the second rendition a sharp, 
biaing IOUnd was made by the sinJer who said that 

the Chippewa doctor makes such a sound as he 
breathes or "blows" on the person whom he is treat
ing. After the third rendition there is recorded a 
shrill whistle which he is said to make when the 
bones issue from his mouth. The song was recorded 
by Ki' miwUn (Rainy) at Waha' cTng, Minnesota, in 
1909. 

kabJde'bwewe'damowad' 'The sound approaches, 
bInE'sJwfig the (thUDder) birds draw near. 

B2-WOOING AROUND 11IE WORLD" (Cat. no. 
246, no. 110, Bull. 45.) 

This song was recorded by Main'gans (Little 
Wolf) of White Earth who treated the sick in the 
manner that has been descnbed. He said that he 
sang three songs when treating a sick person, the 
melody being the same in the first and third songs. 
He sang the fust song after he had looked at the sick 
person and decided that he could help him. The 
words are trmsIated: "I am singing and dreaming in 
my poor way over the earth. 1who will again disem
bark upon the earth." Then he sang a song which 
indicates that he receiftd his power from a bear, the 
words being, "The big bear, to his lodge 1go often." 
His third song is here presented. As stated, the melo
dy is the same as in the song which preceded his 
treatment. The song was probably recorded in 1908. 

ka' wita 'Idlmi'gTcbman ' I am going around 
alei' the world, 
midwe' Itilmi' gJckaman ' I am going through 
aki' the world. 

B3-""SllltNG WITH THE lURTLE" (Cat. no. 
309, no. 139, Bull. 53.) 

No information was obtained concerning this song 
except that it was used by the same medicine man 
as the first lOng in this group. It is evidently the 
lOng of a man who received his power from the 
great turtle (mtklnak·). The form of the words sug
pts a lengthy conference with the turtle and, per
haps, a retmn to the turtle for the renewing of his 
power. The story of the dream, like the name of the 
medicine man who received the song, has been lost, 
but the melody and words remain a tradition among 
his people. This song was recorded by Ki' miwiin 
(Rainy) at Waha' clftg, Minnesota, in 1909. 

mtktnak' Turtle. 
niwi' tabimQ' I am sitting with him. 
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SONGS OF THE MIEn' wIwIN 
84-9 

The native telipon of the Chippewa is tile Mlde' 4 

(Grand Medicine), and its orpniZlfion is tile MJde' 
wIwln (Grand Medicine Society) which COOIists of 
eight degrees. Both men md women may become 
members and ate Idnnced from one depee to 
another on receiving certain iDltructions and bes
towing valuable gifts. There ate series of sonp for 
initiation into each depee, and such lOOp for initia
tion into the first, 1eCODd, third and sixth depees 
wete recorded. There ate also soap for treaiD& the 
sick, which is m impottant function of tile society, 
qd songs for success in ftrious UIIdertIIkiDp. The 
songs of tile MIele'win are n:ti",..ed • IeftD1 
hundled in number. AD ate recorded in maelDOllics 
on strips of birchbuk. 

A peculiarity of Miele' soap is the ~ of1MIl1

ingIess vowel syUables between the words and inter
polated in the words. Explosm wwel syllables are 
often given between renditions of 1OIIp, similar to 
the ejaculations that take place duJiDg m initiation 
ceremony. 

This Ieries opens with tine ... of jllj'jwUClIn 

into the first md IeCOIld depee of the lOde'wiwfn, 
recorded in 1907-10 by MaiIl'pos (Little Wolf), a 
prominent member of the orpnization at White 
Earth, Minnesota. 

B4-SONG OF THE MANIOO' (Cat. no. 238, no. 
2, BulL 45.) 

Main'gans (little Wolf) said this SOIII was taught 
him by the old man who initiated him into the 
Mide' wfwln md that he ang it bimIelf when actiDB 
as an initiator. In explanation of the IODI he said, 
through the interpreter, that the ChippewaliYed on 
Lake Superior before coming to MiDneIota md 
therefore many traditions of the Mlde'wfwln ate 
connected with water. Long aso a manido' (spirit) 
came to teach the Mlde' to the Indians and stopped 
on a long point of lmd which projects into Lake 
Superior at the preIeIlt site of Duluth. The words of 
this song tefer to that incident. Between the words 
may be heard the meaninIIess vowel syllables that 
characterize Mlde' songs. 

nawaii' On the center of a peninsula 
ni'bawiyln' I am standing. 

a5-DANCING SONG (Cat. no. 239, no. 3, Bull. 
45.) 

This is similar to tile song next preceding except 
that tile penon to be initiated would dance while it 
was sung. It may also be sung in the ceremonial 
lodge after the initiation. 

0' sotcitci ' yane ' In fann like a bird 
Iiwa'wipne' it appears. 

a-F.SCOR11NG 11IE CANDIDATE FOR 1NI11A
DON (Cat. no. 237, no. 10, Bull. 45.) 

In the iniddle of· the ceremonial lodge is a pole 
with symbolic decorations and beside this pole is a 
pile of blankets to be UIed as lifts. The leader of the 
ceremony escorts the caDdidate toa teat on the pile 
of blankets, &cing west. He mmes slowly at first, 
then ftIY DpidIy, ejacnlatins we ho Ito ho md shak
iDg his rattle while this IOD8 is I11III. lite the two 
IlJIlIS next precediDg, this was rec:orded by MaiIl' 
pili (Little Woli) at White ~ MjDlWilJta, in 
1907-10. 

aWn' Oar M1cIe' brother, .. 
Iiwa'mote ~ you are &QiDg around 
MIcIe'wiPn the MIlle' lodF. 

B7-SONG OF 1BE FIIlECIIARM (Cat. no. 197, 
no. 86, Bull. 45.) 

This and the song next followiDg ate examples of 
the sonp that ate mng in. the lodps during the 
e¥'eIlinp that pMcede m initiation of the Mtde ' wl
win mui at the dances which.foUow the ceremony. 
They are connected with the uae of "rare medi
cines," the term ''medicine'' beiDg applied to any 
IUbstance .cotmeeted with mysterious power. Their 
uae may be to accomplish some defmite pUrpc>se or 
to impress the people with the power of the Mlde' . 
The lOngs can be sung only by those who received 
them in dreams or purchased the right to sing them 
from someone who teeeived them in that manner. 
0'd&1i' gUn (Hip bone) who tecorded this and the 
song next following was said to be one of the most 
powerful medicine men on the White Earth Reserva
tion. His songs were recorded in 1908. 

Concerning the next song, 0'd~ni ' glln said that 

4 This term is applied to individual members of the orpnization and is also used as an adjective. 
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fire, like everything else, came to the people 
through the Mtde'. At iust they were afraid of it 
but soon learned that it was useful. Once an old 
medicine man showed that he could stand in a fire 
and not be burned. He put "medicine" on his feet 
and stood in the frre, chewing "medicine" and spit
ting the juice on his body. The flames came up to 
his body but he was not harmed. O'dmi' giin said 
that probably some of the oldest Mlde' still know 
the secret of this medicine and could take hold of 
hot stones without being burned. The words are 
continuous throughout the melody. A slow voice
rhythm and rapid drum«at are noted in this as in 
some other songs of mental stress. 

nia'kone' The name ps up 
niyiwTii' to my body. 

B8-SONG OF lBE FLYING FEAlBER (Cat. no. 
191, no. 81, Bull. 45.) 

Before recording this song 0'Mni ' gUn related its 
story, saying that a man and wife IiYed in a wigwam, 
but after a time the woman ran away. The man 
went to an old Mlde' and u1ced him to bring her 
back. The old man replied "Your wife will come 
back tonight. I am sure of this because the sound of 
my drumming is heard aU over the world, and when 
she hears it she cannot help coming back." So he 
began to drum and sing this song and the man's wife 
came back to him. 1ben the old man gave him a 
charm so that his wife could never run away again. 

migwiin' The feather 
0'dono' djiigon' is coming toward 
endimo ' nondjiigan' the body of the Mtde'win1'ni 

(member of the MTde' wrwrn). 

B9-BURIAL SONG FOR A MEMBER OF THE 
MlDE'wlwfN (Cat. no. 284, no. 175, Bull. 
53.) 

Two burial songs for members of the Mlde' wYwTn 
were recorded by Na'waji#bigo'kwe (Woman dwel
ling among the rocks) who had taken four of the 
eight degrees in the Mlde' wJwln. Her home was on 
the White Earth Reservation in Minnesota, where 
her songs were recorded about 1908. There is a pe
culiar gentleness in both the burial songs. They are 
cheerful, yet plaintive, and do not contain the ejacu
lations that occur in the ceremonial songs of the 

Mlde'wfwJn. The tint mug (not presented) con
tained the words, "You shall depart. To the village 
you take your steps." The ''village'' of departed 
spirits seems to have been considered a pleasant 
place as another song contained the words, "Toward 
calm and shady places I am walking on the earth." 

This is the second burial song recorded by Na'
waji' bigo' kwe and is addressed to N!niwa' , a mem
ber of the Mlde ' wlwIn. 

N!niwa' mniwa' (name ofa man), 
ni'bawida' let us stand, 
gi'gawa'bandan ' and you shall see 
niau' my body 
!n!n ' daman ' as I desire. 

LOVE SONGS 
BI0-16 

A favorite form of musical expression among the 
Chippewa is the love song and many such songs are 
known to be "Iery old. Thirty.four love songs were 
recorded and transcribed, theIe having been col
lected at White Earth, Red Lake and Waba' clfl.g in 
Minnesota and on the Lac du Flambeau Reservation 
in Wisconsin. The love songs are freer in melodic 
progressions and perally slower in tempo than 
other classes of Chippewa songs, and also differ 
from a majority of other songs in having the words 
continuous throushout the melody. Words are often 
improvised to familiar melodies. The love songs are 
sung by older men and women with a strained, 
drawling, nasal tone that cannot be imitated by 
young singers. The same technique was formerly 
used in songs of the scalp dance. In addition to the 
love songs commonly known and sung by the peo
ple were. the songs connected with "love charms;' 
that formed part of the magic of the MYde'wiwTn. 

The words of Chippewa love songs are generally 
expressive of sadness, loneliness and disappoint
ment. The only instances of love songs expressing 
personal affection were a few songs with improvised 
words said to be addressed by a wife to her hus
band. 

The three songs next follOWing are typical Chippe
wa love songs. 

BIO-"YOU DESIRE VAINLY" (Cat. no. 430. no. 
107, Bull. 53.) 

This song was recorded at Lac du Flambeau. Wis
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consin, in 1910 by Nee: 'bwiIl'ban (S&mds firm
Iy). Sixteen IOlIP wen: .....ded by thiI IiIIFr 
including sonp of the DiWbiNeKntaticm a:..;.-y 
in which he was a leader. He CJWDlld a hOUR ad a 
few acres of land near the 1DdiIIl~. The phOD& 
graph was taken to hiI .... for recording his IOIIp 

and two that weIe reeonIed by his wife (Cf. BI2). 

Ii'dap , _daft ' You cIeIire ..mIy 
djY' mlsiiwl'nonan' that I .et you; 
.'nlca'. tbereuon is 
gici'm! I come 
baOn •djikayan • to lee your yOUltlF lister. 

BII-"WORK STEADlLr (Cat. no. 210, no. 110, 
Bull. 53.) 

Many of the Chippewa lowe lOOp can be sung by 
either a man or a woman but this is a WOlUll'SIODg. 

It was recorded by Maift'pili (little Wolf) at White 
Earth, about 1908. The tempo is slow, as in a 1Mj0r
ity of Chippewa love lOftIS, the fourth ahowe the 
apparent keynote is prominent and the melody bas 
a peculiar, pleading quality. 

ayai\p'a'mTsin' Be very canful
 
tciino •tiyiin • to work ste8diIy;
 
sqama' kamilo ' I am afnid they will take you
 
niau a_y from me.
 

B12-"WEEPING FOR MY LOVE" (Cat. no. 443, 
no. 110, Bull. 53.) 

This SOIII was recorded by Dji'Iii'sino' kwe {De
ceiving woman), the wife of Mec'tawip'bau. As 
stated, they recorded lOOp in their home at Lac du 
Flambeau, WiIconsin, in 1910. She recorded two 
love songs, nai¥ely insisting that her hUlband depart 
while she recorded them and be recalled to hear 
them, when they weIe played on the phonopaph. 

I ~o around weepi"l for my loft (Free translation) 

813-". HAVE FOUND MY LOVER" (Cat. DO. 

286, no. 171, Bull. 53.) 

Mrs. Julia Warren Spears, who recorded this and 
one other love song, was a sister ofWdliam W. Wu
ren, historian of the tribe. (Cf. footnote p. 2) She 

. was born in 1833 at La Pointe, the Chippewa village 

OIl Madeline bland in Lake Saperior. When me was 
11 yan of • her brother Willian was employed 
to eICOIt the first party of 0Uppewa that came to 
MinneIota. They numbered about 800 and she was 
the only woman. She never returned to La Pointe to 
live, and in later years made her home with her 
daulhter, Mrs. Charles W. Mee, at White Earth, 
where the IOIIp were recorded, probably in 1908. 

Mrs. Spears said that when she was a little girl on 
Madeline Island, about 15 years of age, her friend 
and playmate was a pretty Indian Bid, the only 
daupter of a chief. This IDdian Bid "wu always 
tinging two 1OftIS." The writer heard Mrs. Spears 
sing them at intenals over a period of ~ years 
and the renditions never varied in any respect. One 
was a song of happiness and the other was a sad 
little song, said to be sung when the girl's lmer was 
leaving on a long journey. The first song is presented 
and exprcaes the girl's joy at finding her lover. 
Attention is directed to the compass of the melody 
which includes 12 tones, beginning on the hiBhest 
and ending on the lowest tone of the compass, a 
melodic pattern noted in pwly Chippewa love 
1Oilp. Niii is a woman's exclamation of surprise. 

niii Ob,
 
nin'~'dUm I am thinking,
 
niii Ob,
 
nin ' diMn ' diim I am thinking
 
me'kari'nin I have found
 
nin'imucen my lover;
 
nii Ob,
 
nin ' dinen ' dUm (think it is 10.
 

The two songs next following were recorded by a 
woman of unique personality whose name was 
Manido'giclgo'kwe (Spirit day woman). She was a 
member of the Mide'wTwin and recorded two 
Mtde' songs connected with the use of "love medi
cine." like other songs of that organization, they 
were represented by "song pictures," and she drew 
these when she recorded the songs. In one of these 
pictures a woman is drawing a man by the hand, 
though he appears reluctant. Neither of these songs 
is in the present series. 

This interesting woman lived alone in a log cabin, 
on a point of land extending into a small lake. Back 
of the cabin stretched the forest, broken only by a 
wagon road wBose single track was marked by 
stumps beneath and drooping branches overhead. 
There she and her dogs guarded the timber of her 
government allotment, and there I called upon her, 
being allowed to photograph her in the door of her 
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